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The lady departs... off to pastures new 

by Carolyne Barber 

Nikon D90, 100mm, 1/3200sec at f/3.5, ISO 320 


This image was uploaded to our 
Twitter page using the hashtag 
#appicoftheweek. 

ladybirds are beautiful creatures 
that have captivated me for a long 
time/ says Carolyne. ‘The day that I 
took this I had spent many hours 
observing their behaviour as they 
crawled and flew among the grass 


stalks. On this particular day it 
was very hot and the ladybirds 
were very active, so I decided to get 
my Nikon D90 and 100mm macro 
lens to see if I could capture them 
on the move. I was so lucky to be 
able to capture one in flight. I was 
thrilled to see the image back of 
my camera/ 


Perma-4 

PROFESSIONAL INKJET ME DIP 

Win I Eachweekwechooseour f avourite I 

Will! picture on Facebook, Instagram, | 
Flickr, Twitter or the reader gallery using § 
#appicoftheweek. PermaJet proudly supports 1 
the online picture of the week winner, who will § 
receive a top-quality print of their image on the 1 
finest PermaJet paper* It is important to bring | 
images to life outside the digital sphere, so we 
encourage everyone to get printing today! Visit 
www.permajet.com to learn more. 



Send us your pictures If you’d like to see your work published in Amateurphotographer, here’s how to send us your images: 

Email Email a selection of low-res images (up to 5MB of attachments in total) to appicturedeskratimeinc.com. 

CD/DVD Send us a disc of high-resolution JPEG, TIFF or PSD images (at least 2480 pixels along its longest length), with a contact sheet, to the address on page 65. 
Via our online communities Post your pictures into our Flickr group, Facebook page, Twitter feed, or the gallery on our website. See details above. 
Transparencies/prints Well-packaged prints or slides (without glass mounts) should be sent by Special Delivery, with a return SAE, to the address on page 65. 
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NEWS ROUND-UP 


The week in brief, edited by 

Amy Davies and Hollie Latham Hucker 


Shutterstock updates watermarking system 


Recently, Google produced 
a study to show how easily 
watermarks could be removed 
from stock images using an 
algorithm. In response, 
leading stock photography 
website Shutterstock has 
updated its watermarking 
system to ensure that no two 
watermarks are the same- 
therefore foiling the efforts of 
the algorithm. 




World’s highest- 
capacity MicroSD card 

SanDisk has announced an 
ultra high capacity MicroSD 
card, featuring 400GB of 
memory. SanDisk’s Ultra 
microSDXCUHS-lcard comes 
two years after the firm broke 
records with a 200GB card, and 
is designed primarily for use in 
mobile phones. It features 
transfer speeds of lOOMB/s 
-which equates to up to 1,200 
photos per minute. 


Special edition Leica 
limited to 10 units 

An extremely limited ‘Oslo 
Edition’ of the Leica M 
Monochrom has been 
announced. Featuring a special 
black finish and the word 
‘Oslo’ engraved into the body, 
the company has announced 
that only 10 will be produced. 
The camera, which comes 
as a package with a 28mm 
lens, will cost $14,800 - 
about double the cost of a 
standard model. 




New modular LED lighting system 



Spiffy Gear has launched the 
Spekular, a flexible, modular LED 
lighting system for photographers 
and videographers. It can be 
configured as a ring, a square, a 
strip, a star, a standard paneland 
more for increased flexibility. At 
just $650, it’s roughly half the 
price of comparable models. 
www.spiffygear.com/spekular. 


Nikon D850 selling fast 

If you’ve been tempted by Nikon’s newest full-frame 
model, the D850, you could have a long 
wait on your hands. Officially 
expected to be available from 
8 September, Nikon has issued 
a notice that those who have 
already pre-ordered the 
camera may not receive it 
in time, indicating high 
levels of demand. 



GET UP & GO 



Shooting For Stock workshop 

This workshop is with professional freelance 
photographer Colin Hawkins, who has been supplying 
images for Getty Images, Cultura and SuperStock for 
more than 12 years. The aim of the day is to guide you 
through the process of shooting and selecting images, 
with the aim of licensing and selling them through 
image libraries and other stock suppliers. 

18 September, www.rps.org 


WEST YORKSHIRE 
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Field Work 


British artist and photographer Liza 
Dracup gets her inspiration from the 
landscape and natural history of Great 
Britain. This exhibition in Bradford 
presents a decade of work, which 
showcases her innovative techniques in 
landscape photography. To coincide with 
the exhibition, Dracup will be holding an 
evening workshop on 21 September. 


Until 23 September 
www.impressions-gallery.com 
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The most interesting things to see, to do and to shoot this week. By Hollie Latham Hucker 



Mountains of Kong 

Jim Naughten’s latest project takes 
the viewer back in time to a fabled 
place, which may or may not have 
ever existed. Naughten has created 
a series of stereoscopic images that 
tell a story as he imagines a fictitious 
record made for posterity and scientific 
purposes during an expedition of the 
mountain range. 

Until 21 October 

www.michaelhoppengallery.com 



Shadows of War 

This is the first exhibition to focus 
exclusively on Roger Fenton’s 
pioneering photographs of the Crimean 
War, taken in 1855. Fenton was the 
first photographer to document a war 
for public consumption. These images 
from the Royal Collection are being 
shown at the The Queen’s Gallery, 
Palace of Holyroodhouse. 

Until 26 November 
www.royalcollection.org.uk 


LONDON 



Sleeping by the Mississippi 

This exhibition coincides with the 
launch of the latest edition of the book 
of the same name that was first 
released 13 years ago. Evolved from a 
series of trips along the Mississippi 
River between 1992 and 2002, the 
large-format colour images capture 
life along America’s iconic yet oft- 
neglected ‘third coast’. 

19 September-21 October 
www.beetlesandhuxley.com 



Honourable mention 
in top travel photography 
competition 


The prestigious National 
Geographic Travel 
Photographer of the Year 2017 
results have been announced. This 
year's contest recognises 
spectacular photos taken within 
the last two years, with entries in 
three categories - Nature, People 
and Cities. This photo (left), 'The 
Man's Stare' by Moin Ahmed, 
received honourable mention in 
the People category and also 
caught our eye. It was taken on a 
rainy morning at Tongi Railway 
Station, Gazipur, Bangladesh. 
Ahmed was taking photos when a 
train from Dhaka pulled in. 'I saw a 
pair of curious eyes looking at me 
through the misty window, and 
next to him a black umbrella 
shielded passengers from the rain. 
It created a dreamy moment.' 

The full list of winners and 
honourable mentions can be seen 
at travel.nationalgeographic.com. 


Words & numbers 


A portrait is 
not made in 
the camera 
but on either 
side of it 

Edward Steichen 

US Photographer, 1879-1973 



The cost of a new football stadium in 
Atlanta that has a roof that looks and 
works like the aperture in a lens. 
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The new X-E3 mirrorless 
camera boasts Bluetooth 
low-energy wireless 
communication 


X-E3 mirrorless in 
rangefinder style 


FUJI FILM has revealed the 
details of the latest model to sit 
in its esteemed X-series line-up of 
APS-C cameras. 

Following on from the popularity of 
the X-E2 and the X-E2S, the X-E3 
is crafted in a rangefinder-type style, 
being flat in appearance and with the 
viewfinder placed to the left. 

Like other cameras in Fujifilm's 
X-series, it features a 24.3-million- 
pixel X-Trans CMOS sensor, which is 
coupled with the powerful 
X-Processor Pro, the latest version 


available for Fujifilm cameras. 

A new feature, which makes its 
debut in the X-E3, is Bluetooth 
low-energy wireless communication. 
This allows photographers to pair the 
camera with their smartphone or 
tablet for easy transfer of pictures 
using minimal power - a standard 
Wi-Fi connection is also available. 

On the rear of the camera, the 
LCD monitor is touch-sensitive, 
which along with supporting 
touch-shot, touch AF and focus area 
selection, now has the ability to 


understand gestures, such as pinch 
to zoom, or flicking through images. 

Updates have been made to the 
AF algorithm, particularly in regards 
to tracking moving subjects. Fujifilm 
claims it is twice as fast as previous 
models, and is capable of locking 
onto smaller subjects. Speeds of up 
to 0.06secs are promised. There's 
also 5fps shooting available, as well 
as a quick start-up time of (Msecs, 
and a shutter lag time of 0.050secs. 

For the first time in an X-E series 
camera 4K video recording is 
included, as well as Full HD. Film 
Simulation modes can be used, while 
video can also be output to an 
external monitor via the H DM I port. 
Audio can be enhanced by using the 
microphone port. 

Other features include a 0.39in, 
2,360k-dot OLED colour viewfinder 
and an Advanced SR Auto mode 
where the camera chooses the 
optimum settings for a given scene. 

Accessories will also be available, 
and the XF lens range now totals 25. 
The Fujifilm X-E3 will be out this 
month, with a retail price of £849 
body only, or £1,249 with an 
18-55mmf/2.8-4 lens. 
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The touch-sensitive 

LCD monitor can also 
understand pinch to 
zoom or flicking 
through images 
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First true macro 
lens for Fuji X 
cameras 

FUJIFILM has 
,r 1 announced the 
Fujinon XF80mm f/2.8 LM 
OIS WR Macro, the first 
I.Ox magnification 
mid-telephoto macro lens 
for the X-series range. 

With an optical 
construction consisting of 
12 groups, including one 
aspherical lens, one Super 
ED lens and three ED 
lenses, along with a 
Floating Focus system, the 
lens is ideal for close-up 
photography. 

Sharp shots captured 
while using the lens 
handheld is promised 
thanks to the optical image 
stabilisation system, while 
there's also a fast and 
silent autofocus system 
thanks to linear motors. 

The lens benefits from a 
weather- and dust- 
resistant design, and can 
also operate in low 
temperatures. Available 
from November 2017, the 
XF80mm f/2.8 LM OIS 
WR Macro will have a retail 
price of £1,249. 



Subscribe to 

Amateur 


SAVE 

35 % 


Visit amateurphotographer 
subs.co.uk/12MT (or see p66) 

* when you pay by UK Direct Debit 
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Fujifilm announces raw 
conversion software 



■ a FUJIFILM has 
* announced it is 
developing software that 
will work in conjunction 
with its cameras to convert 
raw images. 

The Fujifilm X RAW 
Studio will enable 
photographers to convert 
raw files quickly once a 
camera is connected to 
a Mac or PC via USB 
cable. Utilising the X 
Processor Pro in the 
camera, rather than the 
CPU of the computer, it 
promises to retain 
exceptional image quality. 

As raw files have 
increased in size, batch 
conversion of multiple 
images can be extremely 
time consuming but by 
working with the X 
Processor Pro, batch 
processing is handled 
much more efficiently. 

Also announced is a set 
of free firmware upgrades 
for a range of Fujifilm 
models, including the 
X-Pro2, X-T2, XI OOF and 
X-T20. The upgrade brings 


with it support for the new 
Fujifilm X RAW Studio 
software, as well as a host 
of other improvements. 

The company says it has 
spoken to existing X-series 
users to develop the 
updates, based on the 
needs and feedback of 
photographers. There's AF 
improvements for moving 
subjects, support for 
tethered shooting and 
additions made to 4K 


video recording for 
the X-Pro2. 

The new software is due 
to be available from late 
November, while the 
firmware upgrades will be 
ready to download for the 
X-T2 and X-T20 from late 
November, and late 
December for the X-Pro2 
and the XIOOF. 

For more details of the 
firmware improvements, 
see www.fujifilm.com. 


GFX series adds sixth lens to range 


\ m A NEW lens for Fujifilm's medium- 
•" format GFX series, the GF 45mm 
f/2.8 R WR is set to be the sixth lens in 
the GF Lens range. With a compact and 
lightweight design, as well as a 35mm 
equivalent focal length of 36mm, the 
lens is ideally suited to street and 
documentary photography. 

Like other GF lenses, the GF 45mm 
f/2.8 R WR is compatible with the 
GFX 50S, as well as having the resolving 
power to support any further cameras 
released in the future. Nano Gl coating 
helps to keep ghosting and flare to a 
minimum, and it is also dust and 
weather resistant. 

Constructed in 8 groups and 11 
elements, including one aspherical lens 
and two ED lenses, the lens is designed 
to produce minimal chromatic 
aberrations. The lens weighs just 490g, 
with a maximum diameter of 88mm. 

Fujifilm also revealed a lens roadmap, 


showing a further two GF lenses in 
development - a telephoto prime lens and 
a teleconverter. The GF 45mm f/2.8 R WR 
will be available to buy from November, with 
a retail price of around £1,699. 



The GF 45mm f2.8 R WR weighs just 490g 


For the latest news visit www.amateurphotographer.co.uk 
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New Books 

The latest and best books from the 
world of photography. By the AP team 
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Vogue: The Covers (Updated) 

By Dodie Kazanjian, Abrams, £45, 304 pages, 
hardback, ISBN 978-1-41972-753-5 


THIS is certainly a book you won't mislay 
easily - it's an updated version of Vogue: 
The Covers, featuring a knockout image of 
. Rihanna'dressed'in one of the skimpiest 
outfits in history. The updates include 
I m every cover since 2010, featuring such 

millennial heroes as Kim and Kanye, Lena Dunham 
and Michelle Obama. For fans of vintage Vogue, the 
book also features classic covers from the past 125 
years, many from before the 1940s (when illustrations 
were the norm). So many great photographers have 
shot Vogue's cover such as Richard Avedon, Irving 
Penn, Bruce Weber, Herb Ritts and Annie Leibovitz. 
This book is a fascinating chronicle of changing tastes 
in fashion, and how photographers responded to this 
while at the same time preserving their unique creative 
vision and keeping Vogue's formidable editors happy. 
It's not particularly cheap at £45, but is beautifully 
produced and designed, and includes four new 
frameable cover prints that can be removed from the 
back of the book. Geoff Harris ★★★★★ 


Robert Doisneau: 

The Vogue Years 

by Robert Doisneau and Edmonde Charles- 
Roux Flammarion, £45, 360 pages, hardback, 
ISBN: 978-2-08020-317-5 

ROBERT Doisneau is best known for 
his humanistic approach to street 
photography and as being a pioneer of 
photojournalism. This book sheds light on 
the lesser images taken throughout his 
time working with Vogue between 1949 
and 1965. Fie was granted access to high-society balls, 
elite events and behind-the-scenes fashion shows, 
allowing him to capture remarkable images of celebrities 
of the time such as Picasso and Jean Cocteau. The book 
also shows stunning images of post-war French cities 
and successfully portrays the spirit of the era. Doisneau's 
black & white photographs capture moments in time, 
so this book is a must for anyone who appreciates 
elegance and refined style. Molly Yates ★★★★★ 
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' Shortcut button 

The button beside the 
power switch now brings up a 
touch-sensitive function 
menu, with options that 
depend on the current 
v shooting mode y 


AP mode 

A new position on the 
mode dial gives access to a 
range of 'Advanced 
Photography functions that 
were previously buried in 
v the menus . 


^ Micro USB 

The proprietary port 
found on previous Olympus 
cameras has given way to a 
standard Micro USB 
connector 


Olympus OM-D 
E-MlO Mark III 

With 4K video and a redesigned user 
interface, Olympus’s latest mirrorless 
OM-D looks like a great 
option for first-time 
camera buyers. 


Andy Westlake 

takes a first look 


At a glance 


£ 699.99 

with 14-42mm EZ lens 

■ 16MP Four Thirds sensor 

■ 2.36M dot EVF 

■ 8.6fps shooting 

■ 5-axis in-body 
stabilisation 

■ 4K video 
recording 


OM-D 


Enlarged grip 

A larger, re-sculpted front 
grip moulding and more 
prominent thumb-rest 
give a surprisingly 
secure hold 


OVER the past decade the camera 
industry has changed dramatically. 
Casual photographers now use 
smartphones rather than compact 
cameras, and share their photos instantly 
online. But some of these budding 
photographers inevitably then look to 
upgrade to a 'proper' camera. So the 
traditional camera manufacturers' 
challenge is how best to appeal to these 
potential customers. 

Olympus has introduced its latest 
model, the OM-D E-MIO Mark III into 
such a market. On the surface it looks 
like a minor update to the two-year-old 
E-MIO Mark II, but Olympus has 
radically overhauled its user interface. I 
had the chance to use the camera 
before its official launch, and I think the 
firm has done a pretty good job. 


The Olympus OM-D E-MIO Mark III is 
due to go on sale in mid-September for 
£699.99 with the slimline 14-42mm 
f/3.5-5.6 EZ electronic zoom lens, with a 
choice of black or silver finishes. Opting 
for the larger, mechanical-zoom 
14-42mm f/3.5-5.6 II R will save you 
£50, and the camera will also be 
available body-only for £629.99. 

Features 

Olympus has based the E-MIO Mark III 
around a 16-million-pixel Four Thirds 
sensor that provides a standard sensitivity 
range of ISO 200 to 25,600. A continuous 
shooting rate of 8.6fps is on offer, dropping 
to 4.8fps when you need focus and 
exposure to be adjusted between shots. 
The autofocus system is adapted from the 
pro-level OM-D E-MI Mark II, but relies on 



Advanced Photography mode 


PERHAPS the E-MIO Ill's best new 
idea is its Advanced Photography 
(AP) mode. This takes a set of 
existing features that were 
previously hidden in the menus, and 
groups them onto a single position 
on the mode dial, making them 
much easier to access. Here you'll 
find such things as double¬ 
exposure, high dynamic-range and 
silent modes, alongside several 
clever features that are unique to 
Olympus, including Keystone 
Correction for fixing converging 
verticals, and Live Time and Live 
Composite modes for long- 
exposure shots at night. 
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The E-M10 Mark Ill's stylish design and twin control dials are unusual at this price point 


contrast detection only. It uses 121 focus 
points that cover practically the entire 
frame, and you can either select an 
individual point or use a group of nine. 

The camera's touchscreen tilts 90° up 
and 45° down, and above it there's a 
2.36-million-dot EVF with a decent 
0.62x equivalent magnification. 
Olympus's 5-axis image stabilisation is 
built in and Wi-Fi is on board for 
connection to a smartphone or tablet. 

Regarding video, the E-M10 Mark III 
gains the ability to record at 4K resolution 
(3840x2160) and 25fps, and 8MP stills 
can be extracted from footage. You can 
also shoot in Full FID (1920x1080) and 
up to 50fps. Flowever there's no option to 
attach an external microphone. 

Body and design 

Olympus has re-used the existing body 
design of the E-MI 0 Mark II, with all the 
same buttons and dials. But many of 
them have been re-purposed with the 
aim of making the camera easier to use. 
A careful choice of materials makes the 
Mark III look and feel rather more 



Advanced features are now much 
more accessible than before 



expensive than it really is. With the 
retractable 14-42mm EZzoom, it's also 
compact and easy to carry around. 

Two electronic dials on the top-plate 
change exposure settings, while the 
exposure mode dial alongside includes a 
full auto mode for novices, alongside 
PASM modes for enthusiasts. The SCN 
position gives access to a large range of 
subject-based scene modes, with a new 
touch interface. Olympus's signature Art 
Filters are also on board. 

Many of the camera's buttons have 
changed functions. So while the d-pad 
was previously used to move the focus 
point directly, you now have to press the 
left key first; the other keys give direct 
access to ISO, flash and drive modes. You 
can also use the touchscreen to move 
the AF point, and double-tapping the 
screen turns the touchpad AF on and off 
- fixing the problem of inadvertently 
resetting the focus point with your nose. 

Olympus has also stripped down its 
notoriously over-complicated menus, and 

I think it has done a really good job. The 
E-M10 Mark III still offers broadly the 
same degree of customisation as 
mid-range DSLRs, but looks far less 
overwhelming to new users than the Mark 

II did. Unfortunately though, Olympus 
has over-simplified its in-camera raw 
conversion, making it more difficult to 
adjust pictures before sharing them online. 

First impressions 

The OM-D E-M10 Mark III is more 
interesting than it at first looks. Crucially, 
its overhauled interface should make it 
more approachable for new users. With a 
strong feature set in an attractively 
designed body at a keen price point, it 
looks like it will be a great choice for 
smartphone photographers looking to 
buy their first 'proper' camera, but it 
should also be a capable second body for 
owners of Olympus's higher-end OM-Ds. 
Stay tuned for our full review. 
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Lumix GH5 
firmware upgrade 



The firmware update improves AF and video performance 


PANASONIC has 
announced a firmware 
upgrade for its flagship 
mirrorless model, the 
Lumix GFI5. A 
comprehensive update, 
Firmware 2.0 brings a wide 
range of improvements, 
including video and AF 
performance. In still image 
mode, the AF system 
should now be better 
placed to cope with 
low-contrast subjects, 
while AF tracking in video 
is enhanced. 

Another interesting new 
feature thanks to the latest 


firmware is the ability to 
shoot tethered via USB 
with Lumix Tether PC 
software, as well as 
improvements to time- 
lapse shooting. 

Panasonic says that 
the improvements have 
been implemented after 
extensive consultation with 
photographers and 
videographers. The 
firmware software will 
be available to download 
from the end of 
September, for more 
information see www. 
panasonic.com. 


Canon’s new 
specialist macro flash 

The new flash is designed for shooting in compact spaces 

CANON has announced the Macro Twin Lite 
MT-26EX-RT, a new specialist flash unit for shooting 
in compact spaces. It is ideal for product and food shots, 
as well as wildlife close-ups and dental imagery. 

Following on from its predecessor, the MT-24EX, the 
new model features improvements to illumination power, 
better flexibility, enhanced durability and usability. 

It features Macro Twin lights with moveable flash tubes. 
High-brightness white LED focus lamps allow the camera 
to focus easily on objects, or gauge how lighting will 
affect the shot. The MT-26EX-RT will be available from 
November, with a retail price of £1,079. Visit www. 
canon.co.uk for more details on the new features. 
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Viewpoint 

Nigel Atherton 


How small can you make a camera with a 
usefully large sensor? If anyone knows the 
answer to that its Sony as it demonstrated at IFA \ 


I have just come back from 

Internationale Funkausstellung 
Berlin, or IFA as it's more widely 
known, in Germany. It is Europe's 
biggest consumer technology show, with 
nearly a quarter of a million visitors pouring 
into Berlin's exhibition centre every year to 
view the latest gadgets in the fields of TV, 
audio, mobile, home appliances, car tech 
and, to a lesser extent, photography The 
show started way back in 1924 and has 
debuted an impressive list of inventions 
over the years including, among others, the 
world's first car radio (1932), the first colour 
TV (1937), the cassette recorder and audio 
cassette (1963) and the compact disc 
(1981). Albert Einstein made a live 
broadcast from IFA at the 1930 show 
Innovative new cameras are usually 
saved for the Photokina trade show, in 
neighbouring Cologne, but this year Sony 
revealed the RXO, the world's first action 
camera with a 1 in sensor (as opposed to a 
small, smartphone size one). Now, I don't 
suppose there are that many AP readers 
who are going to be strapping one of 
these puppies to their snowboarding 
helmets, but even if you aren't the target 
demographic for an action camera you 
have to gasp in awe, once again, at Sony's 
incredible talent for miniaturisation. 

The RXO is tiny, measuring just 
59x40.5x29.8mm. You could fit three of 
them within the footprint of an iPhone 5. 
Yet inside it contains a 1.0-type stacked 
15.3MP Exmor RS CMOS sensor, a Bionz 



IFA in Berlin is Europe's biggest consumer 
technology show and dates back to 1924 


processor and a 24mm Zeiss Tessar T* 

Lens. Despite its size, the RXO boasts an i 
amazing spec sheet. You can shoot stills j 
at 16fps at shutter speeds up to 
1/32000sec. Or you can shoot video at j 
4K resolution or at 40x Super Slow 
motion. The camera is shockproof, 
crushproof and waterproof down to 10 
metres - or 100 metres with the optional j 
housing - and you can trigger up to five j 
of them at once with your smartphone, 
or 15 with the optional radio commander, i 
That’s if your pockets are deep enough, j 
as it will cost you the best part of 
£800 for one. 

It's easy to become blase about 
technological achievements like this - 
although I don't suppose anyone at 
GoPro is feeling particularly blase about it i 
right now. Flowever, it makes me wonder j 
how far we can go with camera 
miniaturisation, and how far we want to 
go. The RXO is just too small to be 
practical as a handheld device, unless j 
you have hands the size of an infant, i 
But imagine if Sony applied exactly i 
the same design around an APS-C 
sensor, or a full-frame one. Or even j 
a medium-format sensor. The RXO 
shows that even though its Alpha 7 j 
mirrorless cameras are very small i 
as full-frame cameras go, they could I 
be made smaller still - but it's the 
ergonomics that prevent them 
from doing so. 

Nigel Atherton is Editor of Amateur Photographer \ 



Tiny but with an amazing spec sheet - Sony's RXO 


Do you have something you’d like to get off your chest? Send us your thoughts in around 
500 words to the address on page 65 and win a year’s digital subscription to AP, worth £79.99 



In next week’s issue 

On sale Tuesday 19 September 


Turbo 

power 


Take our tips from the top for 
first-class car photography 


Sony Alpha9 

World-renowned sports photographer 
Bob Martin tests Sony’s high-speed 
full-frame mirrorless camera 

Insight Astronomy 
Photographer of the Year 

We look at the star perfomers of 2017 

APOY Round Four 

The results from our ‘City clickers’ round 
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SIGMA 


With FI.8 brightness, this telephoto lens 
for full-frame cameras further 
strengthens the Art line's prime options. 


Q Art 

135mm F1.8 DG HSM 

Dedicated lens hood and padded case included. 

Available for Sigma, Canon and Nikon AF cameras. 

Made in Japan 



Mount Converter MC-11 

Use your SA or EOS mount SIGMA lenses with 
a Sony E-mount camera. Sold Separately. 



SIGMA=7 


3 YEAR UK WARRANTY V 
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Sigma Imaging (UK) Ltd, 13 Little Mundells, Welwyn Garden City, Hertfordshire AL7 1EW | Telephone: 01707 329 999 | Email: aale8@8igma-imaglng-uk.com 
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A week in photography 




Cheltenham Camera Club 

Charlton Kings, Cheltenham 


A vibrant and relaxed 
club that welcomes 
all newcomers 

When was the club founded? 

Cheltenham Camera Club is one of the 
oldest and largest camera clubs in the 
country. It was established in 1865. 

What does it offer new members? 

Guests and new members are made 
welcome; we encourage a 'new buddy' 
atmosphere for new members. We 
understand that all our members have 
different aspirations and our programme 
accommodates this. We run tuition 
courses on subjects ranging from camera 
techniques through to post processing. 

We also have sub-groups focusing on 
Nature, Studio and Audio Visual work, and 
arrange photographic outings. 

Describe a typical club meeting. 

Our weekly club meeting, held each 
Thursday, lasts for around two hours. 

The theme varies on a weekly basis; we 
have guest speakers, internal and external 
competitions and two ‘member print 
appreciation' meetings. We also 
supplement our weekly meeting by 
holding a meeting on the first Tuesday 
of each month. 

Do you invite guest speakers? 

We generally invite upwards of 12 
keynote speakers, all with different 
disciplines. In the last few years we have 
also held external events with speakers 
such as Charlie Waite and David Noton. 

Do members compete in regional or 
national competitions? 

Our members are actively encouraged to 
enter such activities. The club holds 
‘Battles' against other clubs in the South 
West, and we compete against clubs in 


Australia, the US and Germany on an 
annual basis. Many of our members also 
enter national and international salons. 
Indeed, the club hosts its own International 
Salon, with over 7,000 entries from 55 
countries, now in its sixth year. 

Has the club, or individual members, 
ever won any big competitions? 

Several individual members have won 
gold medals and other awards in national 
and international salons. 

What about national photographic 
society distinctions? 

We have 31 members who have gained a 
photographic distinction, and we 
encourage and support members who 
wish to gain them. We also appreciate that 
many of our members just wish to enjoy 
their hobby, so there is no pressure to 
obtain a distinction. 

What are the most popular photographic 
genres among your members? 

Our members display a broad spectrum 
of images. Landscape, Nature, Portraiture 
and Still Life, followed by Sport and 
Altered Reality are the most dominant. 

How old are your members? 

The age profile ranges from late 30s to 
mid-80s, but the majority are in their 
60s. We try to encourage younger 
members by hosting and running such 
events as the Gloucestershire Young 
Photographer of the Year Competition. 

What are the club's goals for the future? 

Having just completed our 150th 
anniversary celebrations, we would like to 
think that our predecessors would find the 
club still vibrant, a place to exhibit and learn, 
and a place where members feel relaxed. 


Club essentials 


Meets Holy Apostles Church Hall, Charlton 
Kings, Cheltenham, GL52 6HW on Thursday 
evenings from September to May, at 7.30 
for 7.45pm. Meetings are usually concluded 
by 10.00pm. 

Membership For new members, a visitor’s fee of 
£3 is payable for up to three visits, which will be 
deducted from the chosen subscription plan. The 
concession rate is available to members who are 
in receipt of a State Pension or unemployed. 
Subscriptions: Standard Single £44; Double £71; 
Concessionary Single £37; Concessionary Double 
£54; Junior (under 18) £10; Associate £12. 

Contact infofdcheltenhamcameraclub.co.uk or 
publicityfdcheltenhamcameraclub. 

Website www.cheltenhamcameraclub.co.uk. 


If any other clubs would like to be featured, please contact us. 

Also, we have a special deal on AP subscriptions for all camera clubs that are featured. 
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A week in photography 


Inbox 


Email amateurphotographer@timeinc.com and include your full postal address. 
Write to Inbox, Amateur Photographer, Time Inc. (UK), Pinehurst 2, Pinehurst Road, 
Farnborough Business Park, Farnborough, Hants GU14 7BF 


LETTER OF THE WEEK 


Printed matter 

I totally agree with Barry Shaw's letter (AP 19 Aug 2017) 
about AP's Inbox, and am exceedingly happy to hear that it will 
soon be returning to its usual two-page format. Having Inbox as 
only a single page, and with one column of that page taken up 
by the reader poll pie chart, is simply not enough. Transmitting 
photographers' views is a vital part of AP and, no, I do not want to 
read them on Facebook. Like Barry Shaw, I want to be able to 
enjoy a paper copy of AP over coffee and cake or, more usually, 
a glass of beer. 

But there is one aspect of having a print copy of AP that 
Barry Shaw does not mention, and which I consider crucial. It is 
that having a paper copy allows me to scrawl over it and annotate 
it with a red pen, highlighting things that I find interesting or 
useful, things that I agree or disagree with, and so on. All issues 
of AP receive this treatment at my hands and, before they are 
recycled, I tear out and keep pages of special interest for future 
reference. I have been reading AP for many years and have many 
hundreds of such torn out pages, and the amount that I have 
learnt about photography over the years by means of this simple 
method is truly vast. And, to me, that is one of the things that AP 
is, and always has been, all about. Adrian Lewis, Bristol 

Great to hear this - as you can imagine we definitely think 
there is a lot of life in print media yet! - Geoff Harris, 
deputy editor 

SAMSUNG SAMSUNG 

The EVO + microSD Card has 
added memory capacity and 

multi-device functionality. This UHS-I Speed Class 1 (U1) 
and Class 10 compatible card is perfect for capturing 
photos and video recording, www.samsung.com 





In AP 2 September 
we asked... 

Do you currently use a 
‘classic’ film camera? 

You answered... 

A Yes, I use a European/Russian one 23% 
B Yes, I use Japanese classic 52% 

C No, but I use older digital cameras 7% 

D No, I prefer to use up-to-date 
equipment 18% 

What you said 

‘What about European (includes 
Russian) and Japanese classic cameras? 
Mine include De Vere and Gandolfi from 
the UK, Linhof, Alpa and Leica from 
mainland Europe, and Nikon and Toho 
from Japan. And what about American 
cameras? Graflex, for a start.’ 

‘Apparently I’m “happy to be an 
outsider” because I use an older 
digital model or two. Cool!’ 

‘Define classic. I’ve got a Canon 50E 
- that’s EOS mount. So is that classic, 
or modern or what? I’ve also got a late 
Bronica, I didn’t know they were just 
about to close down the factory.’ 

‘I’ve got two Olympus OM-1 cameras, 
unfortunately out of use for various 
reasons. I also have three Praktica 
Super TL 1000s, two of which are in 
more-or-less regular use.’ 

‘Can’t take part because although I 
have a number of such cameras I have 
not used them since I went digital.’ 

‘I am not sure the Nikon F5 is 
considered a classic but I have a couple 
and even use them occasionally. Not to 
mention an Olympus XA that hasn’t 
been used for a long time.’ 

Join the debate on the AP forum 
This week we ask... 

Have you ever made 
money from your travel 
photography? 

Vote online www. 
amateurphotographer.co.uk 


Not so picture perfect 

I purchased AP's 26 August issue 
to learn 'How to make sure that 
what you see is what you print' as 
per the magazine's cover, but was 
disappointed to find the article 
effectively an advertorial for a 
product costing upwards of £80, 
and some general colour 
commentary from pros. I was 
hoping to be enlightened as to 
why when I print a picture - using 
an unedited JPEG file on the same 
Canon printer, the same paper, but 
loading the picture file from 
varying sources, direct from SD 
card into printer, via Canon printer 
software or via Photoshop, all 


unedited - the end colour 
rendition is different on each print. 
My camera is an Olympus OM-D 
E-MIO. Perhaps a more 
grassroots technical article would 
be possible, based on whether I 
need to spend what would 
otherwise be a contribution 
towards a new laptop on the 
product you reviewed. I assume 
other calibration tools are available 
albeit you did not mention them. 
Kevin Gardner, Bristol 

Home printing can be tricky, 
Kevin, and there are limits as to 
how much we can cover in one 
issue, which is why we ran a 



Kevin Gardner was hoping to get 
more from AP's 26 August issue 

six-page feature on solving 
printing problems the previous 
week (AP 19 August). Rest 
assured, it's a subject that we 
intend to cover more of in the 
future. Naturally the Spyder5 is 
just one of many tools you can 
use for accurate colour 
management; I have also heard 
good reports of the X-Rite 
ColorMunki Photo (xritephoto. 
com/colormunki-photo) - Tracy 
Calder, technique editor 

Compare the market 

I'm finding AP's equipment listings 
most interesting. Oddly, the 
full-frame Fujifilm cameras are 
quoted as being lighter than 
Olympus's! And its 10-24mm lens 
has both a filter thread and image 
stabilisation, which the Olympus 
7-14mm hasn't. This seems to 
bode well for a 'wide-angler' like 
me. However, a second body 
would be vital for those pictures 
that need longer lenses - they 
always seem to turn up while 
shooting extra-wide shots. 

Bill Houlder, via email 

Think about ink 

Following your survey where 
readers stated that the biggest 
issue with printing photos was the 
cost of ink cartridges - perhaps it's 
time for a test of compatible 
cartridges where we can take into 
consideration quality/cost/risk of 
damage to printer/consistency etc. 
John Langham, Leicestershire 

In the dog house In 26 August 
Inbox, we should have attributed the 
picture of Coco the puppy and the 
accompanying letter about his Sigma 
70-200mm lens, to Frank Mcllfatrick 
and not to Bill Houlder. Apologies 
to both readers. 
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www.streetphotography.com 

Our Revolution is to expose the BEST for free. To inspire & educate. 
If you have outstanding street photography, street-portraits, street 
art-photography, street-documentary or have something impressive 
to say about the past, present or the future of street photography, then 
we'd like to hear from you. Visit the new website to discover more. 


H STREET 
PHOTOGRAPHY 













W ithin the diverse 

world of photography 
we don’t always 
find our niche 

straight away. For Craig Reilly it 
was a change of camera system 
that also inspired him to try street 
photography for the first time. Now 
he teaches workshops in the subject 
and is part of the prestigious Street 
Photography International collective 
(ttspicollective) which, with more 
than 300,000 followers, is one of 
the most popular street photography 
channels on Instagram. 

When I had my DSLRI was 
shooting mostly landscapes, and 
some travel shots because I was 
working for British Airways,' recalls 
Craig. 'But it got to a point where I 
didn’t enjoy taking my DSLR kit out 
with me, because it was so big and 
heavy. When I bought my first 
! mirrorless camera, the Olympus 
; OM-D E-M10, the size and weight 
: difference was astronomical. I could 
: fit the body, with the 17mm lens, 

1 into my jacket pocket, and I didn’t 


notice any appreciable loss in image 
quality. It was a no-brainer.’ 

Craig started going out in London 
with it, shooting a few urban 
landscapes, and found the smaller 
camera worked to his advantage. 

It made me inconspicuous, and 
the technology that it featured - 
especially the tilt screen and 
touch-shutter features (whereby 
you can focus and shoot a picture 
simultaneously by touching the 
subject on the screen) - which 
weren’t available on my DSLR, 
really lent themselves to street 
photography. 

1 started looking at street- 
photography websites, and became 
inspired by the work of other 
photographers working in this 
genre, like Cartier-Bresson, Rene 
Burri and Alex Webb. Before long I 
started posting my own images, and 
was getting really positive feedback 
and it snowballed from there.’ 

So what, for Craig, is the appeal of 
street photography over landscapes? 

1 guess I’m fascinated by human 



Craig Reilly is a 
London-based street 
photographer and a 
member of the Street 
Photography 
International Collective. 
See more of Craig's work 
at www.craigreilly 
photography.com, 
streetphotography 
international.com, and 
on Instagram Rlfurby76 


interaction - I’m a real people 
watcher - so capturing these 
fleeting moments really appeals to 
me. Trying to find the interesting in 
the mundane, and create artistic 
images from everyday life.’ 

Craig lives on the outskirts of 
London, so the capital is his 
stomping ground. As he says, 

1 pretty much take the same routes 
all the time - the South Bank, St 
Pauls, the Barbican, Shoreditch, 
but I’ll always end up at Tate 
Modern. It’s such a giving place for 
photography. I’m interested in the 
geometry of the urban landscape. 
The shapes, the leading lines, the 
sharp edges - these are things I 
use a lot in my work.’ 

As Craig became more serious 
about his work he upgraded to the 
pro-spec Olympus OM-D E-Ml 
Mark II; a bit bigger than the E-M10 
but still tiny by DSLR standards. 
Craig’s kit now comprises the E-Ml 
Mark II plus three prime lenses. 

1 only work with primes, and the 
Micro Four Thirds system has some 
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The capital is Craig's 
stomping ground. As this 
atmospheric shot taken 
at Tate Modern testifies 


superb ones in the range. The 
45mm in particular is such a sharp 
lens, great for portraits, though as a 
telephoto it’s my least-used lens of 
the three. My go-to lens is the 
Voigtlander 25mm f/0.95.1 shoot 
almost wide open with it, around 
f/1.4. It's manual focus only but 
I shoot fully in manual anyway - 
focusing and exposure, for which 
I often tend to use spot metering. I 
have my camera set up very simply.’ 

It is often said that the camera is 
just a tool but as any DIY enthusiast 
will know, the choice of tool can 
have a direct impact on the result. 
Although the E-Ml Mark II has a 
smaller sensor than Craig’s DSLR 
he feels he is getting better pictures, 
technically as well as aesthetically. 


Craig’s kit 

Olympus OM-D E-MI Mark II 
Olympus M.Zuiko 17mm f/1.8 
Voigtlander 25mm f/0.95 
Olympus M.Zuiko 45mm f/1.8 


Craig’s top 
three tips 

Don't delete 
your photos 
because there 
may be something 
you missed the 
first time around. I 
often go back and 
revisit my old 
pictures, see 
something and 
think‘How on 
earth did I 
miss this?' 

Study the work 
of other street 
photographers 
past and present 
and be inspired 
but find your own 
signature style. 

Take some time 
to think of the 
content and how 
it is ordered within 
the frame - use 
your bad shots as 
well as your 
successes to learn 
from. Study them 
and analyse why 
they didn't work. 
That's the best 
way to improve. 



Craig takes time to find 
an interesting take on 
the mundane 



The urban landscape lends itself 
to geometric shapes and patterns 



Top features of the 
Olympus OM-D E-Ml 
Mark II 

The image quality, straight out of 
the camera, is better than I was 
getting on my DSLR. 

Lenses - between Olympus, 
Lumix, Leica, Voigtlander and 
others, in my opinion the Micro- 
Four Thirds system has the biggest 
range of really high-quality lenses 
of any system. 

The size and weight means 
it's discreet and isn't a burden to 
carry around. 

The vari-angle touchscreen, with 
touch shutter, enable me to take 
pictures I would struggle 
to get with my DSLR. 

It's completely 
customisable. You can 
assign almost any 
function to any button. 
You can set it up to suit 
your way of working. 
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Technique 


MICROSTOCK PHOTOGRAPHY 



Alexandre Rotenberg 

Alexandre Rotenberg is a Brazilian travel photographer, currently 
based in Italy. He loves exploring new places, preferably on a 
bicycle, and capturing pictures that provoke a strong emotional 
response. Alexandre is the author of The Brutally Honest Guide to 
Microstock Photography Visit brutallyhonestmicrostock.com. 



rutally h 






microstock 


Succeeding as a microstock contributor is tough, but if you combine a strong 
work ethic with a commercial eye and an ability to spot a trend, there is still 
good money to be made, says Alexandre Rotenberg 


KIT LIST 



Nikon D800 

The D800 has a powerful 36.3MB 
full-frame sensor, which works 
excellently in low-light situations. 
Some might consider it ‘overkill’ for 
shooting stock since most images 
are licensed as 72dpi and 4MB, 
which is easily attainable with a less 
expensive model, but I’m a big fan. 



24-^mmf/2.8 

Costing almost half the 
equivalent of a Nikon lens, this 
lens offers an excellent focal 
range for landscape (24mm) right 
up to a moderate portrait range 
(70mm). The f/2.8 aperture is 
great for low light situations. 
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P hotography might just be a 

hobby for some of you, but it’s 
nice to earn cash from images 
that would otherwise be 
gathering digital dust. This extra income 
can be put towards photographic trips 
and/or upgrading equipment. The good 
news is that it is still possible to fund these 
activities by uploading your images to 
microstock agencies. Naturally, the market 
is tougher than it was a few years ago, but 
there are still plenty of ways to give your 
work an edge over the competition. 

A stock agency maintains a library of 
images covering a wide array of subjects, 
and licenses these images to customers. 
Their customers desperately need 


commercial stock images to persuade 
consumers to purchase products and/or 
services. Alternatively, some customers 
need editorial stock images, which are 
used to support non-commercial media. 
According to MDG Advertising, articles 
featuring images average 94% more 
views than those without. 

Due to legal restrictions, these 
businesses cannot simply lift’ a digital 
image to use (even though this occurs 
frequently), and it can be expensive to hire 
photographers to carry out commissioned 
work. This is where microstock agencies 
come in as they provide high-quality, 
royalty-free images to businesses and 
individuals, without the hefty price tag. 

The barriers for amateur photographers 
to earn money from their images have come 
crashing down in the past 10 years thanks 
to high-quality DSLRs and, more recently, 
mobile phones with better resolution. This 
is a double-edged sword, as it has also 
made the microstock market extremely 
competitive, with only a small percentage 
of the most talented and hard working 
earning enough to cover their living costs. 

Succeeding as a microstock contributor 
is tough, and if you’re considering joining 
the ranks, it’s advisable to be aware of 
some of the challenges. The microstock 
business model is not a get-rich-quick 
scheme. A new breed of contributor is 
required - one that combines the right 


work ethic, a commercial eye, an ability to 
recognise an in-demand niche and, of 
course, natural talent. As the old saying 
goes, the cream rises to the top. 

Licensing digital images 

With stock photography, customers are 
granted the right to use certain images 
(intellectual property). Selling the use of 
these rights is known as licensing. A 
photographer licenses such intellectual 
property via an agency according to the 
usage needs of the customer. As the stock 
industry has evolved, two main licensing 
models have emerged: royalty free and 
rights managed. 

Royalty free 

Royalty-free licenses are the backbone of 
the microstock industry. A one-off fee is 
paid by the customer to use the image 
multiple times and for multiple purposes 
according to the license agreement. The 
price for the license usually depends on 
the image size, but is increasingly based 
on an agency’s monthly subscription plan 
(eg $10 0/month for a right to download 
a maximum of 25/images a day). 

Rights managed 

Rights-managed licenses require the end 
user to pay a licensing fee for a specific 
usage, such as location, type of media, 
length of usage and the option of 



Tulip fields in the Netherlands. Combining your leisure time with your stock photography business is ideal 


Nikon AF-S 
50mmF/1.8G 

This is a must-have for 
portraits. It’s light, compact, 
inexpensive and delivers 
beautiful bokeh. It also 
features Nikon’s exclusive 
Silent Wave Motor (SWM) 
for near-silent operation. 



Manfrotto 
2943-section 
carbon tripod 

Weighing just 1.6kg, the 
carbon-weight is most 
welcome as I travel regularly 
by bicycle. It has two-position 
leg angle settings and can 
take a 5kg payload. 


Neutral 
density filter 

An ND filter is essential for 
achieving slower shutter 
speeds allowing you to 
blur moving objects 
such as traffic and 
people or water and 
clouds. 


achieving: 
spe 
bl, 

n s 



Nikon 
SB-900F 
Speedlight 

As well as full control 
over the intensity of light, 
this flash has advanced 
wireless abilities. 
Compatible with Nikon FX 
and DX format SLRs. 
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Technique 


MICROSTOCK 



Commercial stock images are used to persuade consumers to purchase their products and/or services; 
in this case, a business may potentially use this model-released image to advertise a travel package 


exclusivity. The licensing of rights- 
managed images is standard practice 
at agencies that license more premium 
and curated content. 

What to shoot 

Agencies hire quality-control reviewers to 
ensure images are up to scratch, 
particularly in the areas of composition, 
lighting, low noise and grain, sharp focus 
on the subject, accurate use of captions 
and keywords. Failure to adhere to one or 
more of these criteria would almost 
certainly lead to a rejection (see below). In 
the beginning, rejections come thick and 
fast, but don’t get frustrated - you need to 
see them as lessons on how to improve. 

Microstock can be beautiful and 
glamorous, but most of the time it simply 
involves capturing mundane stuff in a way 


that is interesting enough to appeal to a 
range of clients. To be commercial, pictures 
need to be unique, which means avoiding 
overdone subject matter, unless you have 
a fresh approach, including pets, flags, 
beaches, flowers, and popular landmarks. 

Critics of microstock argue that some 
pictures look fake and cheesy - a group of 
smiling corporate types sitting around a 
meeting table, or a pretty customer-service 
girl wearing a headset, for example. It’s a 
good idea to avoid such cliches. Nowadays, 
images that are licensed regularly often 
feature models acting in an ‘authentic’ 
way, which is not easy to capture. If you 
can ‘fake’ authenticity, you have made it. 

For example, is a plumber coming round 
to fix your broken boiler? A technically 
excellent image of that boiler could pay for 
the cost of a new one and more, especially 


if the image features the plumber (fully 
model-released, of course). Similarly, the 
next time you’re enjoying a drink in a 
beautiful setting, take a few shots with 
an iconic feature in the background. 

At first, you will probably submit images 
that are related to your hobbies and 
interests, which is fine while you are still 
getting to grips with the business model, 
improving technically, and developing 
your style. However, once your portfolio 
grows to a few hundred images, you will 
have more financial success if you choose 
to focus your energies on a few niches. 

How much can you earn? 

The microstock licensing model provides 
the means for serious enthusiasts to earn 
extra money from images that would 
otherwise sit on their hard drives. But the 
bar is set so high that many contributors 
become disillusioned and quit within a 
months. The reality is that the financial 
rewards from your hard work are unlikely 
to be much at first. In my book, I outline a 
case study of an average hard-working 
contributor over a two-year period. At the 
end of the two years, the contributor has 
1,500 quality images spread out over 
multiple top agencies; accumulated gross 
revenue of $2,700; amassed revenue of 
just over $200/month at the 23rd month, 
which should keep generating more or 
less that amount monthly for some time, 
although images do tend to have a life cycle. 
Before giving microstock a go, experiment 
with different revenue scenarios using the 
Microstock Business Plan Calculator at 
www.stockperformer.com/calculator. 

There are many intangibles involved, 
including market forces and changing 
keyword algorithms, but the scenario 
outlined above gives you an idea of the 
scalability of the microstock model. 


AVOIDING REJECTION 



Lighting 

Reason for rejection: The highlights are 
overexposed and/or there is a loss of detail 
in shadows or highlights. Solution: It's not 
possible to recover the highlights without major 
post-processing work, so one solution is to crop 
out the parts that are causing the rejection. 



Focus 

Reason for rejection: Unintentional blur either 
caused by lack of focus, motion, or poor lens 
quality. Solution: Focus issues are the kiss of 
death, and are extremely difficult to fix. Try to 
get it right in camera and after shooting check 
your shot at 100%. If it looks soft, re-shoot it. 



Composition 

Reason for rejection: An issue with the framing 
or placement of the elements that limits its 
commercial or editorial usefulness. Solution: 
Cropping won't neccessary solve this issue. 
Shoot wider than usual, ensuring plenty of 
space for end users to potentially insert text. 
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Which microstock 
agency to use 



THERE are numerous microstock 
agencies to choose from and new 
ones are emerging all the time, 
so how do you decide where to 
upload your pictures? To make life 
easier, on the right is a list of the 
major 30 microstock agencies 
and how much commission 
contributors may earn (correct 
as of mid-2017). 

Unfortunately, some of the 
agencies listed here are probably 
not worth your while as they have 
too little traffic, which is likely to 
mean few royalties. Some 
contributors choose to upload 
to literally all of the microstock 
agencies, which can be very time 
consuming. Fortunately, you can 
get software, such as 
Stocksubmitter, to assist in this 
task. As a starting point, I 
recommend uploading to a few 
of the top-tier agencies, including 
the likes of Alamy, Adobe Stock/ 
Fotolia, and Shutterstock. 





Enjoying an aperol spritz while 
overlooking Piazza Duomo in Milan 


AGENCIES COMMISSION 

123RF 

30-60% 

500px 

30% 

Alamy 

50% 

If directly through Alamy and an additional 30% if through a 3rd party within its 
distribution network 

Adobe Stock/Fotolia 

33% 

Bigstockphoto 

Per credit or 30% per Partner Program 

$0.50 

Canstockphoto 

50% 

Canva 

35% 

Clipdealer 

Of the net sale 

46% 

Cliparto 

40%-50% 

Coiourbox 

20% 

Crestock 

25% after the first 250 downloads, up to 40% at 10,000 

20% 

Cutcaster 

40% 

Dreamstime 

Depending on your level 

20%-45% 

Depositphotos 

34%-42% 

Foap 

50% 

GL Stock Images 

52% 

iStockphoto (Getty Images) 

15% 

Panther Media 

30%-50% 

Pond5 

50% 

Photodune / Envato 

36% 

Photocase 

Depending on your current share level 

40%-60% 

Photospin 

40% 

Pixta 

22%-42% 

Pixoto 

30% 

Scandinavian Stock Photo 
Shutterstock 

50% 

Depending on the specific type of subscription and license-usage but usually 
24cents - 38cents per image downloaded 

Signelements 

30% 

Stockfresh 

50%- 

62.5% 

Twenty20 

20% 

Yayimages 50% 

* On non-exclusive downloads, % of license purchase price. 

Range generally depends on contributor level 


Brexit is a trending topic and will 
remain so for years to come 


THERE are three main keys to 
finding a profitable niche within 
microstock, and they should all 
be addressed simultaneously. 

1 Images should 
reflect visual trends 

Most agencies go to great lengths 
to inform contributors of current 
visual trends. This information is 
compiled from vast amounts of 
data from their customers' search 
and download activities. But your 
thoughts should also be directed 
towards anticipating future trends. 
These may include themes around 
wearable technology, cutting-edge 
research, virtual reality, automation, 
cyber security and terrorism, 
challenging stereotypes, etc. 

2 There should be a 
limited supply of 
such images 

Think of a trending concept and 



A clear concept surrounding issues 
of security, borders and dystopia 


list a few key words you believe 
end-users might use in a search 
themselves. You may notice that 
very few high-quality images show 
up on the search results, since 
these are difficult images to 
obtain. You could consider 
emulating an airport security 
set-up (model-released) with 
models of both sexes, different 
ages and ethnic groups. (If you 
choose to shoot these images 
at airports and submit them 
as editorials, you do so at your 
own risk!) 

3 You should enjoy 
shooting these 
types of images 

Does capturing certain types 
of image make you feel 'in the 
moment', when time just flies 
by? The chances are if you enjoy 
capturing the subject, you will 
produce higher quality images. 


Find a profitable niche 




Dust spots on sensor 

Reason for rejection: Dust is visible in sky 
or when image is inspected at 100%. 
Solution: Change your lenses in a clean 
environment. If you find dust spots, take 
your camera to be professionally cleaned. 
Or remove dust spots in post-processing. 



Noise 

Reason for rejection: Noise is visible due to 
over-sharpening, film grain, dust, improper 
exposure, insufficient light. Solution: Rejections 
may be due to improper exposure, high ISO, 
inferior body and/or lens. To deal with this use 
moderate noise reduction in post-processing. 



Model release 

Reason for rejection: Your image features 
identifiable people and/or trademarks. Solution: 
Remove (clone/blur) identifiable people or any 
clues that relate to a brand. If none of this is 
possible, and you haven't obtained property/ 
model releases, submit the image as 'editorial'. 
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Technique 


MICROSTOCK 


My top five highest-grossing stock images 


NOW THAT you have identified the best stock 
agencies to target with your images, have a 
rough idea of how much you're likely to earn, 
and have a better understanding of the 
technical requirements, which types of images 
are likely to continue selling for years to come? 
It's a difficult question to answer, but once you 
have a significant portfolio spread out at 
various sites you will generate most of your 
income from a small percentage of your 
pictures. This is likely to be in line with the 
Pareto Principle, so you would earn 80% 


of your revenue from 20% of your images. 
The beauty of the microstock business model 
is that such high-grossing images should 
continue to sell for years to come. The key is 
to produce images that rank highly for popular 
keywords and simply produce more of these 
types of shots. 

To give you an idea of which types of images 
are popular, here are five of my highest- 
grossing images at Shutterstock, along with 
the number of downloads of each image. I've 
given reasons as to why they continue to be 


licensed regularly. Despite the varied subject 
matter, the pictures all have a few things in 
common: they are technically excellent (focus, 
lighting, composition etc); they were shot in 
colour (which tends to be more versatile than 
black & white); each one has a clearly 
identifiable theme/message; the level of 
post-processing is just right; they provoke 
a powerful emotional response in the viewer; 
the shots capture an inspirational place/time; 
and they illustrate 'trending' themes with 
high-ranking, popular keywords. 


1 A powerful moment in the 
midst of the refugee crisis in 
Budapest, Hungary. A young girl 
holds up an 'SOS' sign while fellow 
refugees create an interesting 
frame. Even though this editorial 
image and slight variations were 
captured in 2014, they continue 
to be licensed regularly, as the 
refugee crisis in Europe, 
unfortunately, has no end in sight. 

2 These beautiful arches in 
Rio de Janeiro's botanical 
gardens draw you in, with a 
beautiful soft, tropical light. The 
picture has been licensed for all 
sorts of media from postcards to 
wedding blogs and, of course, 
blogs about travel to Rio/Brazil. 

3 Most images of Rotterdam 
Centraal train station in the 
Netherlands tend to be captured 
at street level, making this angle 
more unusual. In addition, the 
image has a futuristic feel. 
Rotterdam is a hub for import/ 
export business, with Europe's 
largest port, and as a result 
this image features heavily 
in business-related websites 
and blogs. 

4 This is a hugely versatile 
commercial image about 
a popular subject (travel), 
featuring interesting lighting and 
composition. This type of shot is 
increasingly difficult to obtain due 
to tighter security, even with long 
lenses. In this image, I cloned out 
all of the logos so it could be 
licensed commercially. 

5 Backdrop of Ipanema in 
Rio de Janeiro, Brazil, 
captured a year before the 2016 
Olympics. This image has been 
licensed regularly on ads/blogs 
about Rio and Brazil as well as 
blogs/ads about cocktails. 
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“NEO 2 IS A GAME-CHANGER. YOU'LL NEVER MISS A SHOT. 
THERE'S NO RECYCLE TIME, NO LIGHT LOSS, NO POWER LOSS” 

JASON LANIER, SONY ARTISAN OF IMAGERY 


DESIGNED FOR PORTRAIT/LOCATION PHOTO & VIDEO HIGH SPEED SYNC FLASH (HSS) WITH NO RECYCLE TIME 
ADJUSTABLE COLOUR TEMPERATURE (6300-3150K) BUILT IN ELINCHROM SKYPORT WIRELESS FLASH TRIGGER (200M) 
POWERFUL SOFT OUTPUT, 85% BRIGHTER THAN NEO 1 POWER BY 6 AA, DC OR DTAP, MOUNT ON OR OFF CAMERA 

AVAILABLE TO PURCHASE AVAILABLE TO HIRE / PURCHASE 



ROTOLIGHT 


RP £299.99 inc.VAT 


t: +44 (0)1603 486 413 
w: wexphotographic.com 


t: +44 (0) 333 003 5000 
w: calphoto.co.uk 


t: +44 (0) 344 800 4444 
w: jessops.com 


t: +44 (0)1753 422 750 
w: rotolight.com 


WWW.ROTOLIGHT.COM 






Technique 


MICROSTOCK 



success 

Yuri Arcurs is the highest earning stock 
photographer in the world. We find out why 


Yuri Arcurs 

Yuri Arcurs nets more than $6 
million a year in royalties. He is 
based in Cape Town, South Africa 
where he runs his company 
Peoplelmages, which operates 
out of a 1,200m 2 studio with 
approximately 70 staff. 

See www.peopleimages.com. 

How many sales were you making at 
the height of your business? 

Between five and six thousand a day, 
which is roughly a sale every four seconds. 

In 2013 you pulled all of your images 
off micro stock sites, why? 

I was concerned that there were no 
efforts in the industry to push prices 
up and therefore I partnered with Getty 
and iStock for that reason. Policies on the 
agencies had become a race to the 
bottom and I knew I had to disrupt it to 
create a segment in the industry where we 
could still get top prices. The plan worked 
and roughly 40% of our income comes 
from the high-tier segment, which is 
equivalent to the same drop we 
experienced prior to moving. 


What is the impact of mobile-phone 
photography on the market? 

As a commercial tool for providing stock 
photography the phone is not good. 
However, for citizen journalism, 
Instagram, selfies and authentic-type stuff 
it is probably the best tool. 

How many images do you think it 
takes to earn a decent income? 

You would need to earn approximately 
$5,000 a month to live a normal life in the 
Western world to cover minimum 
production and gear investment. It would 
take you two to two-and-a-half years if you 
are a mid-tier photographer. A high-tier 
photographer can be entirely different. My 
wife Cecilie Skjold Johanse, trained by me, 
has a return of roughly $20,000 a month 
on roughly 4,000 images. 

What makes a saleable image? 

A great selling shoot takes the customer's 
perspective entirely. To be a really good 
stock photographer you have to 
understand stock images and be quite 
good with design and aesthetics. You have 
to understand how an image is used. 


This is an example 
of how authenticity 
can make such a 
successful shot 


Is it more profitable to find a niche? 

You have to find a niche. The most 
competitive subject to shoot are single 
females in their mid-20s. That would be 
the dumbest idea to start shooting this 
too, because you are competing against 



Is it still possible to make a living 
from microstock? 

In today’s market, it is reserved for the 
very best photographers that already 
have a major bankroll to finance 
production. If you were in the mid-range 
tier you would be able to get roughly 
$1,000 royalty from 1,000 files. This 
would take you a half a year full time, 
assuming you are just entering the market. 
It will cost you probably $25-30,000 to do, 
which means the return on investment is 
roughly two to three years. 

How do you think stock photography 
is evolving? 

It used to be seen as sub-level 
photography, but through competition 
and globalisation it has turned out to be 
one of the most competitive and high- 
quality segments. 



Another successful 
image - this is 
entirely constructed 
with models, stylist, 
make-up artist and 
a fake office 
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20% of the entire subject matter on stock 
photography sites. You need to shoot 
things you have specialised knowledge of. 
That way, you can move into a very 
competitive area where you will only be up 
against two to three stock photographers 
with the same interests, and not 200,000 
stock photographers globally. 

There used to be a belief that people 
‘dumped’ inferior images on 
microstock sites; is this still the case? 

Not today because it would be pointless. 
You wouldn’t earn anything from it and 
you would have to spend all your own time 
uploading, key wording, categorising and 
attaching model releases. 

There’s a big demand for ‘authentic’ 
images - what does this mean exactly 
and why do you think this is the case? 

I think it’s because they are the hardest 
to create, it is where journalism meets 
commercial photography. The key is to 
find beauty in ordinary people in ordinary 
situations through your camera. Luckily, 
this type of shooting is very fulfilling and 
you get to engage with people on a 
different level. 


What visual trends do you anticipate 
seeing in the next few years? 

Five years ago, the most common trend, 
that then became a bit over-used, was 
cross processing. Then everybody started 
loving flare and now I see the current 
trend is ‘authenticity through aesthetics’. 
Authentic images on their own generally 
tend to look ugly but if you find a way to 
make them aesthetic, they are in high 
demand. Customers are tired of the 
classic stock look and want real people in 
real situations. 

Please describe a picture that has 
been particularly lucrative for you. 

A particularly successful image 
(see above) that has sold for more than 
$4,000, was a shoot heavily inspired by 
a real-life experience when we launched 
our own stock site peopleimages.com. I 
was inspired by the way IT teams work 
through the night. Some of the people in 
the picture are the programmers on my 
IT team. It may not be particularly 
aesthetic but it is definitely authentic, 
and people that have experience 
working with IT will most likely relate 
to such an image. 


What subjects should people be 
shooting right now? 

Political correctness has really gained 
momentum over the last year; there’s a 
huge market for bloggers, feminists and 
environmentalists. A very under¬ 
represented subject but a high-selling 
one. It is a growing trend, and if you’re a 
good stock photographer you ought to 
capitalise on it. 

Do you have any tips for key wording 
your images? 

Yes, I do. Don’t do it yourself, get all the 
help you can get. Currently the best tool 
is on qhero.com, which is a mass- 
distribution portal to get images online 
to iStock fast. 

Where is the best place to sell 
microstock images? Should 
photographers use multiple agencies? 

I would strongly recommend being 
exclusively iStock, and using qhero.com 
makes it even easier to upload to iStock - 
it is definitely the way to go. Alternatively, 
you would have to submit to all the other 
agencies to get the same income or higher, 
which is a pain. 


subscribe 0330 333 1113 www.amateurphotographer.co.uk 16 September 2017 


25 



Happy 100th Anniversary, Nikon ! ictP 1 

7 anniversary 


THE WIDEST RANGE 
OF SECOND-HAND 

Nikon 


Nikon 


C- 


Digital and film bodies, manual 
and autofocus lenses, speedlights, 
close-up equipment and 
thousands of Nikon accessories 
all under one roof. 

For more information contact 

© 020-7828 4925 





Ntkonlk 


We are always seeking mint 
or near-mint examples of 
Nikon FM3A, FM2 & F3HP 
cameras and manual focus 
Nikkor lenses 


Please telephone 
© 020-7828 4925 
for our offer today 


Nikon Digital Cameras 

Nikon D5 DSLR body. £4,895.00 

Nikon D850 DSLR body. £3,499.00 

Nikon MB-D18 Grip for D850. £369.00 

Nikon D810A (Astrophotography) DSLR body. £2,890.00 

Nikon D810 DSLR body. £2,390.00 

Nikon D810 + MB-D12 Grip Kit. £2,699.00 

Nikon D810 + AF-S 14-24mm f/2.8G ED Nikkor. £3,899.00 

Nikon D810 + AF-S 24-70mm f/2.8E VR. £4,175.00 

Nikon D810 + AF-S 14-24mm & 24-70mm f/2.8E VR Kit £5,590.00 

Nikon MB-D12 Grip for D810. £299.00 

Nikon D750 DSLR body. £1,590.00 

Nikon D750 + MB-D16 grip Kit. £1,839.00 

Nikon D750 + AF-S 24-85mm f/3.5-4.5G ED VR Kit. £2,045.00 

Nikon D750 + AF-S 24-120mm f/4G ED VR Kit. £2,270.00 

Nikon D610 DSLR body. £1,189.00 

Nikon D610 + MB-D14 Grip Kit. £1,349.00 

Nikon D610 + AF-S 24-85mm f/3.5-4.5G ED VR Nikkor £1,669.00 

Nikon MB-D14 Grip for D610. £209.00 

Nikon D500 DSLR body. £1,690.00 

Nikon D500 + 16-80mm f/2.8-4E ED. £2,440.00 

Nikon MB-D17 grip for D500. £349.00 

Nikon D7500 DSLR Body. £1,189.00 

Nikon D7500 + 18-140mm f/3.5-5.6G VR DX Kit. £1,525.00 

Nikon D7200 DSLR body. £829.00 

Nikon D7200 + 18-105mm f/3.5-5.6G VR DX IF-ED Kit £1,020.00 

Nikon D7200 + MB-D15 Grip Kit. £1,045.00 

Nikon D5600 SLR body. £590.00 

Nikon D5600 + AF-P 18-55mm f/3.5-5.6G VR DX Kit.... £649.00 

Nikon D5600 + AF-S 18-140mm f/3.5-5.6G VR DX ED Kit £840.00 

Nikon D5300 DSLR body. £419.00 

Nikon D5300 + AF-P 18-55mm f/3.5-5.6G VR DX Kit.... £495.00 

Nikon D5300 + AF-S 18-140mm f/3.5-5.6G VR DX Kit.. £665.00 
Nikon D3400 + AF-P 18-55mm f/3.5-5.6G VR DX Kit.... £439.00 

Nikon Df+ AF-S 50mm f/1,8G Special Edition. £2,249.00 

Nikon Df DSLR body, chrome or black finish. £1,995.00 

Nikon Df + AF-S 50mm f/1,8G SPECIAL GOLD Edition £5,000.00 

Nikon 1 System 

Nikon 1 V3 10-30mm + Grip Kit. £795.00 

Nikon 1 AW1 + 11 -27.5mm f/3.5-5.6. £549.00 

Nikon 1 AW1 + 11 -27.5mm f/3.5-5.6 + 10mm f/2.8. £695.00 

Nikon 1 J5 + 10-30mm PD Zoom lens, black. £345.00 

Nikkor VR 6.7-13mm f/3.5-5.6. £375.00 

Nikkor VR 10-30mm f/3.5-5.6. £225.00 

Nikkor VR 30-110mm f/3.8-5.6. £179.00 

1 Nikkor VR 70-300mm f/4.5-5.6. £745.00 

1 Nikkor AW 10mm f/2.8. £245.00 

1 Nikkor 18.5mm f/1.8. £145.00 

1 Nikkor 32mm f/1.2. £599.00 

1 Nikkor VR 10-100mm f/4.5-5.6 PD-Zoom. £529.00 

Nikon SB-N7 Speedlight. £119.00 

Nikon GP-N100 GPS Unit. £99.00 

Mount adapter FT1. £199.00 

AF-S &AF DX Nikkor Lenses 

10.5mm f/2.8G AF DX ED Fisheye. £569.00 

AF-S 35mm f/1,8G DX. £165.00 

AF-P 10-20mm f/4.5-5.6G VR DX. £329.00 

AF-S 10-24mm f/3.5-4.5G IF-ED DX. £699.00 

AF-S 12-24mm f/4G IF-ED DX. £939.00 

AF-S 16-80mm f/2.8-4E ED VR DX. £839.00 

AF-S 16-85mm f/3.5-5.6G ED VR DX. £539.00 

AF-S 17-55mm f/2.8G DX IF-ED. £1,275.00 

AF-P 18-55mm f/3.5-5.6G VR DX. £199.00 

AF-P 18-55mm f/3.5-5.6G DX. £149.00 

AF-S 18-55mm f/3.5-5.6G VRII ED DX. £149.00 

AF-S 18-105mm f/3.5-5.6G VR DX IF-ED. £225.00 

AF-S 18-140mm f/3.5-5.6G VR DX ED. £445.00 

AF-S 18-200mm f/3.5-5.6G VR II DX IF-ED. £595.00 

AF-S 18-300mm f/3.5-5.6G ED VR DX. £839.00 

AF-S 18-300mm f/3.5-6.3G ED VR DX. £575.00 

AF-S 55-200mm f/4-5.6G DX ED VR II. £219.00 

AF-S 55-300mm f/4.5-5.6G DX VR. £289.00 

AF-P 70-300mm f/4.5-6.3G ED VR DX. £289.00 

AF-P 70-300mm f/4.5-6.3G ED DX. £245.00 

AF FX Nikkor Lenses 

14mm f/2.8D AF ED. £1,270.00 

16mm f/2.8D AF Fisheye. £649.00 

20mm f/2.8 D AF. £479.00 

24mm f/2.8D AF. £379.00 

28mm f/2.8D AF. £249.00 

35mm f/2D AF. £265.00 


50mm f/1.8DAF. £109.00 

50mm f/1.4DAF. £249.00 

105mm f/2DAF-DC. £859.00 

135mm f/2DAF-DC. £1,075.00 

180mm f2.8D AF IF-ED. £729.00 

AF-S FX Silent wave Nikkor Lenses 

AF-S 20mm f/1,8G ED. £635.00 

AF-S 24mm f/1.8G. £599.00 

AF-S 24mm f/1,4G ED. £1,775.00 

AF-S 28mm f/1,4E ED. £2,079.00 

AF-S 28mm f/1.8G. £529.00 

AF-S 35mm f/1,4G. £1,489.00 

AF-S 35mm f/1,8G ED. £419.00 

AF-S 50mm f/1,4G IF. £369.00 

AF-S 50mm f/1,8G. £179.00 

AF-S 58mm f/1,4G. £1,339.00 

AF-S 85mm f/1,8G. £419.00 

AF-S 85mm f/1,4G. £1,325.00 

AF-S 105mm f/1.4E ED. £1,775.00 

AF-S 8-15mm f/3.5-4.5E ED Fisheye-Nikkor. £1,299.00 

AF-S 14-24mm f/2.8G IF-ED. £1,525.00 

AF-S 16-35mm f/4G ED VR. £989.00 

AF-S 17-35mm f/2.8D IF-ED. £1,490.00 

AF-S 18-35mm f/3.5-4.5G. £589.00 

AF-S 24-70mm f/2.8G IF-ED. £1,449.00 

AF-S 24-70mm f/2.8E ED VR. £1,835.00 

AF-S 24-85mm f/3.5-4.5G ED VR. £419.00 

AF-S 24-120mm f/4G ED VRII. £919.00 

AF-S 28-300mm f/3.5-5.6G ED VR. £769.00 

AF-S 70-200mm f/2.8E FL ED VR. £2,240.00 

AF-S 70-200mm f/4G VR IF-ED. £1,139.00 

AF-S 80-400mm f/4.5-5.6G VRII ED. £2,069.00 

AF-S 200-400mm f/4G VRII IF-ED. £5,790.00 

AF-S 200-500mm f/5.6E VR ED. £1,135.00 

AF-S 200mm f/2G VR II IF-ED. £4,690.00 

AF-S 300mm f/4E PF ED VR. £1,439.00 

AF-S 300mm f/2.8G VR II IF-ED. £4,689.00 

AF-S 400mm f/2.8E VR FL ED. £9,890.00 

AF-S 500mm f/4E FL ED VR. £7,990.00 

AF-S 600mm f/4E FL ED VR. £9,635.00 

AF-S 800mm f/5.6E VR FL ED (inc. TC-800-1.25E ED teleconverter) 

. £14,390.00 

TC-14E III 1,4x teleconverter. £415.00 

TC-17E II 1,7x teleconverter. £335.00 

TC-20E III 2x teleconverter. £385.00 

AF & AF-S MICRO-NIKKOR LENSES 

AF-S 40mm f/2.8G DX Micro. £229.00 

60mm f/2.8D Micro. £399.00 

AF-S 60mm f/2.8G ED Micro. £485.00 

AF-S 85mm f/3.5G VR DX IF-ED Micro. £429.00 

AF-S 105mm f/2.8G AF-S VR Micro IF-ED. £729.00 

200mm f/4D AF Micro IF-ED. £1,239.00 

Nikon Speedlights 

SB-5000 Speedlight. £459.00 

SB-700 Speedlight. £229.00 

SB-500 Speedlight. £179.00 

SB-300 Speedlight. £109.00 

SB-R1C1 Close-Up Commander Kit. £569.00 

SB-R1 Close-Up Remote Kit. £399.00 

SU-800 Wireless Speedlight Commander. £319.00 

SB-R200 Wireless Remote Speedlight. £139.00 

Manual Focus NikkorAIS Lenses 

20mm f/2.8 Nikkor. £901.00 

24mm f/2.8 Nikkor. £608.00 

28mm f/2.8 Nikkor. £615.00 

35mm f/1.4 Nikkor. £1,227.00 

45mm f/2.8P Nikkor, chrome. £325.00 

50mm f/1.4 Nikkor. £597.00 

50mm f/1.2 Nikkor. £855.00 

Special purpose: Perspective 
Control & Micro-Nikkor lenses 

19mm f/4E (Tilt/Shift-Perspective Control) ED Nikkor... £2,990.00 

24mm f/3.5D PC-E ED Nikkor. £1,525.00 

28mm f/3.5 PC Nikkor. £1,195.00 

45mm f/2.8D ED PC-E Nikkor. £1,440.00 

85mm f/2.8D ED PC-E Nikkor. £1,290.00 

105mm f/2.8 Micro-Nikkor. £1,047.00 

200mm f/4 Micro-Nikkor. £895.00 


PC: Perspective Control. PC-E:Tilt/Shift-Perspective Control 


Prices include 20% VAT. Prices Subject to Change. E.&O.E. TO ORDER TELEPHONE 020-7828 4925 


40 Churton Street, London SW1V 2LP, England Tel: 020-7828 4925 Fax: 020-7976 5783 Mon-Fri 10am - 5:30pm, Sat 10am - 1pm 
info@graysofwestminster.co.uk Visit our website: www.graysofwestminster.co.uk 



















































































TO ORDER TELEPHONE 

020-7828 4925 


PROBABLY THE WIDEST RANGE 
OF NEW & SECOND-HAND 
Nikon IN THE WORLD 

© 020-7828 4925 


Key features include: 

■ 45.7mp backside illuminated full-frame sensor 

■ Up to 9fps burst rate at full resolution (7fps without battery grip) 

■ ISO range 64-25,600 (extendable to 32-102,400 equivalent) 

■ 153-point AF system as incorporated in the flagship D5 body 

■ Electronic shutter for vibration-free and noiseless shooting in LiveView mode 

■ RAW recording in large, medium or small sizes 

■ Focus shift mode allows for an infinite depth of field 

■ EXPEED 5 processor gives noise-free performance at high ISOs and focus capabilities at -3 EV 

■ Button illumination for shooting in dark situations 

■ True full-frame 4k/UHD video shooting 

■ High speed data transfer, wireless connectivity & Snapbridge compatibility 

■ Shoot approximately 1840 still images on a single charge from the EN-EL15a battery 

■ The new MB-D18 battery grip coupled with the EN-EL18b battery allows for 9fps shooting 
& up to 5140 still images on a single charge 

■ The tilting, touch-operational 3.2-inch, approx. 2360k-dot LCD monitor ^ _ 

makes it easier to shoot stills and 4k from different angles (# i 


PRICE: £3499.00, MB-D18 battery grip: £369.00 Prices inclusive of 20% VAT 


Facebook: Grays of Westminster ■ YouTube: Grays of Westminster W Twitter: @nikonatgrays Q Instagram: @nikonatgrays 

Flickr: Grays of Westminster in Linkedln: Grays of Westminster G* Google+: Grays of Westminster P Pinterest: nikonatgrays 







Technique 


FASHION PORTRAITURE 


A day in 




fashion 

photographer 

With London Fashion Week about to 
start, we find out what it’s like to be a 
top fashion photographer, as Amanda 
Thomas talks about her typical day 


I ’m a fashion and portrait 
photographer. I love 
working with sustainable 
fashion brands, using 
exceptional photography to 
create and elevate an emotional 
connection with style and purpose. 
A typical client for me is a fashion 
or lifestyle brand like Natural Spa 
Factory, which produces gender- 
neutral skincare, and Seven Boot 
Lane, an independent footwear 
brand. I also shoot portraits, in 
which it’s important to capture 
the essence of the person in the 
brief window of time I have. I 
recently worked with an amazing 
creative director who commissioned 
me for a series of portraits of her, for 


her various projects. It was a 
fun and liberating shoot. 

Planning ahead 
Before a shoot the client and I 
discuss ideas and what they would 
like to achieve. Once the look, feel 
and theme of the shoot is agreed, 
a mood board is made up by either 
me, the client or the art director. 
From this we can direct and 
commission the fashion stylist 
and make-up artist, and other 
crewmembers needed such as a 
nail technician, a hairstylist, and 
possibly a location/production 
manager who would source a 
location and fix the shooting 
permits. As soon as I get the 


Above: Seven Boot 
Lane Autumnn/ 
Winter 2017 
campaign lookbook 


go-ahead from the client, I start 
booking the make-up artist, 
hair stylist, fashion stylist and 
any assistants. 

The planning can be any time 
between two months to two weeks 
before the shoot. It can vary due to 
the time scales of seasonal changes 
and the client’s schedule. From my 
experience, the longer I have to plan 
a shoot, the smoother the day runs, 
as there is more time to consider the 
running order of shots and 
counteract any foreseeable errors. 

On one of my recent shoots I had 
a videographer filming the shoot, 
the models, and capturing behind 
the scenes while also shooting the 
products, so it was an involved day. 
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Typical time frame before and during the shoot 


Two weeks before: I send out the 
mood board if I haven't done so already 
and double-check that the team have 
all the information needed. 

The week before: I check with the 
client to see if there are any changes. 

I send out a 'call sheet', which has all 
the shoot and team details. It has 
everyone's name and phone number, 
the location address, start time, finish 
time and emergency phone numbers 
in case of breakdowns or delays - 
because life doesn't always run to plan! 


The day before: I have another quick 
check-in with everyone to make sure 
everything is on schedule. 

On the day: One shoot was a 
particularly early start! I had to pick up 
the fashion stylist and then drive to 
London for an 8am arrival. We had an 
hour to prep and get ready for arrival of 
the models and client. Once everyone is 
on set, the running order of shots is 
discussed, the mood board is pinned up 
and I hold a quick meeting with the team 
so everyone knows what to expect. 


London Fashion Week will be held on 21-24 September at The Store Studios, 180 Strand, London WC2R1EA. 
Tickets are available from around £21. Visit londonfashionweekfestival.com. 


Amanda Thomas 

Amanda Thomas is an established fashion and 
portrait photographer working out of London and 
Bristol. Her specialisms are fashion, portraits and 
lifestyle, and for 19 years she has worked directly 
with agency and publishing creative directors to 
produce elegant and striking images. Her clients 
include Neal’s Yard and Natural Spa Factory. Visit 
www.amandathomasphotographer.co.uk. 

Top tips shooting 

1 Always shoot tethered to a laptop. This makes working 
easier, as you can view the images on a bigger screen as 
you go, and you will know instantly if you need to make 
changes. Stopping to crowd around the screen on the 
back of the camera slows you down and breaks contact 
with your model. 

2 Shoot various crops of the model. This gives you more 
flexibility and allows you to pin a variety of images 
together to create a story. If everything is shot really tight to 
the face, or wide, then it limits your choices in the final edit 
and can make it difficult to pull together. 

3 Direct your model. Professional models know how to 
work a camera, but they still need guidance and 
directing. Maintain eye contact, conversation and give 
encouragement to coax the best from them. Give them 
direction so they don't look posed or static. 

4 Don't over-shoot. Shooting too many of the same images 
can make for an exhausting shoot and edit. If you have 
500 frames of the same model in the same pose and the 
same outfit it gets boring, the model will fade and it will show. 

Experiment with new kit. It can be easy to use 
your regular kit and do the same lighting set up over 
and over again, but by trying new kit or lighting rig will open 
up new ideas and possibilities to shooting. It will help keep 
your work looking fresh. 
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B ritish lighting 

manufacturer Rotolight 
has just hammered a 
nail into the coffin for 
hot-shoe flashguns with the launch 
of the NEO 2, a portable camera- 
mountable light offering both 
continuous lighting and high speed 
sync flash (HSS). 

Aimed squarely at both stills 
photographers and videographers, 
the NEO 2 offers a host of world 
firsts. It is the first hotshoe mount 
flash with dial-in colour 
temperature adjustment, enabling 
users to balance the NEO 2’s output 
precisely to the ambient lighting, or 
the camera’s WB settings, using the 
built-in kelvin display. 

Unlike conventional flashguns the 
NEO 2 has no recycle time, so you 
can use it with your camera’s high 
speed burst mode, at shutter speeds 
up to l/8,000sec, and it will fire 
continuously without missing a 
shot. No need to worry about 
running out of juice, either. Thanks 
to the relatively lower power 
consumption of LEDs compared 
with Xenon flash tubes, the NEO 2 
offers unprecedented battery life, 
boasting around 85,000 full power 
flashes from a single set of AA 
batteries - compared with an 
average of 200 from most 
speedlights. 


The NEO 2 produces 
natural looking skin tones 
and attractive catchlights 


You can 
dial in a 
precise 
colour 

temperature 
for both flash or 
continuous light 

enables you to see exactly 
the effect of the modelling 
on your subject before you 
shoot, and also means you 
can adjust the colour 
temperature by eye if you want to. 
In low light the continuous light 
source makes focusing the lens 
much easier, and means your 
subject isn’t blinded by a bright 
flash when their pupils are wide 
open (which should also make 


The NEO 2 incorporates 
Elinchrom's highly regarded 
Skyport technology so can 
synchronise up to ten NEO 
2 lights, wirelessly 


Continuous light source 

Using standard flashguns it can be 
difficult to visualise the lighting 
effect you’re going to get with your 
light without doing a few test shots 
first and reviewing the results. In 
low-light situations focusing can 
also be a challenge. These problems 
are a thing of the past with the NEO j 
2, thanks to the fact that it is also a j 
continuous light source. This 


It’s a flashgun, it’s a continuous 
light source, and it’s going to 
revolutionise on-camera 


lighting. Meet the 

Rotolight NEO 2 
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Elinchrom to incorporate its highly 
regarded Skyport 2.4Ghz HSS 
wireless flash receiver into the unit. 
This enables users to wirelessly 
control up to 10 NEO 2 lights, in 
four groups at up to 200m (656ft) 
with the new Rotolight HSS 
transmitter, optimised for Rotolight 
by Elinchrom. (Available for Canon, 
Nikon, Olympus, Panasonic and 
Sony, with Fujifilm coming soon). 

If you’re one of the growing band 
of photographers who also shoot 
video you’ll be pleased to learn that 
the NEO 2 is 85% brighter in 
continuous mode than its 
predecessor. Rotolight has also 
updated its suite of CineSFX 
effects, which offer film 
makers a selection of pre¬ 
programmed lighting effects. 
These include simulations of 
lightning, a flickering TV, a 


redeye a non-issue). Of course, 
having the continuous light mode 
means that you may not have to use 
the flash at all - but if you do need 
that extra power, then switching 
from continuous mode to flash 
mode increases the output 
brightness of the NEO 2 by a 
whopping 500%. 


Wireless control 
Although the NEO 2 can be 
mounted on your camera’s 
hotshoe we all know that from a 
light quality point of view this isn’t 
generally the best place to put your 
light, but off-camera flash with 
conventional flashguns can 
be complex and often 
requires the purchase of 
additional accessories. For 
the NEO 2, Rotolight 
collaborated with 


The Rotolight NEO 
2 can be mounted 
on your camera's 
hotshoe 


fireplace, and a police siren, and a 
host of other effects. 

Whether shooting stills or video, 
the NEO 2 is a great light for faces 
- its colour rendition delivers 
perfect skin tones, and the shape of 
the light itself produces attractive 
circular catchlights. 

The NEO 2 can be purchased as a 
single light, in a kit which also 
includes a power supply, belt pouch, 
accessory shoe and four-piece filter 
pack for £299-99- Or three-light kit 
with hard flight case, stands and 
ball heads (£1,349-99) ‘The NEO 2 
is a game-changer. There’s 
genuinely no recycle time, you’ll 
never miss a shot,’ says Jason 
Lanier, Sony Artisan of Imagery. 


NEO 2 is available to preorder now from www. 
rotolight.com, shipping in September 2017. 


subscribe 0330 333 1113 www.amateurphotographer.co.uk 16 September 2017 


31 



MONOCHROME 



Tony Sellen, who’s won plaudits in both 
the EISA Maestro and APOY competitions, 
discusses his minimalist approach 


When did you first become 
interested in photography? 

I bought my first DSLR back in 
2009, but I don’t think I really got 
into photography seriously until 
2014. In those first five years of 
owning a DSLR it was really an 
on/off hobby where I’d go months 
without touching the camera, yet 
I would learn something new every 
time I did pick it up. Then, in 2014, 

I decided to start taking it more 
seriously. I did a workshop with the 
talented Vulture Labs (www. 
vulturelabs.photography) at the end 
of 2014, and then I was really was 
hooked. Since then, I’ve been taking 
my camera everywhere I go and, as 
a result, I shoot most weeks. 

Why do you like black & white? 

Black & white for me is timeless; it’s 


a style that will never go out of 
fashion. I believe architecture and 
street photography really suit black 
& white processing, and they just 
happen to be the two genres that 
I frequently shoot. 

What is it about long exposures 
that you love? 

Long-exposure photography allows 
you to be creative, taking a scene 
and making it your own. Whether 
it’s smoothing out water or turning 
fluffy clouds into sleek streaks 
across the sky, it’s a look that you 
can’t see without using the long- 
exposure process. 

Have you dabbled in any other 
genres of photography? 

I do enjoy wildlife photography 
and I’m always drawn to good 




Left: After reading 
an interesting 
article by Joel 
Tjintjelaar on split 
toning I thought I'd 
give it a go 
Nikon D810,25mm, 
396sec at f/8, IS0100 


photographs of animals. I’ve been 
on safari and I’ve taken photos of 
birds while I was learning. But 
when you’re living in the city, 
wildlife is a genre that is hard to 
maintain interest in. 

What is your go-to kit? 

I’ve always used Nikon cameras 
and I currently have a Nikon D810 
and an infrared converted D7000. 

I only use prime lenses now, which 
means the bag is a lot heavier, but 
I think the fixed focal length helps 
you improve as a photographer. 

My 25mm and 50mm lenses tend 
to go everywhere with me. I find the 
50mm is ideal for street 
photography and the 25mm is 
perfect for architecture and 
cityscapes. I’ve also got a good set 
of ND filters that I use for my 
long exposures, along with a couple 
of grads. 
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‘I find the 50 mm is ideal for street photography 
and the 25 mm is perfect for architecture’ 


Can you explain your typical 
long-exposure technique? 

With long-exposure photography 
I first set up a composition just 
holding the camera. Once I find that 
I have roughly what I want, I set the 
camera up on the tripod and 
concentrate on getting the framing 
exactly right. I manually focus in 
live view and then plug the remote 
in and cover the eyepiece. I have the 
camera set to aperture priority 
mode at the start. I adjust the 
aperture to try to achieve a shutter 
speed of about l/250sec. From here, 
I know what my exposure time will 
be, although I must say there are 
many phone apps available that will 
do the calculation for you. Next, it’s 
time to put on the ND filter. There 


are many types of filters, and I use 
Formatt-Hitech screw-on range. 
The camera then needs to go into 
manual and/or bulb mode to set the 
correct exposure time. 

How often do you get a chance 
to go out and shoot? 

Last year I managed to get out at 
least once a week. It’s not been 
quite as frequent this year, but I’ve 
been on quite a few trips where I 
have spent several days taking 
photographs, so it’s possible I have 
taken more photographs this 
year than I did last year. I’ve 
usually got my camera with me, 
so even if I haven’t planned to go 
out shooting, I’ve always got the 
option to take a few shots. 


What is your favourite time 
of day and locations to shoot? 

I don’t like busy locations, so I tend 
to try to avoid busy times of day. A 
stroll around London on a Sunday 
shooting some street and 
architecture is always nice. Trips to 
Venice and Iceland in the winter 
were cold, but all the good locations 
were not as busy as they would have 
been at peak tourism times. 


Above: This is a new 
residential building 
in London. It has 
some interesting 
shapes, which 
caught my attention 
right away 
Nikon D810,20mm, 
1/500sec atf/8, IS0100 


What post-production 
software do you use? 

I use Lightroom and Silver Efex 
Pro for most of my post-production 
work. During the past year I’ve 
also started adding Photoshop to 
my workflow. 

Do you tend to apply the same 
adjustments in post-production? 

I always try to go for the same 
style throughout most of my 
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photographs. Yet, I don’t have 
any presets saved and start 
every process from scratch. While 
I want the same style, every photo 
needs different treatment. 

Do you have any big projects 
you’re currently working on? 

I’ve never been one for projects. 
Last year I entered the Wex 
Photographic weekly social media 
competition #WexMondays every 
week. This was a project of some 
sorts, having to take a different 
photo every week throughout the 


Above: This is such 
an unusual building 
with its curved 
structure and 
sloping sides. It 
really stands out 
in the Warsaw 
skyline catching 
the light so well 
Nikon D810,20mm, 
1/250sec atf/9, ISO 80 


year. It was quite a challenge to 
produce a good shot each and every 
week. I’m currently trying to get 
a different photograph from a 
different country each month. I may 
have to bend my own rules a little 
on this, but it’s not going too badly 
at the moment. 

Do you have a dream location 
you’d like to shoot at? 

The list of locations to go and shoot 
is a list that gets longer and longer. 
Places like New York, Chicago 
and Paris would be great cities 



Above: This shot is called 'Step on Up' and 
gives a unique architectural view 
Nikon D810,25mm, 1/320sec at f/8, ISO 250 



Above: This shot was taken on the new 
underground line in Warsaw 
Nikon 0810,20mm, 1/80sec at f/7.1, IS01600 



Above: This fantastic little house 
surrounded by water was taken in Venice 
Nikon 0810,18mm, 251sec at f/6.3, IS0100 
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A new range of 
autofocus lenses for 
Sony FE mount 


NEW 

AF35/2.8FE 


AF50/1.4FE 


Full Frame Ultra Compact & Light High Resolution 


Auto Focus 


SAMYANG/ 


www.intro2020.co.uk/samyang f SamyangUK 
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‘I’d say a small strong portfolio is much better 
than a large weak one; a good portfolio takes time’ 


to visit, and are high up on my 
list, as are more remote places 
such as Japan and the Faroe Islands. 
I’m hopeful that I’ll get the chance to 
go to some, if not all of them. 

What attracts you to a scene? 

Shapes and leading lines are always 
good places to start when looking 
for a good composition. Nice clean 
lines in architecture always draw 
my attention, and if this can be 
incorporated into street 
photography too then even better. 

How do you feel about being the 
British winner of the 2017 EISA 
Maestro competition and 
second overall? 

I was thrilled to have won the 
British leg of the competition. 
Having seen the other photographs 
that were entered, I really thought it 
was quite an achievement, 
especially with it being a portfolio- 
based competition. When I went up 
against the winners from 14 other 
countries for the overall 
competition, I never expected to 


do so well by finishing second. I’m 
so pleased to have placed in such 
a big competition. 

You’ve also entered our 
competition, APOY, on 
Photocrowd. How important 
are competitions to you in terms 
of raising your profile and 
helping your photography? 

It’s a good way of gauging how good 
your work is, but you shouldn’t read 
too much into it. Winners are often 
one person’s or a small group’s 
collective opinion. It’s always nice to 
do well, of course, but you shouldn’t 
get too upset if you don’t. 

What advice would you give 
someone when creating a series/ 
portfolio of cohesive shots? 

I’d say a small strong portfolio is 
better than a large weak one, and 
a good portfolio takes time to 
achieve, so don’t expect it to happen 
overnight. Try to have a style - if your 
photographs can be recognised 
without your name next to them, 
you’re doing something right. 



Above top: Berlin 
Cathedral sat next 
to the Spree gave a 
dreamy reflection 
Nikon D810,25mm, 

52sec at f/11, ISO 64 

Above: The Bromo 
Tengger Semeru 
National Park 
with low cloud 
and its active 
volcano smoking 
Nikon D810,50mm, 
1/80sec at f/3.2, ISO 500 



I Tony Sellen is a self- 
taught photographer 
shooting with Nikon 
FXand DX cameras. 

He is passionate about 
I fine-art, long-exposure 
images and, as he is 
based in London, the 

City is where he finds most of his inspiration. 

You can see more of his work on his website 

www.londonfineartphotography.co.uk, 

on Instagram fdts446photo and his recently 
launched Facebook pagewww.facebook.com/ 
londonfineartphotography. 
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Professional 

Sony Repair Services 

. Cameras & Lenses 


’ -W"" 

Authorised Service Centre for 

Nikon Canon FIIJ.FIIM CDProfoto AquaTech QUANTUM SONY 

We been serving professional 0 nates 

photographers for almost 30 years and 0 Rapid Diagnosis 
are proud to be appointed the first walk-in 0 Fast Turnaround Times 

Sony Imaging PRO Support Centre in the UK 0 Collection/Delivery Available 

020 7582 3294 

Mon-Thu | 8-5.30 | Fri4.30 


FIXATION 


www.fixationuk.com 

London, SE11 5RD 



COMPETITION WINNERS 



The judges were 
(I to r) Gray Levett, 
Dame Esther Rantzen 
and AP Editor 
Nigel Atherton 






-• 


Sterling 

shots 

AP teamed up with The Silver Line 
charity to ask for positive images of older 
people. Here’s a selection of our favourites 



C ongratulations must go to 
Deborah Brown of Jersey, 
who won first prize with 
a delightful image of her 
mother-in-law. Peter Murrell came 
second with a candid image taken 
during a shopping trip with his wife, 
while Hayley Lehmann took third 
prize with a charming portrait of an 
elderly lady that she has befriended. 
Here’s what they won: 


1st prize 

• Nikon D3400 DSLR 

• 18-55mm f/3.5-5.6G VR DX lens 

• 55-300mm f/4.5-5.6G VRlens 

• Hawkesmill Jermyn Street bag 

• 1 year of Nikon Owner magazine 

2nd and 3rd prizes 

• Nikon 1J5 with 10-30mm lens 

• ThinkTank Retrospective 5 bag 

• 1 year of Nikon Owner magazine 





















The winners 

1st: Deborah Brown, Jersey 

This is my mother-in-law, Mary, 
and her best friend Jean at the 
Normandy Landing beaches. 
Mary is riding the motorcycle in 
the museum exhibit. 

She was in the WAAF and used 
to operate the barrage balloons 
in the war. What a character, and 
full of energy for an octogenarian. 
Canon IXUS 500,1/160sec at f/8 

2nd: Peter Murrell, London 

This photo was taken in a London 
department store whilst I was out 
shopping with my wife. I was 
inspired by the lady's graceful 
and classy appearance. It was 
taken from the hip, so I was very 
pleased to get a decent result. 

I call this picture ‘Don't stop till 
you get enough'! 

Nikon D300s, 50mm lens, 1/60sec at f/5 

3rd: Hayley Lehmann, Barnet 

This is Joyce, a spinster whom I 
have visited every day for the last 
three years, doing a seated 
version of the ‘hokey cokey'. She 
is the most cheerful person 
I know, despite being virtually 
housebound. Joyce is four days 
younger than the Queen, and I 
love the image of the Queen on 
the newspaper, seemingly biting 
her lip at Joyce's antics. For me, 
Joyce embodies both the 
ordinary and the extraordinary. 
Canon EOS 5D Mark II, 50mm f/1.2L USM, 

1/40sec at f/8, lit with an Elinchrom studio light 
bounced into a white translucent umbrella 





As a teenager in the 
ATC David Choppen, 
now 81, often flew 
in Tiger Moths, so 
for his birthday his 
family arranged a 
flight in one. Son 
Greg took the photo 



w 


' v .. 

Clifford Harvey shot this candid using 
his Nikon D810 and 28-300mm lens 


This is Captain Jerry 
Yellin of the US 
Army, who was 
there for the last 
casualty of World 
War II. Taken by 
Mitchell Fransen 
of Illinois, USA 
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The Silver Line 

helpline for older people 

Tel 0800 4 70 80 90 or visit 
www.thesilverline.org.uk 

FOUNDED by Dame Esther 
Rantzen (left), The Silver Line is 
the UK's only free 24-hour 
helpline, offering information, 
friendship and advice to older 
people. Dame Esther says: ‘The 
most revealing question we ask 
when we suspect that a caller is 
isolated or lonely is: “When is the 
last time you had fun?" We think 
everyone has the right to have 
fun, so if you visit our helpline or 
listen in to our group calls, the 
sound you will hear is laughter.' 
The Silver Line has trained 
around 3,000 volunteers. 

To find out about volunteering 
or to make a donation, visit 
www.thesilverline.org.uk. 




Grays of Westminster 


THE PRIZES for The Silver Line competition were generously 
donated by Grays of Westminster. Grays is well known 
around the world for its unique stock and unrivalled customer 
service, and as a centre of excellence for all things Nikon. 
Grays has won numerous awards and distinctions and is the 
first camera shop in the world to be granted its own Coat of 
Arms by Her Majesty's College of Arms. For more information, 
visit www.graysofwestminster.co.uk or visit the shop at 
40 Churton Street, London SW1V 2LP. 
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©TRUDI KNIGHT 


Technique gig photography 




Full-frame SLR 

Workhorse fuii-frame SLRs such 
as the Nikon D750/810 and Canon 
E0S5D Mark lll/IV remain popular 
with gig photographers owing to 
their detailed raw files and 
superior high ISO performance, 
but higher-end mirrorless 
cameras are catching on too. 


Fast zoom lenses 

The standard lens combo for many 
gig photographers is a 24-70mm and 
70-200mm f/2.8, but some prefer 
wider glass. ‘I use a 14-24mm f/2.8 
wherever possible,’ says Knight. ‘I am 
always looking for interesting 
interactions between band members, 
and I like using a wideangle lens.’ 
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Nikon 


Small is 


Photo opportunities abound at small gigs. Two experienced band 
photographers share their tips for memorable images with Geoff Harris 
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Trudi employs a wide 
aperture and higher ISO 
to nail the dynamic live 
show of Stacie Collins & 
the Al-Mighty 3 
Nikon D600,14-24mm, 1/160sec 
at f/3.5, ISO 3200 
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* Camera 
harnesses 

You don’t want to miss a great 
shot as you are fumbling around 
changing lenses. Many seasoned 
pros will have two camera 
bodies attached to a harness 
-one body usually has a longer 
telephoto lens attached. 



* Specialist 
lenses 

It’s not all about fast zooms. 
Leading rock photographer 
John McMurtrie sometimes 
uses fish-eye lenses for shots 
of both the band and crowd, for 
example. These tend to work 
better in bigger venues. 
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Trudi Knight 

Trudi Knight is a well-known international 
gig photographer based in London, whose 
photos have been featured in the artwork 
for 30 CD/DVD/EP releases to date, as well 
as extensively in band merchandising. See 
www.bandsonstage.co.uk. 


A lot of AP readers will be music fans, and 
photographing a gig or festival can be 
a great way of combining two passions. 
Sadly, however nice it would be to get a 
photo pass - right down in front of the band, with 
no beer-swilling giants spoiling your shot - you’re 
unlikely to get one for a major act just because you 
really like them and want to build your portfolio. 

A more realistic option is to build your skills by 
shooting less well-known bands, who are often 
eager for publicity images - and who knows, that 
less well-known band might become very well 
known one day. 

While shooting a band in a smaller, friendlier 
venue can be a lot of fun, it’s also demanding. 
According to leading gig photographer Trudi 
Knight, the biggest challenge of shooting bands in 
smaller venues is uneven low lighting, or none at all. 
‘I remember a small gig in Hoxton years ago where 
literally the only light reaching the band was from a 
fire exit sign above a door, and a street light 
outside,’ she explains. ‘Poor lighting is very 
common, and the first thing you will need to learn 
to overcome, along with cramped stages where 
there may be no angle or position in which your 
view isn’t blocked to some extent by stage furniture, 
like mics and monitors.’ 

No pit is not the pits 

Generally Knight has found smaller/independent 
venues to be a lot more relaxed about cameras, and 
reckons that most venue security take their cue from 
the band’s instructions anyway. ‘I can’t think of 
many occasions in a less-than-200-capacity venue 
that I’ve encountered significant problems. I don’t 
leave it to chance though and will check in advance.’ 

So that’s good news, and what’s more, the lack of a 
dedicated ‘photographer’s pit’ found in bigger venues 
can actually be an advantage, Knight reckons. ‘The 
main pro is that no pit means that the show will be 
up close and personal, and you can get right in the 
middle of the action. No artificial barrier between 
the band and the audience usually makes for a better 
atmosphere, and there’s also a lot of potential for 
getting shots of good interaction between the two. 
The main con is that finding a good spot can be 
problematic, especially if the place is rammed and 
there’s not much scope for movement.’ 

As many readers will know, the use of flash is 
frowned upon at most concerts as it can be a 
distraction, so most gig photographers get by with 
fast, wide-aperture lenses and higher ISOs. 

Knight’s approach is typical. ‘I’m not scared of 
noise, and with the camera bodies I use now, I will 
happily shoot at ISO 6400 if it makes sense (though 
I always adjust ISO, aperture and shutter speed 
manually as I go). High ISO performance has 
improved drastically in the past decade, and noise 
reduction software has also come on in leaps 
and bounds.’ You also need to be comfortable 
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‘Be prepared - learn to see the 
action coming and look for 
clues in body language’ 

taking control of autofocus and shutter speed. 

‘I actually switched to back button AF a few 
years ago, as I found it a lot more logical - it takes 
away the frustration of accidentally refocusing at 
the wrong moment. With more active bands I like 
to be around the 1/160 mark if possible, though I 
can handhold down to l/60th fairly comfortably if 
band members aren’t running around, or if I have 
something to steady myself against. If I’m going for 
a jump shot I will often also use panning if the 
shutter speed needs to be on the lower side, to try to 
retain sharpness where it’s most needed.’ 

Another big skill is preparation and anticipation, 
particularly when it comes to bagging those prized 
action shots. ‘In terms of being prepared, it’s 
imperative to learn to see the action coming and 
look for clues in body language, and this gets easier 
with experience. I always try to keep both eyes open 
when shooting as you can often catch sight of 
something good about to happen in your peripheral 
vision, be it a guitar spin, or a jump, or just a really 
nice bit of interaction between people on stage.’ 

Stay flexible - and polite 
While Knight is full of useful advice, she reckons 
there is no ‘one size fits all’ approach for gig 
photography. ‘Part of the fun is finding yourself in a 
challenging situation and knowing how to pull 
something out of it that you’re happy with.’ That 
said, she reckons there are positive things you can 
do to give yourself the best chance of great shots 
from a gig or festival. ‘It pays to be personable - so 
build relationships and trust. Chatting to venue 
staff, and to the people you’re at the front with, is 
always a good thing, especially in venues with no 
pit - people in the audience are generally lovely 
once they realise you’re not going to interfere with 
their enjoyment of a gig, and will often help you to 
get the shots you want by swapping places or letting 
you into their spot for a minute.’ 

Patience is a virtue, too. ‘One of the great things 
about smaller venues is that there’s often no time 
restriction other than the length of a band’s set, and 
taking enough time to observe patterns of 
movement and lighting and figure out when the 
light is going to be in the right place or when 
someone is more likely to step away from their mic 
can make a huge difference to your results.’ 

It’s also important to know your camera settings 
inside out, otherwise you’ll waste time fumbling 
around in the dark and miss opportunities. ‘Never be 
afraid to experiment, either, whether it be with angle, 
positioning, or camera settings (but always shoot 
raw). Trial and error is a large part of learning gig 
photography, and in smaller venues without a 
three-song limit, you have the luxury of time.’ 

Finally, she urges all gig photographers to think 
about etiquette, for everyone’s sake. ‘So don’t leave 
the autofocus assist light on so it illuminates a 
performer’s face, don’t unnecessarily block people’s 
view or hog space, fail to suppress on-camera flash, 
and generally act like you’re more important 
than the people who’ve paid to see the band!’ 



ShonaCutt 

Shona Cutt is a Bath-based graphic designer and 
acclaimed music photographer who has shot The 
Darkness and Duff McKagan amongst others, as well 
as touring with The Answer. Check out her site at 
www.facebook.com/shonacuttphotography. 







Exposure advice 


Many of Knight's points are echoed by Shona Cutt, 
another talented gig photographer who does a lot of 
work in smaller venues. Cutt also gets around the 
lighting challenges by keeping her lens apertures wide 
and her ISO up. 'Noise is not so much of a worry, 
particularly as grain can be good for a cool rock-and- 
roll shot. Clients don't tend to worry about noise so 
much if shots are only going on social media either.' 
Cutt is also keen to avoid blown-out highlights on band 
members or instruments, another rookie error. 'I find 
spot metering helps quite a lot rather than evaluative, 
as you can pinpoint where you want to get the light 
from - the camera can be easily distracted by lots of 
stage lighting going off. Another good tip is to try to 
pick out particular band members with an attractive 
spotlight, so keep your eyes peeled.' Cutt also makes 
an important point about composition and timing. 
‘Carefully check facial expressions before you shoot - 
the singer won't thank you if their eyes are half shut 
and they are pulling a weird face. It's not attractive, but 
a “rock gurn" from a guitarist mid-solo is often OK. Try 
to get as much face as possible, hair permitting!' 
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Shona Cutt got into 
position early for 
this trademark jump 
and used her SLR's 
burst mode 
Canon EOS 550D, 
24-70mm,1/320secat 
f/2.8, IS01600 


Cardinal sins of composition 

Effective framing marks out true skill in gig photography. Here are some rookie errors 
to avoid when it comes to composition. 

* Watch the mics - singers with mics in their face rarely look good and these images 
are unlikely to make the band's website or Facebook page. ‘No matter how 
experienced you are, mics in faces can be a real frustration of shooting in small spaces, 
both in terms of blocking and awkward shadows, and people do tend to fall foul of that 
a lot,' says Trudi Knight. 

* Watch what you chop - 'it's inevitable that you will need to make decisions about 
what's important to include in a shot, but chopping legs off right at the knee, or losing 
half an arm and a fretboard can just look careless,' she adds. 

* Watch the background - another challenge with smaller venues. It's frustrating 
bagging a great shot of a guitarist mid-solo, only to discover that the singer's bum is in 
the background as they bend down to get a drink. 

* Watch the stage furniture - big bulky stage monitors, amps and drum risers are 
also an eyesore best avoided. They can however add interesting angles and 
perspectives, says Shona Cutt. ‘Also be prepared to edit out signs in the background, 
like signs to the exit or toilet,' says Shona. 'Bands want to look cool, not like they are 
playing next to the loos!' 
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Testbench 


IN THE FIELD 


Taking 



Mirrorless cameras can’t do wildlife - right? 
Rob Cottle sets sail for Skomer Island, 
Olympus’s flagship mirrorless model in 
hand, to prove the doubters wrong 




At a glance 


F or various reasons, I have 

been considering moving away 
from DSLRs for my wildlife 
photography Heavy backpacks 
have never been fun to carry, and a 
couple of injuries have made handholding 
a camera and weighty lenses a chore for 
me. I currently use a Canon EOS 7D 
Mark II for the majority of my wildlife 
photography, as it was the best 
compromise between quality, weight and 
focusing ability that I felt I could get away 
with at the time. It has served me well, 
and even though I would like to change 
systems, it's not something I need to do 
immediately if the features and quality of 
a new camera mean compromising. 

Micro Four Thirds, with its lightweight 
professional lenses, piqued my interest 
as a possible alternative. However, after 
trying a few early incarnations, I knew 
they weren't going to replace my DSLR 
any time soon. When the Olympus 
OM-D E-MI was released I thought 
this might be the answer, but its initial 
promise as a wildlife camera soon 


dissolved into disappointment. It had 
good image quality, some great lenses 
and was as light to carry around as I'd 
hoped, but it fell short due to its poor 
continuous-focus tracking and low-light 
capability, all of which go some way 
towards making the images I take. The 
idea was there, but the technology 
wasn't. However, I still love using this 
camera for just about everything else, 
and it doubles up as my second body 
when the need arises. 

In late 2016, Olympus announced 
the flagship OM-D E-MI Mark II. The 
headline specification certainly looked 
promising, but having been burned 
once already I let the model mature 
before making any drastic decisions. 
Fast forward six months, and I was 
itching to see if this was the camera 
I had hoped for. Fortunately, the 
loan of an Olympus OM-D E-MI 




£1,850 


body only 


20MP Four Thirds sensor 
Up to 60fps continuous shooting 
5-axis in-body stabilisation 
Fully articulated touchscreen 
2.36-million-dot EVF 
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Testbench 


IN THE FIELD 


Mark II coincided with my annual 
pilgrimage to Skomer Island, just 
off the Pembrokeshire coast. I can't 
think of a better place to test a camera 
system, as it doesn't get much tougher 
than photographing puffins. The puffin 
is the one creature that tests Darwin's 
theory of evolution, as I'm certain it 
evolved not from feathered dinosaurs 
but from an Exocet missile. 


Skomer Island 

Skomer is owned by the Wildlife Trust of 
South & West Wales (www.welshwildlife. 
org) and is a 15-minute boat ride from 
Martins Haven. The island is home to 
approximately 12,000 pairs of the 
wonderfully photogenic puffin, along 
with myriad other birds, including 
350,000 Manx shearwater, razorbill, 
guillemot, curlew, chough and short¬ 
eared owl, to name but a few. Boarding 
the boat always brings a sense of 
excitement and anticipation, and you 
can't help but notice the early morning 
glumness (a 4am alarm call for me) of 
every visitor turning to a smile. 

There is little shelter and no food 
available on the island, so everything has 
to be carried. As I packed for the trip, 
the benefits of the Olympus system 
became immediately apparent. Unlike 
when I first took my Canon there, 
everything fitted snugly into one 
backpack, including food, water and light 
waterproofs. The weight is also markedly 
reduced, especially when compared with 
the likes of a Canon EOS 7D Mark II, 
EOS-1 D X or Nikon D5. As an example, 
the difference between my EOS 7D 
Mark II with the Canon 100-400mm 
f/4.5-5.6L IS USM Mark II and the 
Olympus with the 300mm f/4 is 800g, 
which may not sound a lot, but that's 
two thirds of a bag of sugar. Multiply the 
saving throughout your camera bag and 
it makes a significant difference. 

Ergonomically, the Mark II looks very 
similar to its aesthetically pleasing 


predecessor, but while holding it for the 
first time I realised it immediately felt a 
little chunkier without being weighty. It's 
a little heavier, which is a shame, but the 
new grip feels comfortable in the hand 
and more balanced. There are a couple 
of button changes at the rear, with the 
menu button moving to the right and 
the playback button moving down. I 
actually preferred both as they were, 
as my thumb hovered nicely over the 
menu button on the OM-D E-MI, 
whereas now it needs to slightly contort. 

The other noticeable change sees 
the Fn lever turned around, which 
unfortunately makes it harder to 
operate, as it feels a little cramped 
against the viewfinder. The mode dial 
has the welcome addition of three 
custom positions allowing three custom 
shooting set-ups - something I use all 
the time on the Canon. Mine were set 
for continuous focus, back-button focus 
and manual, which gave an immediate 
starting point for different situations. 

The camera is highly configurable and 
I found it easy to mould into my way 
of working before I went. 


Incoming puffin on Skomer Island 
Olympus 300mm f/4, 

1/2,000sec at f/6.3, ISO 640 


Pm 




Menu system 

Olympus has modified the menu 
system but I'm not sure if the changes 
make it any easier - just different. A lot 
has been written about the complex 
menu, but like all cameras, once it's set 
up you can pretty much forget about it 
anyway. I would much rather have the 
comprehensive options than not. A 'my 
menu' page to access essential settings, 
such as that on the Canon, would be 
useful, although pressing the OK button 
to enter the 'Super control panel' on 
the EVF or LCD was handy for quick 
reference. This would be improved 
further if you could add and remove 
settings. I had no issues with the EVF, 
but I never found the original a problem 
anyway. In fact, I don't remember even 
thinking about it at the time. I really like 






the 'WYSIWYG' display, which has 
always been a good feature for 
evaluating exposure for those of us who 
make the occasional mistake. I turned 
off the automatic eye sensor, as I found 
it too slow and annoying. Battery life 
is considerably improved and fully 
charging a battery took only two hours 
instead of the previous four. I shot for 
around six hours on my first visit and 
was merrily machine-gunning away, 
which resulted in 2,500 images (many 
of which featured a lot of sea, but no 


Controls and customisation 


OLYMPUS has made the OM-D E-MI 
Mark II feel very much like a DSLR. It 
has only one obvious control missing: 
a thumb switch and joystick, which 
is handy for moving around the 
focus point and changing the focus 
array rapidly. This can be replicated 
to some extent with the four-way 
controller and a customisable Fn 
button. The other omissions, the 
individual white balance and ISO 
buttons, can be mapped to a single 
Fn button and operated by the front 
and rear dials. Just about all buttons, 



to feel much like a DSLR 


dials and levers are customisable, with 
some having a dual purpose. 

The Olympus also has a few extra 
tricks up its sleeve. The Fn lever 
enables you to alter your set-up at 
the flick of a switch. I set it to swap 
from continuous focus to single or 
manual (if not using back-button 
focus). A welcome addition for me 
is three custom settings that have 
been added to the mode dial, 
which can be customised to 
access an immediate starting point 
to suit a specific shooting style. 
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‘The Olympus didn’t 
miss a beat in single 
shot focus mode and 
is as fast as any other 
system I’ve used’ 

puffin) and a few videos. I had two 
batteries and still had 12% power 
left on the second. 

There are many other useful new 
additions, including dual SD card 
slots, Hi-Res Mode, an articulated 
touchscreen that's handy for low-level 
shooting, especially over water, and 4K 
video, which looks pretty good but is not 
something I've really examined. One 
feature that is not available on any other 
camera is Pro Capture. Basically, while 
you half-press the shutter button, the 
camera will pre-empt your shot in its 
buffer with up to 14 raw images until 
you finally capture your image. The 
camera will then save those 14 frames 
that were taken before the shutter 
button was fully pressed. I need to try 
it out more before judging, but it's an 
interesting addition, although I do have 
a perverse pleasure in grappling with 
a camera's limitations. 

All these additions would of course 
be pointless if the image quality were 
rubbish. When viewing the raw files 
through Capture One, image quality 



looks a step up. The resolution is 
greater at 20MP, with more detail, 
and yet ISO performance is slightly 
improved, especially at higher settings. 
Of course, it can't match full-frame 
cameras, but to my eyes both image 
quality and ISO performance are on 
a par with the EOS 7D Mark II. It 
produced fantastic saturated images 
that worked for me. 

Lens choice 

For the majority of the test I used the 
Olympus 40-150mm f/2.8 Pro or 
Olympus 300mm f/4 Pro. Both are 
truly professional lenses, being solid, 
weather sealed and, most importantly, 
sharp. They are also half the weight of 
comparative lenses (in 35mm terms) 
without their quality or capabilities being 
compromised. I often used both with 
the Olympus 1,4x extender and I don't 
think you would know if one had been 
used or not. The 5-axis image- 
stabilisation system has been improved, 
but it was already the best I have used 
anyway. It's amazing that, thanks to 
the weight reduction and image 
stabilisation, it's possible to handhold 
an 840mm lens (in 35mm terms) and 
achieve a sharp shot without a tripod, 
even in relatively low light. 

The Micro Four Thirds system has 
been criticised for its bigger depth 
of field, due to the 2x crop factor. 
However, in some areas of Skomer the 
puffins come incredibly close, and at 
these moments I found depth of field to 
be practically non-existent, due to the 
incredible close-focus capabilities of the 
Pro MFT lenses - so much so, that 
many images had an eye in focus and 
the cheek not. As depth of field 
narrows, the closer the viewer feels to 
the subject. With these lenses, bokeh is 
as diffuse as you want. The exposure 
and auto white balance were the best 
I've used, and as you are seeing the 
actual shot in the viewfinder it is easy to 
alter using exposure compensation. 

The Olympus didn't miss a beat in 
single-shot focus mode and is as fast as 
any other system I've used. I could have 
done with a smaller single focus point, 
as there were moments when it caught 
the wrong focus point when aiming at a 
small target in the distance among 
grass, or when trying to capture a bird 
through branches. The Olympus can 
shoot at 18fps with full AF - which is 
quicker than the Canon EOS-1 D X 
Mark II - and at a frankly eye-watering 
60fps when using the electronic 
shutter. Mind you, if you have shot 
at 6fps for several bursts, you will 
know how mind-numbingly boring 
it is to cull your photos, and you may 
not be quite so interested in this 
feature. I capped it at lOfps, which 
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was plenty fast enough for me, 
but at least I knew the speed 
was there if I needed it. 

Many wildlife photographers 
(including myself) have a temptation to 
judge a camera on focus, speed and 
low-light capability, even though 
pictures with such requirements may 
only constitute a small percentage of 
our photography. After all, the majority 
of my subjects don't move particularly 
quickly. However, there are critical 
moments where focusing speed is 
crucial: birds in flight, a running cheetah 
and a swinging monkey are all shots 
you’ll want to nail if the chance to 
capture them arises. And Skomer 
puffins travel so fast, I'm surprised 
they don't wear crash helmets. 

I experienced varying results when I 
visited Skomer with my Canon. Many of 
my shots of puffins in flight were either 
not sharp or not even in the frame. As 
a result, I was extremely interested to 
see how the Olympus would fare. My 
honesty may surprise you, but there 
wasn't a huge difference. While this 
might sound like damning with faint 
praise, remember this is a system that 
supposedly cannot capture this kind of 
shot - and I'm comparing it to the 7D 
Mark II. Unlike the Canon, however, the 
Olympus will be continuously improved 
upon over its lifetime. I never once felt 
handicapped using it, and continuous 
focus is on a par with most DSLRs. All 
cameras struggle with puffins in flight 
and some problems may indeed be 
down to camera limitations. However, 
more often than not it's because of 
technical ability and operator error. I do 


Size and weight 

ONE BIG advantage of the Micro Four Thirds system is, 
of course, the lighter weight. Some have also questioned 
the Pro lenses being large and heavy when the whole idea 
of the system was to be small and light. My feeling is, 
everything is relative and you need to compare like for 
like. With the cameras side by side, it is immediately 
noticeable how much smaller the Olympus is than the Canon 
7D Mark II, with a difference of approximately 500g. Against 
the Canon EF 100-400mm f/4.5-5.6L IS II USM, the 
Olympus M.Zuiko Digital ED 300mm f/4 IS Pro looks similar 
in stature, but has a weight saving of approximately 400g. 

Swap the 100-400mm to a Canon EF 400mm f/4L DO IS II 
USM, which is the equivalent in APS-C terms, for a direct 
comparison and the difference is about 1,2kg. 

It's not all about pro lenses, either. For relatively modest 
sums, the micro system has some very nice quality 
lightweight lenses. I use the cheaper Olympus M.Zuiko Digital 
ED 9-18mmf/4-5.6 wideangle, which is incredibly petite, 
but not short on quality, along with a Samyang 7.5mm 
fish-eye, a 25mm Panasonic/Leica H-X025E DG Summilux 
and an M.Zuiko 60mm f/2.8 Macro Digital ED. All of these 
add up to less than 1 kg. The Canon 7D Mark II and EF 100-400mm vs OM-D E-MI Mark II and M.Zuiko 300mm 
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Testbench 


IN THE FIELD 


‘The Olympus acquitted itself very well in trying 
circumstances, and I found it quite liberating’ 


think there is a misconception that if 
you shell out a lot of cash on state-of- 
the-art technology, all you have to do is 
point it in the direction of a flying puffin 
and the camera will do the rest. 
However, that's not the case. With all 
other 'normal' birds in flight, I had an 
almost 100% success rate and any 
shortcomings were likely down to me. 

As with all sophisticated AF systems, it 
takes a bit of a tweak to get the best out 
of it. With a little trial and error, reading 
the manual and researching on the 
internet, I was able to work out a few 
methods to improve my hit rate when 
shooting puffins in flight. I used 
continuous focus with CF-lock on +2, 
lOfps on low burst mode (high will fix 
the focus to the first shot) and mostly 
used the 5 or 9 focus arrays, as a single 
focus point was almost impossible to 
use on these feathered missiles. 

I quickly realised that turning off 
review stopped a blackout happening at 
the end of shooting a burst. Tracking 
does work to some extent, but it 
struggles if you don't have a clean 
background. It also seems as if Olympus 
didn't quite know how to implement it, 
as it looks like a green Star Wars 
gunsight, whereas the Canon looks no 
different to using continuous autofocus. 
Sometimes I would lose focus, but by 


quickly releasing the shutter button and 
pressing again, it was rapid to reacquire. 
If the bird was against a plain sky, all 
focus points engaged and worked as 
well as any other system. However, if 
shooting against anything even slightly 
more complicated, the focus point often 
caught something else. It would be 
useful if Olympus were to add more 
point arrays and C-AF lock options 
similar to the Canon in future firmware 
updates. I found that nine points were 
often too few, but all points were too 
much, and in continuous focus, unlike 
with the Canon, the initial focus point 
didn't track the subject in any multiple 
arrays other than 'all'. 

Enjoy yourself 

Would I purchase this camera? You 
probably aren't surprised to hear I would. 
Overall, the Olympus acquitted itself 
extremely well in trying circumstances, 
and I found it quite liberating. This format 
has always appealed to me but hasn't 
previously been up to the task. There is 
still a compromise to be made compared 
to the top cameras (which are twice the 
price and weight), but now it doesn't feel 
as if I'm missing out. In fact, there are 
exciting additional features that other 
cameras do not have. It is quite a step up 
from the original, with super-fast burst 



speed, improved image quality and 
a much improved focus system along 
with a whole host of improvements. 
Olympus continuously updates its 
cameras through firmware and I think 
there are extra capabilities inside its little 
body that just need to be tweaked to 
improve it further. 

I may miss a few shots here and 
there, but if changing to the Olympus 
enables me to stay out and shoot for 
longer, I will take far more images 
anyway. I sometimes think we forget 
that one of the reasons we take part in 
this pastime is to enjoy ourselves. If a 
camera starts to be a barrier to this and 
we venture out less, we are doing 
something wrong. 


Above: Herring gull 
Olympus 300mm f/4, 
1/1,000sec atf/7.1, ISO 500 


Below: Guillemot 
Olympus 300mm f/4, 
1/1,250sec at f/6.3, 

ISO 400 







ALL PRICES ARE APPROXIMATE STREET PRICES 


Testbench 


CAMERA TEST 



Canon EOS 200D 

Canon’s lightweight and beginner-friendly DSLRs have 
always been popular, but how good is the company’s 
latest adaptation? Michael Topham tests it to find out 


For and against 


World’s lightest DSLRwith 
vari-angle screen (at the time 
of writing) 

Fast focusing performance 
in live view 

Intuitive layout of buttons 
and dials 

Guided user interface helps 
beginners learn the key 
controls and settings 

Basic arrangement of 
9 AF points 

Handgrip is slightly more 
slippery than the EOS 10DD 

Single scroll dial on the 
top-plate 

Canon doesn’t produce a 
battery grip for the camera 


Data file 




Sensor 

24.2-million-pixel APS-C sensor 

Output size 

6,000x4,000 pixels 

Focallength mag 

T6x 

Lens mount 

Canon EF/EF-S mount 

Shutter speeds 

30-1/4,000sec + bulb 

ISO 

100-25,600 (51,200 extended) 

Exposure modes 

PASM, Auto, Scene 

Metering 

63-zone dual-layer sensor 

Metering modes 

Evaluative, partial, spot, 
centre-weighted 

Exposure comp 

±5 EVin 1/3 or 1/2-stop steps 

Drive 

5fps 

Video 

Full HD (1920x1080), 60p 

LCD 

3in, 1.04-million-dot 
vari-angle touchscreen 

Viewfinder 

Pentamirrorwith 95% coverage 

AF points 

9, including 1 cross-type 

Memory card 

SD/SDXC/SDHC 

Power 

LP-E17 rechargeable Li-ion battery 

Battery life 

Approx 620 shots per charge 

Dimensions 

122.4x92.6x69.8mm 

Weight 

453g with battery and card 


J ust a few months after 
adding the EOS 800D 
to its range of beginner 
DSLRs, Canon unveiled 
the replacement for its four-year- 
old EOS 100D. The Canon EOS 
200D is small, lightweight and very 
convenient to carry on the go. 

Bearing the distinction of being 
the world's lightest APS-C DSLR 
to feature a vari-angle screen, it 
slots in between the entry-level 
EOS 1300D and the more 
advanced EOS 760D and EOS 
800D models. It's a camera aimed 
at those looking to purchase their 
first DSLR as well as people who'd 
like to develop their skills. 

The EOS 200D is petite in 
DSLR terms, but don't let that fool 
you into thinking it's lacking in 
up-to-date features. It boasts 
Dual Pixel CMOS AF technology, 
a vari-angle screen and Wi-Fi. So, 
what's the camera like to use? 







Features 

Canon has done away with the 
18MP APS-C CMOS chip as used 
in the EOS 100D and replaced it 
with a 24.2MP APS-C CMOS 
sensor. This sensor is identical to 
that used in the EOS 77D and 
EOS 800D, and works in tandem 
with Canon's latest DIGIC 7 image 
processor. The new processor has 
improved the continuous-shooting 
speed - albeit marginally - to 
5fps, which is Ifps faster than 
the EOSIOOD. 

As with the EOS 800D, the 
EOS 200D offers an ISO range 
of 100-25,600, which can be 
expanded to a maximum of ISO 
51,200 in its 'FI' setting. It comes 
with an Auto ISO setting, where 
the ceiling is ISO 25,600. 

It was only a matter of time 
before Canon's Dual Pixel CMOS 
AF system filtered down to more 
basic EOS cameras, and at the 
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This action shot was captured 
using the 200D's 5fps burst 
mode while testing the camera 
with a telephoto zoom lens 
Canon EF 100-400mm f/4.5-5.6L IS USM, 
1/800sec atf/5.6, ISO 400 


time of writing the EOS 200D is 
the cheapest DSLR in Canon's 
line-up to feature this technology. 
This sensor-based, phase- 
detection autofocus system not 
only introduces high-performance 
Servo AF tracking, but it also rules 
out the lethargic AF performance 
in live view mode that's associated 
with older Canon DSLRs. 

The EOS 200D presents a fairly 
basic layout of nine AF points in a 
diamond formation with one single 
cross type in the centre. This 
arrangement is identical to the 
EOS 100D and presents an AF 
working range of 0.5EV to 18EV. 

As well as offering the full manual 
shooting control you'd expect from 
a DSLR, the EOS 200D offers 
good options for beginners in the 
shape of a Scene Intelligent Auto 
mode, a selection of Creative 
Filters, as well as 11 scene modes, 
all of which are easy to access 


directly from the mode dial. 
Metering and exposure are looked 
after by a 63-zone dual-layer 
metering sensor. Exposure can 
be refined using the exposure- 
compensation system, which offers 
1/3-stop or 1 /2-stop increment 
adjustment over a ±5EV range. 

The shutter-speed range spans 
30sec-1/4,000sec and, like most 
of Canon's entry-level DSLRs, 
there's only a single scroll dial 
on the top-plate. To make quick 
adjustments on the fly, there's 
an impressive 3in, 1,04-million- 
dot vari-angle touchscreen, above 
which is an optical viewfinder. 
Although coverage isn't a full 
100%, at 95% it's respectable 
for a camera of this type, and 
benefits from dioptre correction 
and depth-of-field preview. 

The built-in flash has a guide 
number of 9.8m (IS0100), and 
a flash recycle time of 3 seconds. 


The EOS 200D boasts built-in 
Wi-Fi. This ties in with the Canon 
Connect app, which permits images 
to be shared between mobile 
devices and allows the user to take 
control of the camera's key settings 
when working remotely. In addition, 
it is NFC equipped and there's the 
option to initiate an always-on low- 
energy Bluetooth link between 
camera and mobile device. 

Build and handling 

The polycarbonate resin and 
carbon-and-glass-fibre body is 
adequate enough to shake off 
the occasional bump. Naturally, 
though, it's not as robust as more 
expensive models in Canon's 
range. The leatherette finish of the 
EOS 200D's handgrip doesn't 
offer the same level of grip as its 
predecessor, but is more consistent 
with other Canon models and 
looks more stylish. 


While it's a small camera, its 
dimensions are actually very 
slightly greater than the EOS 
lOOD's. It's a camera you'll really 
want to get in your hands and try 
out before you buy. 

Live view, playback and 
exposure-compensation buttons 
are all found in the same place as 
on the 100D, with the quick-menu 
button once again being located in 
the centre of a small D-pad. To 
the right of the thumb rest are the 
AF point selection and exposure 
lock buttons, which double up as 
zoom buttons in playback. 

The single scroll dial on the 
top-plate is used to control 
aperture and shutter-speed 
settings when shooting in the 
respective aperture-priority or 
shutter-priority modes. To adjust 
aperture with this dial when 
shooting in manual mode, 
you're required to press and 
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ALTON 


The 18-55mm kit lens can be 
restrictive. Users looking for a 
longer zoom may want to 
consider the Canon EF 
70-300mm f/4-5.6 IS II USM 
Canon EF 100-400mm f/4.5-5.6L IS USM, 
1/125sec at f/11, ISO 400 


BOOKING 

OFFICE 


n . 4l e h \ 



Guided user interface 


WE'VE seen Canon roll out its 
new guided user interface across 
several DSLRs, including the EOS 
800D and EOS 77D. It has been 
designed to aid newcomers 
to a DSLR who'd prefer a more 
animated menu and some basic 
shooting advice based on the 
exposure mode that's selected. 

For example, with shutter-priority 
mode selected, the rear LCD 
reveals a slider graphic of where in 
the range the shutter speed is 
currently set. Tapping the Q button 
gives users the opportunity to 
increase or decrease the shutter 
speed using the touchscreen as 
well as adjusting exposure 
compensation, drive mode, focus 
position and the method of 


focusing (One Shot, Al Focus, Al 
Servo) from the same screen. The 
advice doesn't go into any great 
detail, but should prove useful to 
users just starting out with a DSLR 
who may be unsure of how 
changing key camera settings will 
affect their images. 

The guided menu display 
simplifies the standard menu 
display by grouping all four 
sub-menu tabs - Shooting, 
Playback, Function and Display 
Level - together on a single screen, 
with a brief description of what is 
found within each. The good news 
is that both the shooting screen 
and menu display are optional, so 
when you feel you have outgrown 
them, they can be switched off. 


hold the AV button at the 
rear, which soon becomes 
second nature. 

On the top-plate, the on/off 
switch is now separated from the 
mode dial, making it less awkward 
to operate with your thumb. 
Pushing the switch beyond its on/ 
off settings engages video mode. 
The mode dial has been simplified 
and the PASM manual modes are 
clearly marked from the automatic 
modes. In front of the mode dial 
there is a display button to switch 
off the screen when it's not being 
used. Both the ISO and DISP 
buttons are fairly spongy, though, 
and need to be pushed quite hard 
before they do anything. Ahead of 
these you get a knurled scroll dial 
and the shutter button. 

There's a new connectivity button 
on the top of the camera to the 
left of the pop-up flash, which can 
be used to initiate a fast wireless 
connection. A green LED blinks 
to tell you the camera's Wi-Fi is 
active, and turns constant when 
connected. Below the lens release 
is a depth-of-field preview button. 

The build quality of the EF-S 
18-55mm f/4-5.6 IS STM kit 
zoom is about as good as one 
would expect for a starter lens. It 
doesn't have a metal mount and 
isn't the retractable type, but its 
optical image stabiliser is effective. 

Viewfinder and screen 

Vari-angle screens have been 
found on more advanced models in 
the EOS line-up, so it's good to see 
one introduced on the entry-level 


EOS 200D. It's one of the main 
advancements over its predecessor 
and makes it a real pleasure to use. 
A small notch has been cut out of 
the body just below the live-view 
button to make it easy to pull out, 
and the screen sits virtually flush to 
the back of the camera when it's 
pushed back in. The touchscreen is 
so sensitive and precise that you'll 
find you rarely press an incorrect 
icon or menu setting. Touch control 
of the screen also comes into its 
own for inspecting images in 
playback mode, where you can use 
pinch-and-zoom gestures to zoom 
in. You can also double-tap the 
screen in playback to pull up a 
magnified view, while hitting the Q 
button in playback opens options 
such as rate, resize and rotate. If 
you prefer, however, you can 
disable touch control altogether. 

The optical viewfinder seems 
large for one that covers 95% 
coverage of the frame with 
0.87x magnification. It can't be 
customised to display things like the 
drive mode or battery level, but it 
can be set up to prompt you when 
the monochrome picture style or 
spot metering is set. There's also a 
rubber eye cup and diopter control. 

Autofocus 

Raise the viewfinder to your eye, or 
hit the AF point-selection button 
when the screen is active, and you 
can view the nine AF points. One is 
found above and below the central 
cross-type point, with a pair of AF 
points offset either side. The AF 



54 


16 September 2017 www.amateurphotographer.co.uk subscribe 0330 333 1113 












CAMERA TEST 


Testbench 



The EOS 200D records faithful, true-to-life colours in its images 
Canon EF-S 18-55mm f/4-5.6 IS STM, 1/800sec at f/4.5, IS0100 


points on the left and right of the 
frame can be selected using the 
directional buttons on the D-pad. 
To toggle between manually 
selecting the AF point and 
automatic selection mode, hit the 
AF point selection button followed 
by the Q/Set button. While the 
number of AF points is low, they 
are spread fairly widely across the 
frame. Testing the camera in a 
low-light scene revealed that the 
centre cross-type AF point is the 
quickest to acquire focus, so you 
may sometimes find yourself half 
depressing the shutter to focus 
before reframing. 

The addition of Dual Pixel AF has 
made the EOS 200D far superior 
to the EOS 100D when focusing in 
live view. While most users will stick 
to one-shot AF for static subjects, 
there’s the continuous focus (Al 


servo) option for moving subjects. 
There's also a tracking AF method, 
whereby you pinpoint the subject 
you'd like the camera to follow and 
focus by first tapping the screen. It's 
fairly responsive, but as with other 
recent Canon DSLRs I have tested, 

I tended to get better results with 
fast-moving subjects by tracking 
the subject in the centre of the 
frame with the AF method set to 
zone AF and the AF operation 
set to Servo. 

Performance 

Investing in your first DSLR is a big 
decision. Two of the key things 
you'll want to look for are a reliable 
camera that's well supported by a 
wide range of lenses and 
accessories. The Canon EOS 
200D delivers in both these 
respects. It put in a solid 



Focal points 

The EOS 200D squeezes a good number of 
attractive features into its compact body 


Auto Lighting Optimizer 

This is Canon’s term for in-camera 
post-processing to automatically 
adjust shadows and highlights in 
high-contrast images. It can be set to 
four settings - disable, low, standard 
and high, with the option to disable it 
separately during manual exposure. 


Dual Pixel AF 

Autofocus in live view is possible over 
approximately 80% of the frame. The 
Servo AF mode and three different AF 
methods (Live tracking, Zone AF and 
1-point AF) are accessed from the 
quick menu. 


o- 



Canon 


Lenses 

As well as accepting 
Canon’s EF-S mount 
lenses, the EOS 200D 
is fully compatible 
with the EF lens 
range. Apply the 1.6x 
crop factor to work 
out the equivalent 
focal length. 


Custom functions 

Some camera functions, such 
as ISO expansion, AF-assist 
beam firing and mirror lock-up 
are hidden away in the camera’s 
custom functions (C.Fn) area 
of the menu. 


Vari-angle touchscreen 

The superb vari-angle 
touchscreen pulls out by 180°, 
from which it can then be tilted 
by 270° It’s very well engineered 
and can be flipped in on itself to 
protect it from scratches and 
fingerprints when notin use. 



122.4mm 
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Testbench 


CAMERA TEST 



A shallow depth of field is possible at the long end of the 18-55mm kit zoom 
Canon EF-S 18-55mm f/4-5.6 IS SIN, 1/1250sec at f/5.6, ISO 400 


Lab results 

Andrew Sydenham's lab tests reveal just how the camera performs 


The image quality results from the EOS 200D are very similar to those 
from the Canon EOS 800D and EOS 77D. This isn't a huge surprise 
given that the EOS 200D has the same sensor and processor. The 
EOS 200D's sensor retains an optical low-pass filter and the increase 
to 24.2-million pixels sees it resolve slightly finer detail as well as 
return higher dynamic range figures across its sensitivity range 
compared to the 100D. The noise performance is particularly 
impressive, with ISO 6400 being eminently usable in low light. 


Dynamic range 


performance during testing 
and would certainly appear 
to be reliable and long-lasting if 
well looked after, despite not 
being weather-sealed. 

The EF-S 18-55mm f/4-5.6 IS 
STM lens that you can buy with 
the camera is as good a place 
as any to start for a beginner, 
although it won't take long 
before its limitations are reached. 

If you'd prefer a bit more reach at 
the long end, you may prefer the 
EF-S 18-135mm f/3.5-5.6 IS 
STM lens bundle. It'll save you 
looking for a second lens, but does 
cost an extra £240. Like the 
18-55mm kit lens, the stepper 
motor (STM) allows for perfectly 
smooth transitions of focus when 
shooting. Not only that, but the 
motor is silent. 

Buying into the Canon system 
means the camera is supported 
by a vast range of lenses and 
accessories. As well as accepting 
EF-S-mount lenses, the EOS 
200D is compatible with Canon's 
EF lens range, and masses of 
lenses are also available from 
third-party manufacturers such 
as Sigma, Tamron and Tokina. 

The only thing you'll want to 
remember is that attaching long, 
heavy lenses to such a compact 
body can upset the feel of the 
camera in the hand. Using the EF 
70-300mm f/4-5.6 IS II USM 
did make things seem rather 
front heavy. It's clearly a camera 
that looks and handles at its best 
when it's used with small zooms 
and primes. Saying that, great 
results can be achieved with 
heavier telephoto zooms as 
illustrated in some of the images 
that support this review - just be 
prepared to make a compromise 
in terms of handling. 


The EOS 200D meets its 5fps 
quota. With a SanDisk Extreme 
Pro SDHC card loaded, it 
captured five JPEG and raw files 
continuously before the buffer was 
full. Setting the camera to record 
raw files only saw it record the 
same number of frames, whereas 
shooting solely JPEG files allowed 
me to fill the card at 5fps and not 
worry about missing a shot by 
having a burst interrupted. 

A study of real-world images 
revealed that the 63-zone 
dual-layer metering sensor does 
an excellent job, and there's no 
favouritism towards under or 
overexposure. Some users may 
like to view the histogram or 
highlight clipping warning, which is 
displayed by hitting the info button 
in playback mode. 

Having a camera battery with 
good stamina is important. The 
EOS 200D's has an advantage 
over some of its mirrorless rivals in 
the way it can shoot up to 650 
frames from a single charge when 
the viewfinder alone is used. This 
should suffice for most people's 
needs. It's worth noting, though, 
that the battery life drops to 260 
shots per charge when the 
camera is used in live view. A 
spare LP-E17 battery for the 
camera will set you back £43. 

The EOS 200D should perform 
well in the hands of the beginners 
and novices it's aimed at. I'd have 
liked to see it shoot a more raw 
files at 5fps before the buffer was 
full, but there are other models, 
such as the Canon EOS 800D, 
that perform better in this respect. 
The AF performance in live view is 
where it really excels over the EOS 
100D and there's currently no 
entry-level DSLR with a 
better vari-angle screen. 


ISO 

13 « 
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At IS0100, the EOS 200D returned a high dynamic-range figure of over 12EV, 
which is on a par with the likes of the EOS 800D and EOS 77D and higher than 
the 11.7EV figure as previously recorded by the EOS 1300D. It manages to 
maintain a figure above 10EV up to ISO 800, beyond which point it drops to 
9.4EV at IS0 1600 and 8.5EV at ISO 3200. The 7.3EV recorded figure at ISO 
6400 is impressive, but this is as high as I’d be willing to push the sensitivity 
on a regular basis. The drop to 6EV at the three highest sensitivities clearly 
indicates shadow detail is more heavily affected by noise at these settings. 


Resolution 


Below we show details from our resolution 
chart test pattern (right). Multiply the 
number beneath the lines by 200 to give 
the resolution in lines per picture height. 


1 1 1 1 > I • M M |< | 

18 16 14 12 10 8 6 




RAW JPEG 

ISO 6,400 ISO 51,200 



3 16 -16 143 14 ?. 



Shooting raw yields sharper results than if the camera is left to sharpen 
JPEGs automatically. Whereas the EOS 100D resolved a maximum of 3,000l/ph 
at IS0100, the EOS 200D has no difficulty resolving close to 3,400l/ph at 
the same sensitivity setting. Detail is preserved well as the sensitivity is 
increased, with an impressive 2,800l/ph being resolved up to ISO 6400. Detail 
starts to deteriorate with the introduction of more noise, but 2,400l/ph and 
2,000l/ph are still recorded at ISO 25,600 and ISO 51,200 respectively. 
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The competition 



Noise 


Both raw and JPEG images 
taken from our diorama scene 
are captured at the full range 
of ISO settings. The camera is 
placed in its default setting 
for JPEG images. Raw images 
are sharpened and noise 
reduction applied, to strike 
the best balance between 
resolution and noise. 



RAW IS0100 RAW ISO 800 



Out-of-camera JPEGs retain an acceptable level of detail up to IS0 1600, but 
the automatically applied in-camera processing does start to soften fine detail 
beyond this point. It’s recommended to select the raw format for the finest 
results at high sensitivities. Our tests reveal luminance noise starts at ISO 800, 
and although it becomes more prevalent at ISO 3200 and ISO 6400, both settings 
are what I’d consider to be usable with some careful application of noise 
reduction in post-production. Saturation starts to reduce from IS012,800 
onwards, with ISO 25,600 and ISO 51,200 producing a level of noise you’ll want to 
avoid. Whereas ISO 3200 was the limit at which I’d want to shoot on the EOS 
100D, I’d happily push up to ISO 6400 on the EOS 200D when it’s required. 



Nikon D3400 

Price £449 

(with 18-55mm kit lens) 
Sensor 24.2MP APS-C CMOS 
IS0 100-25,600 

Continuous shooting 5fps 
Reviewed 7 March 2017 

★★★★★ 


Pentax K-S2 

Price £578 

(with 18-50mm kit lens) 
Sensor 20.1MP APS-C CMOS 
IS0 100-51,200 

Continuous shooting 5.4fps 
Reviewed 20 May 2015 


Canon E0S800D 

Price £869 

(with 18-55mm kit lens) 
Sensor 24.2MP APS-C CMOS 
IS0 100-51,200 

Continuous shooting 5fps 
Reviewed 20 May 2017 


Read the full tests of these cameras at www.amateurphotographer.co.uk/reviews 


Verdict 

ALTHOUGH the EOS 200Disa 
fraction larger than the EOS 100D 
it replaces, it remains one of the 
smallest and lightest models in 
Canon's entry-level DSLR line-up. 
It's a camera that's well geared up 
for beginners who'd like to pursue 
the realms of photography beyond 
a basic compact or smartphone, 
and by spending around £300 
more than you would on the EOS 
1300D you get some appealing 
features that justify the extra 
outlay. As well as its sensor, which 
performs better in low-light, the 
EOS 200D can shoot a burst of 
images 2fps faster, offers a far 
superior focusing performance 
in live view and presents a truly 
superb vari-angle touchscreen 
screen that's the best of any 
camera in its class. 

Canon has been building its 
line-up of DSLRs during the past 
couple of years to ensure there's a 
camera that caters for everyone's 
needs and requirements. While 
having lots of choice is no bad 
thing, it does make the decision 
over which camera you choose 
rather more difficult. If a small and 
lightweight body are your main 
priorities, this is where the EOS 
200D has the advantage, 
whereas if you'd feel you'd benefit 
from a more advanced 45-point 
AF system, 5-axis electronic 
stabilisation for movie recording as 
well as the ability to shoot more 
raw files continuously at a faster 
6fps, the EOS 800D might tempt 
you. The fact it costs around £190 
more might mean it exceeds your 
budget, though, in which case 



you'll quickly be swayed back 
towards the EOS 200D. 

There's a lot to like about the 
EOS 200D - it's reliable, well 
constructed, has good battery life 
and most importantly, delivers 
excellent images straight out 
of the camera. The wireless 
connectivity works well, too, and 
offers a seamless way of getting 
your shots across to mobile 
devices ready to share. It does 
feels a touch overpriced at £579 
(body only) or £679 with the 
18-55mm kit lens, but give it 
a few months and I foresee the 
body-price dropping closer to 
£500. Overall, it's a very likeable 
entry-level 
DSLR that 
clearly has the 
edge over its 
less advanced 
EOS1300D 
sibling. 



FEATURES _ 

BUILD & HANDLING 

METERING _ 

AUTOFOCUS 
AWB & COLOUR 
DYNAMIC RANGE 
IMAGE QUALITY 
VIEWFINDER/LCD 


8/10 

7/10 

9/10 

8/10 

9/10 

8/10 

9/10 

9/10 
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Calling the adventurer within... 

Join one of our new India routes built around sunrise & sunset for photography enthusiasts: 


19 Sep - 3 Oct 2017 

Amritsar & Himachal Pradesh 

From The Golden Temple, to Chandratal lake, ancient Buddhist monasteries, 
mountain villages, cold desert terrain and the lush valleys of Kinnaur 

7 Oct-18 Oct 2017 

Kolkata & Darjeeling 

From Kolkata’s architecture, markets and pottery district, to Darjeeling’s tea 
estates, Buddhist temples, Himalayan villages and mountain vistas 

22 Oct - 5 Nov 2017 

Rajasthan, Taj & Varanasi 

From Udaipur (Venice of India), to Jodhpur (blue city), Pushkar Camel Fair, 

Taj Mahal, Jaipur (pink city) and Varanasi (Dev Diwali light festival) 

11 Nov-24 Nov 2017 

Tamil Nadu 

From Chennai’s fishing ports to bird sanctuaries, silk weaving villages, rice 
fields, ornate Hindu temples, French architecture and salt flats 

30 Nov-14 Dec 2017 

Assam & Hornbill Festival 

From Meghalaya’s waterfalls and root bridges, to Assam’s Majuli island and 
rhino safari, to the heady tribal extravaganza of Nagaland’s Hornbill Festival 

30 Dec - 13 Jan 2018 

Kerala & Hampi 

From New year in Kerala, the Kochi carnival, fishing ports, wildlife safari, 

Nilgiri villages and tea estates, to the ancient ruins of Hampi 


View full itineraries at www.ethicalphototours.co.uk £100 discount code: APHP717 
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Subscribe to 
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today from just 
£ 19.49 

- that’s a saving of 
37°/o! And you’ll get 
the magazine delivered 
direct to your door 
each month. Simply 
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subscription.com/12NG 
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The Laowa 7.5mm f/2's 
super-wide view is ideal 
for capturing interiors 


Laowa 7.5mm 1/2 _ 
MFI ‘Compact Dreamer’ 


An ultra-wideangle prime lens always captures the 
attention. Andy Westlake takes a look at this large- 
aperture launch for Micro Four Thirds cameras 


L aowa might not be the best-known 
brand when it comes to third-party 
lenses, but its Chinese parent 
company, Venus Optics, is rapidly 
establishing a reputation as a maker of 
interesting optics. The one we're looking at here 
is a compact, large-aperture ultra-wideangle 
prime for Micro Four Thirds (MFT) mirrorless 
cameras: the £499 Laowa 7.5mm f/2 MFT. 

With its 110° angle of view, this lens is the 
widest-angle fixed-focal-length optic for MFT to 
provide a rectilinear perspective (in other words, 
straight lines towards the edge of the frame are 
rendered as such). This makes it a very different 
proposition to the similar-sounding Samyang 
7.5mm f/3.5 MFT Fisheye, which instead 


renders dramatically curved lines at the edges 
of the frame, enabling its huge 180° view. 

Micro Four Thirds users have a lot of choice 
for ultra-wideangle lenses, with Olympus and 
Panasonic making two zooms apiece: one with 
premium optics, alongside a smaller, more 
affordable alternative. But the Laowa 7.5mm is 
smaller and lighter than any of them, and more 
affordable than all except the Olympus M. 
Zuiko Digital ED 9-18mmf/4-5.6. 

Features 

With an angle of view equivalent to 15mm on 
full frame, the Laowa 7.5mm f/2 measures 
50mm in diameter by 55mm in length, and 
weighs a mere 170g in its standard version. 


Venus Optics is also making a lightweight 
version for drone photography, with 20g 
shaved off the weight, for a £20 premium. 

Despite its compact size, the lens 
incorporates 13 elements in 9 groups, including 
two aspherical elements and three made of 
extra-low-dispersion glass. The front element 
is treated with the charmingly named Frog Eye 
Coating, which is presumably designed to be 
water-repellent. Minimum focus is 12cm. 

Both focusing and aperture setting are 
manual, controlled by traditional analogue rings 
around the lens barrel. At the front is a 46mm 
thread, making this the widest MFT lens to 
accept screw-in filters. It's joined by a bayonet 
mount for the supplied petal-type hood, which 
twists into place with a quarter turn, and can 
be stored snugly reversed over the barrel. 

Build and handling 

There's no disputing that the Laowa is 
nicely built little lens, with a robust-feeling 
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In some instances, bright 
red flare spots can 
appear diametrically 
opposite the sun 


metal barrel. Some of the firm's previous 
designs have been decidedly utilitarian, 
but its quality of fit and finish seems to be 
improving. Our silver-coloured review sample 
was a perfect aesthetic match to my silver 
Olympus OM-D E-M5 Mark II, and a 
black-barrelled version is also available. 

The lens isn't weatherproofed, and there's 
no seal around the lens mount. It has no 
electronics, so there's not a lot to go wrong if it 
gets wet, but obviously the same can't be said 
of the camera. This is a shame, as I suspect 
landscape photographers might be attracted 
to such a portable ultra-wideangle prime. 

A broad manual-focus ring covers most of 
the barrel, and has a finely ridged grip. It's stiff 


enough not to be knocked out of position, but 
still smooth enough to allow precise manual 
focusing. The lens uses a rear-focus system, so 
doesn't change length as the focus ring is 
rotated through its 100° travel. 

The much slimmer aperture ring is 
positioned close to the camera body, and clicks 
at the whole-stop positions (there's no way to 
disable this for video shooting, presumably due 
to the barrel's compact size). Unusually, the 
gaps between the settings aren't evenly spaced 
- instead, ever-smaller rotations are needed 
between the smaller apertures. This means 
that while you can easily select intermediate 
settings to begin with, it's pretty much 
impossible from f/8 onwards. 



Barrel distortion is 
plainly visible here in 
the metalwork at the 
top of the frame 


The focus ring has a distance scale in both 
metres and feet, and rotates fractionally 
beyond the infinity position, which on my review 
sample was accurately marked. There's also a 
depth-of-field scale with markings for f/2.8, 
f/4, f/5.6 and f/11. But all of the numbers are 
painted on, rather than engraved, so there's 
some risk they might wear off over time. 

As the lens has no electronics, it can't 
communicate any information to the camera. 
So you won't see any lens data in the EXIF, or 
the current aperture in the viewfinder while 
you're shooting; instead, you'll have to refer to 
the aperture ring, or count clicks as you make 
changes. On Olympus cameras or Panasonic 
bodies with in-body stabilisation, you'll also have 
to set the focal length manually for the IS to 
work properly. With Panasonic bodies, you'll also 
need to enable the 'Shoot without lens' setting. 

Focusing 

When using a manual-focus lens, it's important 
to polish up your focusing technique. You'll 
always get most accurate focus using 
magnified view, but as this won't be engaged 
automatically when you turn the focus ring, it's 
best to allocate it to an easily reached custom 
button (on the E-M5 II, I use the top-plate Fn2 
button). Naturally, though, with a 7.5mm prime 
on MFT you'll get extensive depth of field, so 
I often left the lens set to f/5.6 and the infinity 
focus position. It's then only really necessary to 
adjust focus for subjects a metre away or closer. 

Performance 

For £499, the Laowa 7.5mm f/2 isn't exactly 
a cheap and cheerful option. Thankfully, its 





LENS TEST 


Testbench 



Laowa 7.5mm f/2 MFT 
‘Compact Dreamer 


Resolution 


Our Image Engineering MTF measurements reveal 
the lens to be staggeringly sharp in the centre of 
the frame wide open. There’s just a fractional 
improvement at f/2.8, with diffraction progressively 
softening things thereafter. Corners are a different 
story, but they give perfectly respectable results 
on stopping down, especially from f/5.6 to f/11. 



optical quality goes a long way towards 
justifying the price. Examining images taken on 
my E-M5 Mark II reveal images to be dizzyingly 
sharp in the centre of the frame wide open at 
f/2, with barely any visible improvement on 
stopping down. The corners, unsurprisingly, 
don't reach the same heights, but they sharpen 
up quite nicely as the aperture is closed down. 
There's a degree of curvature of field, which 
means that real-world three-dimensional 
scenes tend to look better than chart tests 
might suggest - indeed, in side-by-side tests 
I found the Laowa to be consistently sharper 
than my Olympus 7-14mm f/2.8 Pro. By f/5.6 
- an entirely sensible working aperture on 
Micro Four Thirds - you'll get pretty crisp 
detail right across the frame. 

Other optical characteristics are typical of 
wideangle primes. The lens shows obvious 
barrel distortion, but it can be fixed by applying 
a correction value of +10 in Adobe Camera 
Raw. You'll also see green and magenta 
fringing towards the corners due to lateral 
chromatic aberration, but while this will be 
visible in out-of-camera JPEGs, it's a trivial 
one-click fix in raw processing. Perhaps more 
vexing to some users will be the vignetting, 
which is very prominent in images at f/2, and 
never entirely goes away on stopping down. 

But again it can be compensated for in 
software when it's detrimental to the image. 

One important aspect of ultra-wideangle 
lenses is flare resistance, as the sun will often 
be either in the frame or impinging on the front 
element. For the most part, I saw little to worry 
about, but when the sun is placed across a 
narrow range of angles within the frame, intense 
red flare can appear diametrically opposite it. 
As usual this becomes more delineated at 
small apertures, but it isn't necessarily 
unattractive. Stop down to f/8 or smaller and 
you can get nice 14-ray sunstars from the 
lens's 7-bladed aperture. 


Verdict 

WITH the Laowa 7.5mm f/2 MFT, Venus 
Optics has made a neat little lens that has 
a lot to recommend it. It's small, lightweight, 
nicely built and handles well. Optically, it's 
really good, too, especially when stopped 
down to f/5.6. Some might be deterred by 
its fully manual operation, but this didn't 
bother me at all; a lot of the time I simply 
left it set to infinity focus and f/5.6. 

However, the real question for potential 
buyers, I suspect, is whether they have a gap 
in their kit that can be filled by this kind of 
ultra-wideangle prime lens. For the majority 
of photographers, one of the Olympus or 
Panasonic zooms currently available would 
likely be a more practical option, especially 
as there's a huge gap 
between 7.5mm and 
a 12mm standard 
zoom. But for landscape 
or architecture 
photographers who like 
to use filters and are 
happy to post-process 
raw files, it's a really 


Data file 


interesting option. 



Price £499 
Filter diameter 

46mm 

Lens elements 13 
Groups 9 

Diaphragm blades 7 
Aperture f/2-22 
Minimum focus 

12cm 

Length 55mm 
Diameter 50mm 
Weight 170g 
Mount Micro Four 
Thirds 



Centre 


Corner 


Shading 


The lens shows pretty severe vignetting wide open, 
with 1.5 stops of light fall-off in the corners of the 
frame. This reduces slowly as the aperture is 
closed down, but only drops below 1 stop at f/5.6. 
At f/8 it falls to around 0.8 stops, but doesn’t 
reduce any further at smaller apertures. 



Curvilinear distortion 


As tends to be the case with wideangle lenses, the 
Laowa 7.5mm shows quite obvious barrel distortion. 
With no electronics onboard to pass lens data to 
the camera, it’s not automatically corrected either, 
unlike most other Micro Four Thirds lenses. But 
this being a prime, it’s entirely predictable from 
shot to shot, making it relatively easy to correct 
in post-processing. 


SMIA TV = -1.9% 
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Imagine creating your own 
professional quality prints 
at home. 


With PermaJet inkjet 
media, you can do 
just that. 

Portrait Rag 285 is 

made from 100% 
acid-free cotton, 
with a smooth matt 
finish and high Dmax, 
making it the perfect 
choice for fine art 
photography and high key portraiture. 

We know your images deserve to be 
printed on the finest paper, so don't settle 
for second best. 

Call us on 01789 739200 or visit 
www.permajet.com to see the full range 
of products. 



Perma.j££ 
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GOLF 

MONTHLY 

For golfers, by golfers - the essential 
guide to the whole game in one since 1911 
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CUB Will 

FIX TOUR SLICE 



COMPLETE 
PACKAGE 

Unrivalled coverage of 
all things golf from the 
world’s oldest golf 
magazine 


Subscribe to 

Golf Monthly and save up 
to 35% (golfmonthlysubs. 
co.uk/12NF) 


www.golf-monthly.co.uk 





















ALL PRICES ARE APPROXIMATE STREET PRICES 


Testbench 


ACCESSORIES 



Accessories 

Fine-leather luggage 
tallies and shoulder 
pads are available as 
optional extras. 


Pockets 

The bag has no 
exterior pockets, but has 
a large net pocket on 
the inside. 


Billingham Weekender 


At a glance 


• Dimensions 
55x35x25cm (WxDxH) 

• Weight 0.92kg 

• 1 internal net pocket 

• Made in England 


Guarantee 

Each model in the new 
range comes with a 
five-year guarantee for 
peace of mind. 


ALSO IN THE RANGE 


Is this holdall the perfect weekend bag? 

Michael Topham finds out 

• www.billingham.co.uk • £225 

IF YOU like going away for a few days 
with your camera, you'll probably 
need a supplementary bag to carry 
all those essential but unrelated 
photography items. Billingham's 
latest travel and leisure bag 
collection has been designed 
exactly with this in mind. 

The largest of the new bags 
is the Weekender, which, 
as its name suggests, is 
intended for one or two 
nights away, or as 
complementary hand 
luggage for longer trips. It 
meets today's strict airline 
hand-baggage requirements 
and comes with a durable 
shoulder strap made from 
shuttle-woven spun polyester with solid brass 
fittings. The main compartment is accessed via the 
central zip that can be unzipped along the entire 
length of the bag, and its turnover-top design allows 
the sides to be peeled back creating an extremely 
wide opening to make packing a little easier. On the 
inside you get a large open net pocket with leather 
edging detail that's great for partitioning valuable 
items such as keys, passport, phone or a tablet from 
clothes or other items. Supplied for review with the 
optional high-strength foam base pad (£20), I found 
this helped give the bag extra structure along its 
length, while still allowing the body to flex 
around its width. 

Billingham bags have a reputation 
for being superbly crafted with great 
attention to detail and the Weekender 
is no exception. You get the lovely 
signature Billingham logo embossed into 
leather on one side, the satisfying green 
label on the other stating it's made in England 
and reinforced leather handles that are contoured 
for comfort when being carried with one hand. The 
rest of the bag is made from hardwearing, yet 
lightweight, water and heat-resistant FibreNyte 
canvas. If the illustrated black-and-tan finish isn't 
for you, the bag is also available in sage and 
chocolate, khaki and chocolate, or all black. 


Verdict 

I used the weekender to carry clothes and 
day-to-day essentials for two photography trips. It's 
one of those bags that holds more than you think it 
will. When it's thrown around like most travel bags 
are, you're reassured by the strengthening leather 
on the bottom corners, which takes the brunt of 
any wear and tear. This fine example of a weekend 
bag from Billingham is a great choice for any 
photographer who likes to travel light and in style. 


The other bags that make up Billingham’s 
new travel and leisure bag collection are the 
Overnighter (£185) and Thomas briefcase/ 
laptop bag (£225). Slightly smaller than the 
Weekender, and ideal for a short break, the 
compact Overnighter provides generous 
capacity for everyday essentials. It has 
shorter external dimensions of 40x30x30cm 
(WxDxH) and weighs 0.79kg. The Thomas 
briefcase (41x9x31cm) features three deep 
internal pockets to organise a host of 
accessories, and has been specifically 
designed for those wish to carry a 15in laptop 
or MacBook around safely and securely. 
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Tech Talk 


TecfaS upport 

Email your questions to: apanswers@timeinc.com, Twitter @AP_Magazine and #AskAP, or Facebook. Or write to Technical Support, 

Amateur Photographer Magazine, Time Inc. (UK), Pinehurst 2, Pinehurst Road, Farnborough Business Park, Farnborough, Hants GU14 7BF 



Canon's EF-S 10-18mm f/4.5-5.6 IS 
STM is an ultra-wideangle zoom lens 


Lens for landscapes 

I have recently been using 
a macro lens for work 
when I needed close-up 
images, but I'm looking to get into 
landscapes and outdoor shots with 
a much wider angle. Can you 
recommend a good, inexpensive 
Canon DSLR lens? 

Mateoj, AP forum 

A l'm making the 

assumption that you 
have an APS-C-sensor 
Canon EOS DSLR rather than a 
full-frame model. You may find 
that the standard kit lens you 
probably have goes wide enough 
for a lot of your landscape needs. 
You can't really go wrong with 
Canon EF-S 10-18mm f/4.5-5.6 
IS STM (£199) if you need to go 
wider. For constant-aperture 
zooms, the Sigma 10-20mm 
f/3.5 EX DC HSM (£329) and 
Tokina AT-X 12-28mm f/4 Pro 
DX (£449) are candidates, but 
are quite a bit more expensive. 

Back-button focus 

When people talk about 
back-button focus they 
are often quite evangelical 
about it, but I've tried it and I think 
I must be missing something. I 
tend to shoot in Al autofocus on 
my Canon EOS 7D Mark II, so 
when I want to take a shot I focus 
on the subject, hold the shutter 


down halfway, and wait until the 
composition is just past what 
would have been good, and then 
I finish my click. If I'm in repeat- 
shot mode, I then just hold the 
shutter down and the camera 
follows the object in focus based 
on the relevant tracking options. 
What's different about back- 
button focus (outside of when the 
exposure is measured)? 

Tony, AP forum 

A in the end, the focusing 
technique that works for 
you is all that matters. 
That said, while back-button 
focusing (BBF) is not for 
everyone, it certainly offers 
great benefits if you can manage 
to adapt to it. 

Fundamentally, BBF relocates 
focus activation from the 
default half-press of the shutter 
button to a thumb-operated 
button on the back of the camera 
(Focus On, on the EOS 7D). This 
means the shutter button only 
releases the shutter, making it 
more responsive and you won't 
lose control of the focusing for 
the next shot. Once mastered, 
your camera handling can be 
more fluid and you can 
concentrate much more on 
your framing. 

BBF means you only need 
to lock focus once on a static 
subject, leaving you free to 
experiment with the composition 
without having to re-focus for 
each subsequent shot. You can 
use BBF for either single-action 
AF or continuous AF (Al Servo). 
For the latter, the Focus On 
button becomes a toggle to 
activate/deactivate focusing, 
retaining the correct focus if 
your subject stops moving about. 
If the subject moves out of focus 
again, you just press the AF On 
button to recommence focus 
tracking. You can also assign 
priorities for AF point position or, 
for Al Servo, the initial AF point. 

Q&A compiled by lan Burley 





Meteor photography 

Q One night recently I took my Nikon D3300 with 
75-300mm lens out in the hope of getting some 
photographs of meteor showers, but with no success. 

The D3300 is a fairly new camera to me, so I'm still learning its 
features and this was the first time I'd tried it at night. The camera 
was on a tripod and set to manual. I'd set it to the lowest aperture 
number and used 10-30 seconds of exposure and set the focus 
to manual. I tried shooting in fairly low light, but there was a bright 
moon. How can I get better pictures in focus and how can I focus 
on things like stars? 

Vulcanxh558, AP forum 


A First, I wouldn't 
recommend a 
telephoto zoom 
for this task. You need a 
wideangle lens because the 
sky is huge and you won't 
know where a meteor will 
show. You'd be much better 
off using the standard zoom 
lens at the 18mm setting, or 
better still a much wider lens 
- down to 10mm would be 
great and a fisheye lens would 
also be a good option. 

Take some test shots to 
check that the stars are in 
focus and to ensure the 
exposure is in the correct 
range to reveal a good density 
of stars. If your lens has a 
focus-distance scale, set the 
focus to infinity. Turn all 
automatic focus and exposure 
settings to manual, including 
ISO sensitivity, shutter speed 


and aperture. Try starting with 
ISO 800, f/4 and a shutter 
speed of around 30 seconds. 

If you are seeing only a few 
stars, the exposure is 
inadequate. You can increase 
the exposure time and/or 
increase the ISO sensitivity. 

Remember that meteors 
may appear only rarely, so you 
should set the camera on a 
tripod to take several shots in a 
sequence lasting half an hour 
to an hour or more. Make sure 
your battery is fully charged 
and use a time-lapse controller 
or an app on your phone or 
tablet USB-connected to the 
camera to automate the 
shooting sequence. If you don't 
manage to photograph a 
meteor - which is quite likely, 
sadly - you could consider 
assembling your shots into a 
star-trail photo instead. 
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Tech Talk 



Professor Newman on... 


Bob Newman looks at why manufacturers from China 
can produce such interesting and unusual lenses 


I ne new 

OD 




T he online marketplace 
eBay is a wonderful 
thing. Without leaving 
your house, you can 
find interesting products from all 
over the world. Occasionally, I look 
at the site to see if I can find any 
interesting and unusual glass. 
Recently, there has been a plethora 
of extremely interesting lenses 
emanating from China. For 
instance, there is a Zhongyi 
Speedmaster 85mm f/1.2 and a 
Kerlee 35mm f/1.2 wideangle. 

Both lenses are available in Nikon 
mount, refuting the old saying that 
f/1.2 is impossible on the F-mount 
(something that was obvious 
anyway, since Nikon still sells its 
50mm f/1.2 Ai-S lens). Zhongyi 
also manufactures some other very 
fast lenses, such as a 42.5mm 
f/1.2, a 50mm, 35mm, 25mm 
f/0.95 available for mirrorless 
cameras in APS-C and smaller 
formats, plus an 85mm f/2 at 
a very low price. 

Curious about the performance 
of these lenses, I found some 
online reviews. Some of these 
were from bloggers, giving their 
opinions, while others were based 
on full-fledged laboratory tests. 

All came to the same general 
conclusion, that considering their 
extremely wide apertures, these 
lenses gave a good account 
of themselves. 

So, the question is, how is it 
that these manufacturers 
can produce such 
ambitious lenses? I mean 
ambitious in an optical 


sense, as 

mechanically these 
lenses are far from ambitious 
with manual focus and non¬ 
automatic diaphragms. Flowever, 
optically they attempt to go where 
the major companies fear to tread. 

There are two parts to this 
answer. The first lies in China's 
development as a powerhouse of 
sub-contract manufacturing. Any 
component for almost any product 
can be sourced from China, and 
this includes high-quality lens 
elements. So, the country contains 
not one but many optical shops 
capable of grinding and polishing 
high-quality optical surfaces. 

Shenzhen Dongzheng Optical 
Technology, the makers of the 
Kerlee lens, is one such company. 
These companies have been 


Kerlee claimed that its 
35mm f/1.2 lens (pictured 
below and bottom) was 
the ‘fastest 35mm 
designed for full-frame 
SLR cameras' when it was 
launched last year 


making lens assemblies for 
closed-circuit TVs and industrial 
cameras for years. Now they have 
added another element - the 
design of original lenses. The fact 
that these companies have the 
capability is not surprising. One of 
the reasons for China's growth is 
that it has a very good education 
system, geared to training 
engineers and scientists. Thus, any 
Chinese company will generally 
find no shortage of well-educated 
technical staff. 

The other element, which was 
not around when companies such 
as Zeiss and Nippon Kogaku made 
their names, is the availability of 
software for lens design and the 
computers on which to run it. 
These days, any desktop personal 
computer has the computational 
capacity to design a complex lens 
in a few hours, and software 
packages such as Zemax and 
OSLO provide the required codes. 
Couple these with a well-educated 
workforce and production 
capability and you can produce 
lenses such as those mentioned. 


Bob Newman is currently Professor of Computer Science at the University of Wolverhampton. He has been working with the design and development of 
high-technology equipment for 35 years and two of his products have won innovation awards. Bob is also a camera nut and a keen amateur photographer 
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Digital Photography 


CANON EOS 5D MK 2 COMPLETE. 

CANON EOS 6D BODY COMPLETE. 

CANON EOS 5D BODY WITH BATTERY & CHGR. 

CANON EOS 100D BODY COMPLETE WITH ALL ACCES... 
CANON EOS 400 COMPLETE WITH ALL ACCESSORIES..., 
CANON EOS 550D WITH 18-55mm LENS CHGR+BATT..., 

CANON EOS 550D WITH CHGR+BATT. 

CANON 270EXSPEEDLITE +MANUAL. 

CANON 580EX MK IISPEEDLITE + MANUAL. 

CANON 580EXMKIISPEEDLITE. 

CANON 580 EX SPEEDLITE. 

CANON 550 EX SPEEDLITE. 


. . . MINT-#£745.00 

.MINT-#£899.00 

.MINT#£345.00 

...MINT BOXED#£265.00 
„.MINT-B0XED#£145.00 
. . . .MINT-#E199.00 
MINT-#£155.00 

.MINT CASED#£69.00 

...MINT CASED#£175.00 
„MINT-B0XED#£195.00 
...MINT-CASED#£179.00 
,.MINT-B0XED#£110.00 
...MINT B0XED#£125.00 
...MINT B0XED#£175.00 

.MINT B0XED#£75.00 

.... EXC++BOXED#£59.00 
.MINT B0XED#£49.00 


CANON ST-E2 SPEEDLITE TRANSMITTER. 

CANON BG-E11 GRIP FOR 5D MK III. 

CANON BG-E7 BATTERY GRIP FOR EOS 70... 

CANON BG-E7 BATTERY GRIP FOR EOS 70... 

CANON BG-E4 BATTERY GRIP FOR EOS 50... 

FUJI X PRO 2 COMPLETE VERY LITTLE USE.MINT B0XED#£995.00 

FUJI X PR01 BODY COMPLETE LITTLE USED.MINT B0XED#£349.00 

FUJI X-E2 CAMERA BODY COMPLETE WITH ALL ACCS.MINT B0XED#£285.00 

FUJI XT-10 COMPLETE WITH FUJ116-50 LENS.MINT B0XED#£545.00 

FUJI XT-2 DIGITAL CAMERA BODY COMPLETE.MINT B0XED#£1,299.00 

FUJI X-E1 DIGITAL CAMERA BODY.EXC++B0XED#£165.00 

FUJI X PR01 HANDGRIP GENUINE FUJI.MINT- B0XED#£69.00 


FUJ118 - 55mm 12.8/4-R LM OIS XF FUJINON (NEW).MINT CASED#£495.00 

FUJI 14mm f2.8 R XF FUJINON.MINT B0XED#£525.00 

FUJI 18mm f2 R FUJINON.MINT B0XED#£365.00 

FUJI 35mm fl.4 R FUJINON LENS FOR X-PR01/2.MINT AS NEW#£425.00 

FUJI TCL-X100 TELECONVERTER FOR X100/100S etc.MINT B0XED#£195.00 

NIKON D3S BODY COMPLETE.EXC++B0XED#£995.00 

NIKON D7000 BODY COMPLETE 2939 ACTUATIONS.MINT B0XED#£395.00 

NIKON D3100 BODY COMPLETE WITH 18-55 VR.MINT B0XED#£189.00 

NIKON D2 HS BODY COMPLETE.EXC+++BOXED#£375.00 

NIKON D40 BODY COMPLETE.MINT-B0XED#£125.00 

NIKON MB-D16 BATT GRIP FOR 0750.MINT- B0XED#£175.00 

NIKON MB-D10 BATTERY GRIP FOR 0700,D300S,0300.MINT B0XED#£69.00 

NIKON SB 800 SPEEDLITE.EXC+++#£159.00 

SIGMA EM-140 DG NA - ITTL MACRO FLASH.MINT B0XED#£225.00 

SIGMA EF 610 DG SUPER FLASH NIKON FIT.MINT BOXED#£95.00 

SIGMA EF-530 DG ST ELECTRONIC FLASH ITTL NIKON FIT...MINT B0XED#£75.00 

OLYMPUS OM-D E-5 DIGITAL WITH 12 - 50EZ ED LENS.MINT B0XED#£395.00 

OLYMPUS OM-D HLD-6 GRIP FOR OM-D E-5 etc.MINT BOXED#£89.00 

PANASONIC 45-200mm f4/5.6 LUMIX G VARIO M 4/3RDS..MINT B0XED#£199.00 

OLYMPUS 50mm F2 MACRO ZUIKO DIGITAL ED 4/3RDS.MINT CASED#£325.00 

OLYMPUS 40 - 150mm F3.5/4.5 ZUIKO DIGTAL ED 4/3RDS MINT + H00D#£69.00 
OLYMPUS 70 - 300mm F4/5.6 ZUIKO DIGTAL ED 4/3RDS.MINT + H00D#£199.00 

OLYMPUS DIGITAL EX - 25 EXTENSION TUBE 25MM.MINT#£95.00 

OLYMPUS FL-14 FLASH UNIT.MINT CASED#£75.00 

PANASONIC GF2 BODY COMPLETE WITH ALL ACCESS.MINT B0XED#£145.00 

SIGMA 30mm F2.8 DN MICRO 4/3RDS.MINT B0XED#£115.00 

SONY 16mm f2.8 FISH-EYE FOR ALPHA.MINT B0XED#£545.00 

SONY 20mm f2.8 WIDE ANGLE FOR ALPHA.MINT B0XED#£399.00 

SONY ALPHA 6000 WITH 16-50 ZOOM MINT#£325.00 

SONY DSC-HX90V COMPLETE VERY LOW USE.MINT B0XED#£275.00 

Canon Autofocus, Digital Lenses, Canon FD 

CANON 14mm f2.8 USM “L”.MINT-B0XED#£795.00 

CANON 24mm fl.4 “L” USM.MINT#£499.00 

CANON 85mm 11.2 USM “L” MK II LATEST MODEL.MINT#£1,295.00 

CANON 100mm 12.8 USM “L” MACRO IMAGE STABILIZER.MINT#£545.00 

CANON 300mm f4 USM “L” IMAGE STABILIZER....MINT BOXED AS NEW#£895.00 

CANON 300mm f4 USM “L” IMAGE STABILIZER.MINT CASED#£825.00 

CANON 8 - 15mm f4 USM “L” FISHEYE.MINT CASED#£799.00 

CANON 16 - 35mm 12.8 USM “L” MK 2.MINT B0XED#£875.00 

CANON 16 - 35mm f4 USM “L” LATEST.MINT+H00D#£745.00 

CANON 17 - 40mm 14 USM “L” + HOOD.MINT CASED#£389.00 

CANON 24 - 70mm 14 “L” USM IS LATEST + HOOD.MINT B0XED#£565.00 

CANON 24 - 70mm f4 “L” USM IS LATEST + HOOD.MINT CASED#£525.00 

CANON 28 - 70mm 12.8 USM “L” WITH HOOD.MINT-CASED#£499.00 

CANON 28 - 80mm 12.8/4 USM “L”.EXC++CASED#£375.00 

CANON 70 - 200mm f4 USM “L” IMAGE STABILIZER.MINT B0XED#£795.00 

CANON 70 - 200mm 12.8 USM “L”.MINT B0XED#£699.00 

CANON 70 - 200mm f2.8 USM “L” IMAGE STABILIZER MK1 .MINT BOXED#£795.00 

CANON 80 - 200mm f2.8 "L” USM WITH HOOD.MINT-B0XED#£575.00 

CANON 100 - 400mm f4.5/5.6 “L” USM IMAGE STABIL.MINT B0XED#£675.00 


CANON 24mm f2.8 EF-S STM PANCAKE LENS. 

CARL ZEISS 50mm fl.4 PLANNAR T‘ WITH HOOD.... 

CANON 50mm fl.8 MARK 1 (VERY RARE NOW). 

CANON 50mm 12.5 MACRO. 


.MINT BOXED#£110.00 

.MINT#£375.00 

.MINT#£129.00 

.MINT-#£165.00 

.MINT-#£295.00 

.MINT#£275.00 

.MINT#£275.00 

„..EXC++#£215.00 

.MINT#£375.00 

.MINT#£499.00 

.MINT#£59.00 

.MINT#£325.00 

.... MINT+HOO D#£299.00 
.... MINT#£125.00 


CANON 60mm 12.8 EFS USM MACRO LENS.... 

CANON 85mm fl .8 USM. 

CANON 100mm f2 USM. 

CANON 100mm f2 USM. 

CANON 10-22mm f3.5/4.5 USM. 

CANON 17 - 55mm f2.8 EFS IS USM WITH HOOD. 

CANON 18-55mm f3.5/5.6MK II. 

CANON 18 - 135mm 13.5/5.6 EF-S IMAGE STABILIZER.... 

CANON 18 - 200mm 13.5/5.6 EF-S IMAGE STABILIZER.li 

CANON 28- 105mm 13.5/4.5 USM. 

CANON 55 - 250mm 14/5.6 STM IS LATEST.MINT B0XED#£199.00 

CANON 70 - 300mm 14.5/5.6 USM IMAGE STABILIZER.MINT#£299.00 

CANON 70 - 300mm 14.5/5.6 USM IMAGE STABILIZER.MINT B0XED#£325.00 

CANON 75 - 300mm 14.5/5.6 MKII USM.MINT#£99.00 

CANON 75 - 300mm 14.5/5.6 MKIII USM.MINT B0XED#£129.00 

CANON 75 - 300mm 14.5/5.6 MKIII.MINT B0XED#£99.00 

KENCO DG CANON FIT TUBE SET 12,20,36MM.MINT B0XED#£99.00 

CANON EF 1.4X EXTENDER MK I.MINT B0XED#£129.00 

CANON EF 2.0X EXTENDER MK I.MINT B0XED#£129.00 

CANON EF 2.0X EXTENDER MK II.MINT CASED#£185.00 

KENCO DG CANON FIT TUBE SET 12,20,36MM.MINT-#£99.00 


KENCO TELEPLUS PRO 300 DGX 1.4 TELECONVERTER..., 

SIGMA EX 1.4 APO DG TELECONVERTER. 

CANON TC-80N3 REMOTE RELEASE/TIMER FOE EOS. 

SAMYANG 85mm T1.5 AS IF UMC CANON EOS FIT. 

SIGMA 4.5mm f2.8 EX DC HSM CIRCULAR FISHEYE. 

SIGMA 10mm 12.8 EX DC FISHEYE HSM. 

SIGMA 105mm f2.8 MACRO EX WITH CASE. 

SIGMA 105mm f2.8 MACRO EX DG OS HSM. 

SIGMA 150mm f2.8 EX DG-OS HSM MACRO LATEST. 

SIGMA 12 - 24mm 14.5/5.6 DG HSM MK2II. 

SIGMA 15 - 30mm f3.5/4.5 EX DG ASPHERIC. 

SIGMA 17 - 35mm 12.8/4 EX HSM APHERIC. 

SIGMA 18-50mm f 2.8 EX DCSLD GLASS. 

SIGMA 50 - 150mm 12.8 EX APO HSM AF-DC MK II. 

SIGMA 70 - 200mm 12.8 DG HSM OS LATEST. 

TAMRON 500mm f8 MIRROR LENS & FILTERS FD MOUNT. 

TAMRON 28 - 75mm f2.8 XR Di LENS LATEST. 

TAMRON 28 - 300mm 13.5/6.3 l/F LD DI ASP VIB CONTROL. 
TOKINA 10 -17mm f3.5/4.5 ATX OX FISHEYE (LATEST). 

TOKINA 11 - 16mm 12.8 ATX - PRO ASPHERICAL. 

LENSBABY COMPOSER WITH 0.42 SUPER WIDE. 


...MINT CASED#£99.00 

.MINT#£125.00 

...MINT B0XED#£75.00 
.MINT CASED#£199.00 
.MINT CASED#£475.00 
.MINT BOXED#£345.00 

.MINT#£179.00 

.MINT-#£279.00 

.MINT BOXED#£595.00 
.MINT CASED#£475.00 
MINT-B0XED#£199.00 

.MINT-#£179.00 

MINT-B0XED#£145.00 

.MINT-#£325.00 

.MINT—#£595.00 

,MINT-CASED#£175.00 

.MINT#£345.00 

.MINT BOXED#£375.00 

.MINT#£299.00 

.MINT BOXED#£279.00 
.MINT CASED#£129.00 


Contax ‘G’ Compacts & SLR & Ricoh 

CONTAX 28mm f2.8 BIOGON “G” HOOD,FILTER CAP BL.MINT CASED#£299.00 

CONTAX 35 - 70mm f3.5/5.6 “G” VARIO-SONNAR T*.MINT B0XED#£395.00 

CONTAX TLA 140 FLASH FOR G1/G2.MINT CASED#£65.00 

CONTAX GDI DATABACK FOR CONTAX T3.MINT-B0XED#£69.00 

CONTAX TLA 200 FLAH FOR CONTAX “G”.MINT CASED#£99.00 

CONTAX CARL ZEISS 28mm 12.8.MINT B0XED#£199.00 

CONTAX 45mm F2.8 TESSAR T* PANCAKE LENS + HOOD.MINT#£195.00 

CONTAX CARL ZEISS 85mm 12.8.MINT B0XED#£265.00 

CONTAX 300mm F4 TELE TESSAR MM.MINT B0XED#£295.00 

CONTAX MUTARII2X TELECONVERTER.MINT B0XED#£125.00 

CONTAX TLA 140 FLASH.MINT CASED#£45.00 

CONTAX TLA 280 FLASH.MINT-#£59.00 

CONTAX TLA 280 FLASH UNIT.MINT B0XED#£75.00 


LEICA “M”, “R”, & SCREW & RANGEFINDER 


LEICA M3 BODY WITH CASE REALLY NICE ONE.... 


LEICA M2 BODY WITH MR METER REALLY NICE.EXC++CASED#£695.00 

LEICA MDA BODY SER NO 12659XX CIRCA 1970.MINT-#£425.00 

LEICA MDA BODY SER NO 14111XXCIRCA1975-76.EXC++#£399.00 

LEICA lllg BODY WITH LEICA 5cm f2. MINT-#£1,195.00 

LEICA IIIC BODY WITH CASE.EXC++#£195.00 

LEICA IIIC RED BLIND RARE.EXC++#£345.00 

LEICA CL BODY MINT-#£445.00 

LEICA 35mm 13.5 SUMMARON M WITH LEICA FILTER.MINT-#£325.00 

LEICA 50mm f2 SUMMICRON BLACK COMP WITH HOOD ....MINT BOXED#£995.00 

LEICA 50mm 12 CLOSE FOCUS SUMM + SPECS.EXC++#£595.00 

LEICA 50mm f2.5 SUMMARIT M LATEST 6 BIT.MINT BOXED AS NEW#£745.00 

LEICA 50mm 12.8 COLLAPSABLE ELMAR.MINT-#£265.00 

LEICA 5cm f3.5 ELMAR RED SCALE.MINT-#£345.00 

LEICA 90mm 12.5 SUMMARIT M 6 BIT LATEST + HOOD.MINT CASED#£799.00 

LEICA 9cm, f4 ELMAR COLL FOR M. MINT-#£175.00 

LEICA 135mm f4.5 HEKTOR.EXC+#£75.00 

VOIGTLANDER 25mm f4 SNAPSHOT SKOPAR SCREW.MINT#£195.00 

VOIGTLANDER 35mm 12.5 MC COL SKO WITH M RING.MINT#£275.00 

VOIGTLANDER BESSA L BODY CHROME.MINT#£129.00 

VOIGTLANDER BESSA R GRIP FOR R,R2,R3 ETC.MINT B0XED#£49.00 

LEICA UNIVERSAL POLARING FILTER KIT M(13356).MINT B0XED#£199.00 

LEICA 35mm f3.5 SUMMARON SCREW IN KEEPER.MINT-#£375.00 

LEICA 5cm fl .5 SUMMARIT SCREW MINT-#£365.00 

LEICA 5cm f2 SUMMITAR COLL.EXC++#£275.00 

LEICA 135mm f2.8 ELMARIT M WITH SPECS.ECX+++#£299.00 

LEICA 135mm f4.5 HEKTOR + HOOD M MOUNT.EXC++#£99.00 

LEICA 135mmf4.5 HEKTOR IN KEEPER.EXC+++#£199.00 

LEICA FIT DALLMEYER 13.5CM F4.5 DALRAC.EXC+++#£375.00 

LEICA 90mm f4 ELMAR BLACK SCREW.EXC++#£145.00 

LEICA 135mm f4.5 HEKTOR + HOOD SCREW.EXC++#£99.00 

LEICA SF20 FLASH FOR M6 etc.MINT B0XED#£89.00 

LEICA FONOR BLACK RANGEFINDER.MINT-CASED#£175.00 

LEICA R8 MOTORDRIVE14313 & CHGR 14424.MINT B0XED#£295.00 

LEICAFLEX BODY CHROME.MINT-#£195.00 

LEICA 180mm F4 ELMARIT R 3 CAM.EXC++#£345.00 

SWAROVSKI EL RANGE 10x42 RANGEFINDER BINOS.NEW UNUSED#£1,695.00 

SWAROVSKI 10x42 SL HABICHT+STRAP AND COVERS.MINT-#£565.00 

SWAROVSKI 8x32 EL WITH CASE AND STRAP.MINT CASED#£799.00 

ZEISS JENOPTHERN 10x42 BINOCULARS.MINT-CASED#£125.00 

Medium & Large Format 

HASSELBLAD 28mm f4 HC FOR H SYSTEM.MINT B0XED#£1,475.00 

HASSELBLAD 120mm f4 HC FOR H SYSTEM.EXC++#£1,195.00 

HASSELBLAD 503 CX BODY WITH BACK & WLF.MINT-#£695.00 

HASSELBLAD X PAN SOFT LEATHER OUTFIT CASE.MINT#£175.00 

HASSELBLAD 90mm f4 FOR X PAN I & II IN KEEPER.MINT#£365.00 

HASSELBLAD 150mm f4 SONNAR T* BLACK.EXC++#£195.00 

HASSELBLAD 150mm 14 SONNAR CF.MINT-B0XED#£395.00 

HASSELBLAD 50mm f4 DISTAGON SILVER.EXC++#£195.00 

HASSELBLAD 150mm f4 SONNAR SILVER.EXC++#£175.00 

HASSELBLAD 250mm f5.6 SONNAR SILVER.EXC+#£179.00 

HASSELBLAD HTS 1.5X TILT AND SHIFT ADAPTOR.MINT B0XED#£2,995.00 

HASSELBLAD GPS UNIT FOR H SYSTEM.MINT B0XED#£399.00 

HASSELBLAD H13 EXT TUBE.MINT#£165.00 

HASSELBLAD PM90 PRISM FINDER.MINT-#£275.00 

HASSELBLAD PME3 METERED PRISM FINDER. MINT-#£275.00 

HASSELBLAD VFC-6 METERED PRISM.MINT B0XED#£175.00 

HASSELBLAD A12 BACK CHROME.MINT-#£129.00 

HASSELBLAD WINDER CW AND REMOTE.MINT#£275.00 

BRONICA 50mm F2.8 ZENZANON MC.EXC+++#£99.00 

BRONICA 110mm F4 MACRO LENS PS.MINT-#£295.00 

BRONICA 150mm F3.5 ZENZANON E MC.MINT#£89.00 


BRONICA 150mm F4E.MINT-#£89.00 

BRONICA ETRS1120 BACK.MINT-#£69.00 

BRONICA POLAROID BACK FOR ETRSI, ETRS ETC.MINT B0XED#£59.00 

BRONICA AEII METERED PRISM.EXC+#£75.00 

BRONICA PLAIN PRISM FOR ETRS/ETRSI.MINT#£75.00 

BRONICA PLAIN PRISM FOR ETRS/ETRSI.EXC++#£59.00 

BRONICA ROTARY PRISM FINDER FOR ETRS, ETRSI ETC.MINT-#£75.00 

BRONICA MOTOR WINDER E.EXC+++#£89.00 

BRONICA 150mm F3.5 ZENZANON S.MINT-#£165.00 

BRONICA 40mm f4 ZENZANON S ULTRA WIDE FOR SQ.MINT-#£199.00 

BRONICA 50mm f3.5 PS LENS & CASE.MINT-B0XED#£199.00 

BRONICA 65mm F4 ZENZANON PS FOR SQ.MINT-CASED#£145.00 

BRONICA 110mm F4 PS ZENZANON MACRO FOR SQ.MINT-CASED#£365.00 

BRONICA 150mm F4 PS ZENZANON FOR SQ.MINT-CASED#£145.00 

BRONICA 180mm f4.5 PS LENS & CASE.MINT-B0XED#£199.00 

BRONICA AE PRISM FINDER SQ-i LATST MODEL.MINT B0XED#£225.00 

BRONICA PRISM ME METERED FOR SQA/SQAI.MINT-#£89.00 

BRONICA SPEED GRIP FOR SQA/SQAI.MINT-#£69.00 

BRONICA FILMBACK SQ-i220 FOR SQA/SQAi.MINT B0XED#£79.00 

MAMIYA 645 SUPER WITH AE PRISM 80mm COMPLETE.MINT#£365.00 

MAMIYA 150mm f3.5 SEKOR C FOR 645 SUPER etc MINT#£145.00 

MAMIYA M645J COMPLETE WITH 80mm f2.8.MINT-#£299.00 

MAMIYA C330 PRO S COMP WITH 180mm, WLF.EXC++#£375.00 

MAMIYA 150mm F4.5 “G” WITH HOOD FOR MAMIYA 6.MINT#£365.00 

MAMIYA 180mm F4.5 SEKOR Z W FOR RZ MINT#£199.00 

MAMIYA 250mm F4.5 LENS FOR RZ.MINT-#£195.00 

MAMIYA 210mm F4 SEKOR C FOR 645.MINT CASED#£195.00 

MAMIYA 180mm F4.5 SEKOR FOR RB.MINT#£169.00 

MAMIYA 220 BACK FOR RZ 67.MINT-#£95.00 

PENTAX 200mm F4 FOR PENTAX 67 + FILTER AND HOOD.MINT-#£199.00 

PENTAX 55mm F4 SMC FOR 6X7 MINTffil 75.00 

PENTAX 55mm F2.8 FOR PENTAX 645.MINT B0XED#£199.00 

ROLLEIFLEX SCHNEIDER 150MM F4.6 MAKRO FOR 6008.MINT-#£575.00 

Nikon Auto-Focus & Digital, Lenses Accessories 

NIKON F5 50TH ANNIVERSARY BODY COMPLETE.MINT B0XED#£895.00 

NIKON F5 BODY REALLY NICE.MINT-B0XED#£495.00 

NIKON 10.5 f2.8 “G” IF-ED AF OX FISHEYE.MINT B0XED#£399.00 

NIKON 20mm f2.8 A/F.MINT-#£295.00 

NIKON 28mm f2.8 A/F “0”.EXC++#£99.00 

NIKON 28mm f2.8 A/F. MINT#£135.00 

NIKON 40mm f2.8 “G” OX AF-S MICRO LENS.MINT B0XED#£179.00 

NIKON 50mm fl.8 “G” AF-S LATEST MODEL.MINT B0XED#£145.00 

NIKON 85mm f3.5 ED OX AF-S VR MICRO NIKKOR.MINT+H00D#£345.00 

NIKON 105mm fr2.8 “G” AF-S VR IF ED MICRO NIKKORMINT BOXED AS NEW#£599.00 


NIKON 180mm 12.8 A/F IF-ED LENS. 

NIKON 600mm 14 “G” ED AF-S VR. 

NIKON 12-24mm 14 “G” IF-ED AF-S DX. 

NIKON 16 - 35mm 14 “G” ED AF-S VR LENS LATEST. 

NIKON 18 -35mm 13.5/4.5 AF/O ED IF. 

NIKON 18 - 70mm 13.5/4.5 IF-ED AF-S ZOOM. 

NIKON 18 - 105mm f3.5/5.6 “G” DX ED- AF-S VR. 

NIKON 24 - 120mm f3.5/5.6 “G” IF-ED AF-S. 


.MINT-#£495.00 

EXC+++B0XED#£4,495.00 

.MINT BOXED#£465.00 

.MINT+HOO D#£775.00 

.MINT BOXED#£239.00 

.MINT#£125.00 

.MINT#£175.00 

.MINT B0XED#£195.00 


NIKON 24 - 120mm f4 “G” ED AF-S VR LATEST MODEL.MINT B0XED#£745.00 

NIKON 28 - 200mm f3.5/5.6 A/F D.EXC++#£125.00 

NIKON 28 - 200mm f3.5/5.6 “G” A/F IF ASPH EO.MINT+H00D#£245.00 

NIKON 35 - 70mm 13.3/4.5 A/F LENS.EXC++#£49.00 

NIKON 35 - 135mm 13.5/4.5 A/F + HOOD.MINT-ffil 29.00 

NIKON 70 - 200mm 12.8 ED AF-S VR.MINT B0XED#£899.00 

NIKON 70 - 200mm <2.8 ED AF-S VR II LATEST.MINT B0XED#£1,375.00 

NIKON 75 - 300mm 14.5/5.6 A/F ZOOM + TRIPOD COLL.MINT-#£159.00 

NIKON 80 - 200mm <2.8 A/F IF-ED ZOOM GREAT LENS.MINT-#£375.00 

NIKON 80 - 200mm f2.8 A/F IF-ED AF-S SILENT WAVE.MINT-B0XED#£595.00 

NIKON 80 - 400mm f4.5/5.6 “G” ED AF-S VR LATEST.MINT B0XED#£1,695.00 

NIKON TC20EII2X AF-S TELECONVERTER.MINT-#£195.00 

TAMRON 1.4X A/F “D” TELECONVERTER NIKON FIT.MINT B0XED#£69.00 

SIGMA 24mm fl.4 DG HSM ART LENS NIKON FIT.MINT B0XED#£495.00 

SIGMA 30mm F1.4 EX DC HSM NIKON FIT.MINT BOXED AS NEW#£199.00 

SIGMA 50mm f2.8 EX MACRO 0.EXC++#£159.00 

SIGMA 105mm f2.8 EX APO DG MACRO.MINT-B0XED#£295.00 

SIGMA 150mm f2.8 EX APO DG MACRO.MINT-B0XED#£295.00 

SIGMA 10 - 20mm 14/5.6 EX DC HSM.MINT B0XED#£299.00 

SIGMA 50 - 500mm F4.5/6.3 DG HSM OPT/STAB 0/S.MINT-B0XED#£699.00 

SIGMA 70 - 300mm f4/5.6 DG MACRO D5300 COMP.MINT B0XED#£110.00 

TAMRON 70 - 200mm f2.8SP Di VC USD LATEST LENS.MINT B0XED#£799.00 

TOKINA 12 - 24mm F4 IF DX ASPHERICAL AT-X PRO.MINT+H00D#£299.00 

TOKINA 16 - 50mm F2.8 ASPHERICAL AT-X PRO DX.MINT B0XED#£275.00 

TOKINA 35mm f2.8 ATX PRO DX MACR01:1 LATEST.MINT B0XED#£295.00 

TOKINA 300mm f2.8 AT-X SO PRO WITH HOOD.MINT-#£699.00 


[wanted... 


Nikon Manual Focus 

NIKON F3 BODY. 

.EXC+#£245.00 

NIKON F2PH0T0MIC BODY CHROME. 

.MINT-#£275.00 

NIKON F PHOTOMIC T WITH 50mm 12 NIKON LENS. 

.EXC++#£250.00 

NIKON F “APOLLO” PHOTOMIC FTN WITH 50mm fl.4. 

.MINT-#£399.00 

NIKON FE2 BLACK BODY. 

.EXC++#£165.00 

NIKON FE BODY CHROME. 

.MINT-#£165.00 

NIKK0RMATFT3 BLACK BODY. 

.EXC++#£99.00 

NIKKORMAN FT BODY WITH 50mm f2 LENS. 

,EXC++CASED#£125.00 

NIKON 18mm f3.5 AIS SUPERB RARE LENS.MINT BOXED AS NEW#£595.00 

NIKON 24mm F2.8 AIS. 

.MINT#£215.00 

NIKON 45mm F2.8GN NIKKOR. 

.MINT-#£199.00 

NIKON 50mm F1.8 AIS SERIES E. 

.MINT#£89.00 

NIKON 50mm fl.4 AIS SUPERB SHARP LENS. 

.MINT-#£199.00 

NIKON 50mm fl.4 Al. 

.MINT-#£159.00 

NIKON 50mm fl .2 AIS SUPERB LENS. 

...MINT B0XED#£399.00 

NIKON 50mm fl.2 AIS “UNUSED” FROM A COLLECTION. 

...MINT B0XED#£475.00 

NIKON 85mm Fl .4 AIS. 

...MINT-CASED#£575.00 

NIKON 200mm F4 AIS MICRO NIKKOR. 

,EXC+++CASE#£295.00 

NIKON 200mm F5.6 MEDICAL NIKKOR + POWER PACK.. 

...MINT B0XED#£475.00 

NIKON 300mm f4.5 AIS WITH TRIPOD COLLAR. 

.MINT-#£295.00 

NIKON 600mm f5.6 Ai WITH HOOD AND FILTER HOLDERS. 

MINT-CASED#£1,295,00 


NIKON 35 - 70mm F3.3/4.5 ZOOM NIKKOR MACRO AIS... 

.MINT-#£169.00 

NIKON 35 - 105mm F3.5/4.5 AIS ZOOM MACRO. 

.MINT#£175.00 

NIKON 35 - 105mm F3.5/4.5 AIS ZOOM MACRO. 

.EXC++#£139.00 

NIKON 35-135 F3.5/4.5 AIS. 

.MINT-#£149.00 

NIKON 35-135 F3.5/4.5 AIS. 

.EXC+#£125.00 

NIKON 35- 200mm f3.5 AIS. 

...MINT B0XED#£199.00 

NIKON MD4 GRIP DRIVE FOR F3. 

.MINT-#£175.00 

NIKON PK13 AUTO EXTENSION RING. 

.... MINT-BOXED#£55.00 

NIKON PK12 AUTO EXTENSION RING. 

.EXC++#£49.00 

NIKON PK11 AUTO EXTENSION RING. 

.MINT#£49.00 

NIKON TC 200 CONVERTER. 

.MINT#£69.00 

NIKON SB 16 FLASH FOR F3/FM2/FM3/FE/FE2. 

NIKON SB 16 FLASH FOR F3. 

...MINT-CASED#£115.00 

.EXC++#£65.00 

Olympus Manual 


OLYMPUS 0M2SP SPOT BODY COMP WITH CASE. 

.EXC+CASED#£99.00 

OLYMPUS 28mm F2.8 ZUIKO. 

.MINT#£55.00 

OLYMPUS 28mm F3.5 ZUIKO. 

.MINT- C ASED#£39.00 

OLYMPUS 35mm F2.8 ZUIKO. 

.MINT-#£69.00 

OLYMPUS 50mm Fl .8 ZUIKO. 

.MINT BOXED#£55.00 

OLYMPUS 50mm Fl .8 ZUIKO. 

.MINT#£39.00 

OLYMPUS 50mm F3.5 MACRO. 

.MINT-#£129.00 

OLYMPUS 135mm f2.8 ZUIKO. 

.MINT#£95.00 

OLYMPUS 28-48mm F4 ZUIKO. 

...EXC++BOXED#£69.00 

OLYMPUS 35-70mm F3.5/4.5 ZUIKO. 

.MINT#£89.00 

OLYMPUS 35-70mm F4 ZUIKO. 

.MINT-#£75.00 

OLYMPUS 75-150mm F4 ZUIKO. 

.MINT#£69.00 

OLYMPUS EXT TUBE 14mm, 25mm. 

.MINT-#£55.00 

OLYMPUS VARIMAfiNI FINDER. 

.MINT R0XEn#f59.nn 



We urgently require your used photographic equipment. 

We have customers waiting for: Nikon, Canon, Leica, 
Contax, Bronica,Hasselblad and most other makes of 
camera lenses, accessories,binoculars and collectables. We 
will buy for cash from you,or we are happy to sell on your 
behalf on a commission basis. Best prices paid. We can 
arrange collection and even call and collect and payon the 
spot if necessary anywhere in the UK. 


Visitors are welcome, please phone for an appointment. 

Fax: 01954 252 352 email: sales@camtechuk.com 


Lf;YiI\]il Leica liVAV'J/J 
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ASK THE EXPERTS AT 

londoncameraexchange 

THE UK'S FAVOURITE PHOTO SPECIALIST 


THE NEW & USED EQUIPMENT SPECIALISTS 




...for good quality camera equipment 



Visit your local store today! 



FIND THAT ELUSIVE USED CAMERA OR 
ACCESSORY ON OUR WEBSITE 

www.LCEgroup.co.uk 


BATH-01225 462234 
BRISTOL (Baldwinst] - 0117 929 1935 
BRISTOL (BROADMEAD) - 0117 927 6185 

CHELTENHAM - 01242 519 851 
CHESTER-01244 326531 
COLCHESTER -01206 573444 
CHICHESTER -01243 531536 
DERBY-01332 348644 


BRANCHES NATIONWIDE 


EXETER- 01392 279024 

GLOUCESTER-01452 304513 
GUILDFORD-01483 504040 
HEREFORD -01432 272655 
LEAMINGTON - 01926 886166 
LINCOLN (highst] - 01522 528577 
LINCOLN (silver st] - 01522514131 
LONDON (strand) - 0207 3790200 


MANCHESTER - 0161 834 7500 
NEWCASTLE-0191 213 0060 
NORWICH-01603 612537 
NOTTINGHAM-0115 941 7486 
PLYMOUTH -01752 664894 
PORTSMOUTH - 023 9283 9933 
READING-01189592149 
SALISBURY-01722 335436 


SOUTHAMPTON icivictr) - 023 8033 1720 
SOUTHAMPTON ihighst] - 023 8022 1597 
TAUNTON- 01823 259955 

WINCHESTER- 01962 866203 
WORCESTER-01905 22314 

OPENING TIMES: 

Monday—Saturday 9am—5:30 pm 

Selected stores open Sunday - please check for details. 


UK MAIL ORDER: Next day delivery available from all LCE branches. Free postage on all orders over £50. E. & 0. E. Prices quoted include VAT 0 20%. 

Prices subject to change. Goods subject to availability. 



















CARMARTHEN 

CAMERAS C0M 


EXCITING NEWS! WE ARE NOW OFFICIALLY A 



CAMERA CENTRE 


Revolutionize your passion for photography & take 
a Sigma Quattro Camera for a free 3 day test-drive! 



I 



ON ALL QUATTRO CAMERAS 
PURCHASED THROUGH US! 


Contact us 01267 222300 or 223355 for details r 
carmarthencameras.co.uk Also on Facebook 



JL C 
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RICHARD CAPlJVN 




HASSitBlAD 


60 Pall Mall, London SW1Y 5HZ 
Tel. 0207 807 9990 
leica@richardcaplan.co.uk 

OB BE 


www.richardcaplan.co.uk 

We Sell, Buy and Part-Exchange Premium Photo Equipment 


LEICA M BOOKS 

leica M-P (240) silver f 3.399 

leica M (240) silver, boted £3,19S 

leica M (?40) black. boxed £3,19$ 

leica MS sfver body f 699 

leica M3 kit inc 3.5crr>/3.5 SUMMARON £899 

leka M3 0/W bod-/ only, EX»«« £849 

leica Cl ’SO Years editin' ♦40mm, 90mm £1,199 
UICAM LINKS 

leka 21mm/1.4 SUMMllUX M ASPH, mint be £4,29S 
Leica 2lmm/2.8 ELMARTT M ♦ finder £999 

leka 24mm/3.8 SUPER ELMAR M. boxed £1,399 
leica 28mm/2.8 ELMARlT M, boxed £799 

leka 28mm/2 SUMMiCRON M ASPH, boxed £1,699 
leka 3.Scm/3 5 SUMMARON M3 with specs £349 
Leica 35mm/1.4 ASPH Flf. BOXEO. mint £3,299 
Leka 35mm/1.4 ASPH FIE £3,150 

Leica 35mm/2 ASPH biack chrome edition £3,995 
Leica 35mm/1.4 ASPH, BOXEO £2.299 

Leka 50mm/1.4 biack chrome edition £3.995 

Leka 50m n/2 ver 3 £849 

Leica 5cm/2.8 ELMAR col apsible £399 

LeitZ 65mm/3 5 ELMAR ♦ VISOFLEX 2 £499 

Leica 75mm/1.4 SUMMllUXM E60 £2.249 

Leka 75mm/2.S SUMMARIT M boied 6-b«t £799 

leka 90mm/2 SUMMiCRON M (Canada) £999 

Leica 90mm/2 SUMMiCRON preset aperturte £599 
Leka 9crr/4 ELMAR collapsible £249 

Leica 135nrm/4 TELE-ELMAR. * HOOO £499 

Leka 13Smm/4 ELMAR SILVER £299 

Leica 13Smm/2.8 ELMAR fT (Canada) from £249 
LfiCA SCREW MOUNT 

Leica 2S0GG REPORTER inc film casettes £9,995 
Leica lllg,lekav*,Scm Rgid.9cm.hoods.mint £4,999 
Leica lllg ♦ 5cm/2.8 collapsible, case £ 1,199 

Leica lllg body only, nke and clean £749 

Leka lllb (1938) ♦ Scm/3.5 chrome £499 

Leka llll kit inc Scm/3.5 elmar £399 


Leica HR B/D body 
Leica III B/D body 
leka HRs body 

leka HU k.t Inc Scm/3.5 ♦ case 

Leka Ilk body 

leka Ilk body ’shark skin’ 

Leka Ilia body 

Leka Standard inc Scm/3.5 elmar (1939) 
Leka 2.8cm/S.6 * SOOBK hood m nt 
leka 3.5cm/3.S SUMMARON Irom 
Leka Scm/3.5 elmar, near mint 
Leka Scm/3.5 elmar, red scale 
Leka Scm/2.8 elmar 
Leka Scm/1.5 SUMMARIT 
Leka 9cm/4 ELMAR 3 ELEMENT SILVER 
Leka 9cm/4 ELMAR, silver 
Leki 13.5cm/4 HEKTOR 
Leka 135mm/4 5 ELMAR black/mckel 
35mm/3.5 Stacbie Uncogor -L-, coupled 
135mm/3.8 Staeble Telcxon -L-. coined 
UTICA R 

Leka R8 silver, boied 

Lekalio SL silver 

Leka 21mm/4 SUPER ANGULONR 

Leka 2Smm/2.8 ELMARIT-R ROM 

Leka 28-90mm/2 8-4 VARlO-ElMAR-R ASPH 

Leka 28*70mm/3 S-4 5 VARlO-ElMAR-R 

Leka 3S-70mm/3.S VARIO-EIMARR German 

Leca 90mm/2.8 ELMARIT-R. boxed. 3-cam 

Leka lS0mm/2.8 ELMARIT-R 3-cam. as seen 

Leka l80mm/4 ELMARIT-R 

Leka 80 200mm/4.S VARK) ELMAR R 

Leka Extender-R 2» 

OTHER LEICA 
Leka S (typ 006) body, boied 
Leka 70mm/2.S SUMVARIT-S 
Leka 35mm/2.S SUMVARlT-S 
leka X-VARiO biack boiecMinder, hood 




SUMMSt-gHja/iU 

OltA. \KICU Z&tUSMIW 

ONLY £7995 


f 299 





£349 

Uka D-LUX 3 ♦ case 

£149 

Hassclblad PME 90. metered prism 

£399 

£299 

leiCJ 90 280mm APO VARIO Sl. boxed 

£4,250 

Hassclblad PME-S1, metered prism 

£299 

£599 

Leica SF-S8 flash, boxed 

£299 

Hasselblad E12 back, b xk 

£299 

£1.849 

MASSE 1.8 LAO 


NIKON 


£349 

Hassclblad MSD SO <4003 shots 

£6,995 

Nixon 0600 body, boxed, changed shutter 

£649 

£299 

Hassclblad H3D SOU 

£4.499 

Nixon 400mm/2 8 EO mkli, inc case 

£4.499 

£299 

Hassclblad H20 * Leaf Aptus 7S, boxed 

£3,495 

Nixon 14 24mm/2.8G 

£999 

£299 

Hassclblad HI kit kic 80mm near mint from: 

£1,995 

Zeiss Otus 5Smm/l 4 Zf 2. boxed 

£1,999 

£399 

Hassclblad 24mm/4 8 bed 

£3,995 

Zeiss 3Smm/1.4 Distagon ZF.2 

£799 

£799 

Hassclblad 28mm/4 HCD 

£2.499 

Nixon 50mm/1.8G 

£99 

£129 

Hassclblad 35mm/3.5 HC 

£1,995 

Nikon 10.5mm/2.8 OX fisheye, boxed 

£325 

£99 

Hassclblad 50-110mm/3.5*4.S HC 

£1,995 

Nixon 12-24mm/4 OX. bjied 

£449 

£149 

Hassclblad 50-110mm/3.4-4.5 HC 

£2,250 

Nikon SB-800 flash ♦ SU-800 transmitter 

£249 

£299 

Hassclblad 120*rm/4 HC Macro VK 1 

£1.995 

Nikkor 135mm/2 AIS 

£449 

£299 

Hassclblad 150mm/3 2 HC 

£1.650 

CANON 



Hassclblad 210mm/4 HC 

£1.995 

Canon 17-40mm/4 L USM boxed 

£499 

£599 

Hassclblad Converter H 1.7X 

£499 

Canon S0mm/1.4 £F 

£225 

£199 

Hassclblad GPS GIL unit 

£249 

Sigma 180mm/3.5 MACRO for Canon £05 

£299 

£799 

Hassclblad 16-32 film magazine (or H. boxed 

£395 

Sigma 135-400nnm/4.5-5.6 APO 

£199 

£1,199 

Hasselblad HV set. mint, inc Zetss 24-70nm 


Canonflcx body t SOmm/1.8 

£395 

£2.995 

and peii-type case, seria 1 no. 00001 

£3.495 

MISCELLANEOUS 


£499 

Hasselblad SOOELM ’moor’ specie edition 

£995 

Aft Panorama 170 mkll (617) inc 90mm lens 

£1.499 

£499 

Hassclblad SOmm/2 8 FE TCC 

£1.495 

Unhof Technika 6x9 ’baby Imhof* body only 

£999 

£S99 

Hassclblad 8Cmm/2.8 CFE 

£1,295 

Pentax 67 macro bellows 

£420 

£199 

Hassclblad 110m m/2 FE 

£2.2SO 

Sinar 4x5 rapid sliding back adapter 

£399 

£499 

Hassclblad 120mm/4 MAKRO-PLANAR Cfi 

£1.150 

Sony A7R body 

£699 

£99 

Hassclblad 150mm/4 SONNAR CFI 

£999 

Fuji X100 ♦ 2x lens converters 8i more 

£599 

£149 

Hassclblad 180mm/4 SONNAR CF 

£799 

Fu,i X100S ♦ hood 

£499 


Hassclblad 250mm/4 FE TCC 

£795 

Olympus OM 35mm/2.8 shift 

£349 

£4,995 

Hassclblad 250rrm/5 6 SONNAR Cfi 

£899 

Olympus OM 200mm/4 

£99 

£1,950 

Hassclblad 350rrm/4 rt 

£1.595 

Tamron S00mm/8 (mirror lens) OM mount 

£225 

£2,350 

Hassclblad PC MUTAR 1 4x shift converter 

£749 

Tamron 80-210/3 8 4 OM mount 

£79 

£1,150 

Hassclblad 2xE converter 

£199 

E&OC, P&P £10 • next day del very. 


WANTED FOR CASH 

Exclusively... Nikon 

Highest Prices Paid 

Grays of Westminster are always seeking mint or 
near-mint examples of Nikon equipment: 

Nikon cameras, AF-D Nikkor lenses, AF-S Silent 
Wave Nikkor lenses, AF Micro-Nikkor lenses, Nikon 
Speedlights, Nikkor AIS & AI Manual Focus Lenses 

Please telephone 020-7828 4925 nr you can email us at 
info(r7 graysofwestminster.com for our highest offer. 


Grays of Westminster 

- Exclusively.. Nikon 

40 Churton Street, Pimlico 
London SW1V2LP 


TRIGGERS MART 



A unique capture system 
that triggers your camera 
using motion, sound or light 

The TriggerSmart is designed to easily capture 
images using Sound, Light Intensity Increase, 
Infra Red Beam Breaking and Movement 
A great variety of stills and video cameras can 
be used, digital as well as film based. It can also 
trigger flash units and other devices. 



Jl 


Light Intensity Mode 


The TriggerSmart Kit: the 
control unit MCT-1, IR/LIS 
receiver, IR transmitter and 
sound sensor, two mini tripods, 
one 2° baffle, two sensor 
connection cables and one 
camera connection cable. 

(Some cameras will require a specific 
adapter cable. See website.) 

ONLY £198.00 ind. VAT. 


For information and to buy: www.robertwhite.co.uk 
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WITH UKPHOTODISTRO 


otomate 
Macro 
Focusing 
lates 


• Fashionable design high 
quality canvas camera bag. 

• Front & inner pockets for all 
of your gear. 

• Durable,waterproof canvas. 

• Interior dimension: 

320mm x 140mm x 200mm. 

• External dimension: 

380mm x 180mm x 280mm. 


Viltrox Macro Feisol TT-15 Carbon 
Light JY-670 Fibre Table Tri pod 

The TT-15 tabletop tripod is 
ultra-lightweight in design 
and has great stability. It is 
constructed of high quality 
carbon fiber & CNC-milled 
solid block Aluminum. It 
comes with a drawstring 
bag and a 1/4"; to 3/8"screw 
adapter so that both a camera 
and ballhead can be installed. 

We recommend the CB-30D for I 
this tabletop tripod (see website).^ 


Available 
from us in 3 different 
sizes, these top quality focusing 
plates are a great asset for macro 
photographers requiring precise 
distance modifications, and other 
situations where accurate camera 
positioning is crucial. 


Many items less than £10 

r 

Waterproof Micnovaflashaun 

memory card case Aputure dual remote (fits Articulating magic 

snoot/reflector ^ ^ ^ frictjon damp 

]klFlat flash ^ f 

A J|diffuser^^^.ens T Si 

^ m i^cleaning pen Hand strap DSLR Flash rail 

* Actual prices plus many more items listed on our website 

‘ Prices correct when compiled, 


Offers both 
continuous and flash lighting for 
macro and close-up photography. 
Each light panel can be rotated 
80° in either direction. Left-right 
ratio can be set at anything from 
8:1 to 1:8 with overall power 
reducible to 1/128. 

Canon & TTL version 
Nikon available £109.99 

GODOX Power 
Pack PB820S 
With The NEW 
Lithium Battery 


Limited 


time offer 


Sirui T-005 Compact 
Aluminium Trip -J 

Specially designed for 
today's point and 
shoot digital 
cameras, 
compact 
camcorders, 
and mirrorless inter^Fangeable lens cameras. 
SIRUI T-005 tripods are essential companions. 
Their compact size - only 30cm when folded, 
is 20-30% smaller than other similar style 
tripods. There's always room for one of these 
tiny wonders in your bag or backpack. Even 
though they are compact, these impressive 
tripods can still extend to over 130cm (51.4") 

- perfect for most shooting situations. 


This is a very small selection of our range - please 
see the website. All prices shown include VAT at 
current rate and U.K. mainland delivery. 


Cano^ Nikon/ Sony, Metz 


Designed to charge camera flashes with 
external power input ports. You get: 

1 x PB820 Power Pack, 1 x Charger, 

1 x Car Charger, 1 x Neoprene Strap, 

1 x Flash Lead RRP£17.99 ,1 x 1 to 2 Cable, 
Y Adapter RRP£ 11.99 .1 x USB Connector 
(for charging PC, Mobiles Etc) RRP£17,99 


Tetherblock - 
No More Cable 
Nightmares 

Stylishly prevents 
flash cables 
etc being 
ripped from 
your camera 
accidentally. 

Tetherblock is 
a QR plate witfT 
channels to 
accomodate 
multiple cables. 

FlashQ-World's 
Smallest Wireless 
Flash Trigger 


c 


The world's smallest 
2.4Ghz wireless flash 
trigger, choose black or white. 
Most major brands supported. 

FlashQ - Q20 
Radio Control 
Flash Unit 


in 


Radio control, LED lighting, tilting 
flash head, built-in gel holder. 
Also available in black or white. 
Most major brands | 
supported. 


www.ukphotodistro.co.uk 0845 287 0710 



PUT THE DATES IN YOUR DIARY NOW! 


The Societies 
of Photographers 

Convention 2018 


Full Convention 

10-14 January 2018 

FREE* Trade Show 

12-14 January 2018 

Hilton London Metropole Hotel 


Europe’s Largest ‘All-Welcome’ Photographic Convention 


Attend The Societies 2018 London 
Photographic Trade Show for free* 

Meet over 100 exhibitors - See all the latest cameras and other photographic 
gear. The three day Trade Show spanning the Friday to Sunday is a gathering 
of the who’s who in the photographic industry, with major manufacturers eager 
to show you the latest in technology and design. PLUS Over 40 hours of FREE 
seminars and demos. 


Register 
now for 
your FREE 
Trade Show 
tickets. 





Masterclasses 

Don’t miss out on the chance to start off the 
year with inspiration from some of the world’s 
best photographers. 

200 hours of Masterclasses 
have been confirmed. 

Masterclass Tickets: 

Day Pass from £50 
4 Day Full Pass from £150 



What’s on 

• FREE* to enter Trade Show 

• 4 day of Masterclasses 

• Superclasses 

• Business School 

• Location Seminars 

• Qualification Assessments 

• 20x16” Print Comp Judging 

• Awards Dinner 

• Welcome Party 


REGISTER FOR YOUR TICKETS BEFORE OCT 31! 

AND ENTER OUR 'WIN A SUPER TICKET DRAW’ WORTH £645 

swpp.co. u k/ convention/ 














g&wex 

"1^ photographic 


What a customer said about us ... 

“ Love Wex. You can always be reassured you’re going to 
get great service and a great item at the best price. Thanks 
S. Pradham - Essex 


• Over 19,000 Products • Free Delivery on £50 or over** • We can deliver on Saturday or Sunday 






Lens available 
separately 


A7R Mark II Body 
A7R Body 
A7 Mark II Body 
A7 Mark II + 28 -70mm 


£2499 

£999 

£1199 

£1549 


llfps 


4K Video 


A6500 From £1279 


A6500 Body 
A6500 + 16-70mm 
A6300 Body 
A6300 + 16-50mm 


For Sony lenses and accessories visit wex.co.uk 


Panasonic 

GX80 _ 


8.0 fps 

4K Video 


GX80 From £530 


GX80 + 12-32mm 


£530 


RECOMMENDED LENSES: 

Panasonic 25mm fl.7 G . 

Panasonic 42.5mm fl.7. 

Panasonic 12-60mm f3.5-5.6 ... 
Panasonic 14-140mm f3.5-5.6 . 


D500 

Black. 


10.0 fps 


1080p 

movie mode 


D500 From £1729 I D750 From £1599 


View our full range of cameras at wex.co.uk/cameras 


) 

X-Pro2 From £1349 


12.0 fps 

4K Video 


£5209 


D5 Body 


Now the 

future 


SONY 


yours 


The Sony A9 featuring full-frame stacked CMOS sensor 


The Sony A9's unique 35mm stacked full-frame sensor sets this CSC apart from 
anything else on the market. This mirrorless camera offers unparalleled usability 
and speed; featuring a 24.2-megapixel, full-frame sensor, the Sony A9 can capture 
images at a remarkable 20 frames per second. The camera boasts vibration-free 
shooting up to l/32,000sec, and a redesigned double-capacity battery. 


fe 


A7S Mark II Body 
A7S Body 
A7 Body 
A7 + 28-70mm 


A6000 


4Kvidec 


A6000 Body 
A6000 + 16-50mm 


£2499 

£1609 

£799 

£899 


£449 

£519 


New DMC-GH5 Body £1699 
New DMC-GH5 + 12-60mm 
f3.5-5.6 £1899 

New DMC-GH5 + 12-60mm 
f2.8-4.0 £2199 


£148 Panasonic 45-150mm f4.0-5-5.6 . £179 

£299 Panasonic 45-175mm f4.0-5.6 . £349 

£359 Panasonic 100-400mm f4-6.38 . £1299 

£549 Panasonic 100-300mm f4.0-5.6 . £569 


New X-T20 Body £799 
New X-T20 + 16-50mm £899 
New X-T20 + 18-55mm £1099 

FUJINON LENSES 

Fujifilm 16mm fl.4 R WR XF . 

Fujifilm 35mm f2 R WR XF . 

Fujifilm 50mm f2 R WR XF Lens . 

Fujifilm 56mm fl.2 R XF . 

Fujifilm 90mm f2 R LM WR XF . 

Fujifilm 16-55mm f2.8 R LM WR... 


X-Pro2 Body £1349 

X-Pro2 Silver + XF23mm £2149 


£769 

..£349 

..£449 

£768 

..£749 

..£848 


Fujifilm 100-400mm f4.5-5.6 R LM OIS WR + 1.4x teleconverter . £1499 


D5 Body 


£5209 New D850 Body 


£3499 


D500 Body £1729 

D500 + 16-80mm £2479 


D750 Body £1599 

D750 + 24-85 mm £2099 

D750 + 24-120mm £2279 


OLYMPUS 

OM-D E-Ml II 


1080p 

movie mode 


New OM-D E-Ml II Body £1849 

New OM-D E-Ml II + 12-40mm £2399 

OM-D E-M5 II Body £849 

OM-D E-M5 II + 12-40mm £1249 

PEN-F from £949 




RECOMMENDED LENSES: 


RECOMMENDED LENSES: 

Olympus 7Smm fl 7 Prn 

.£1099 

Olympus 25mm fl.8 . 

Olympus 60mm f2.8 . 

..£299 

..£365 

Olympus 300mm f4 IS PRO Lens . 

Olympus 12-40mm f2.8 Pro . 

Olympus 40-150mm f2.8 Pro . 

.£2099 

.£799 

.£1125 

Olympus 75mm fl.8 . 

Olympus 14-150mm f4-5.6... 
Olympus 12-100mm f4 Pro... 

..£699 

..£549 

..£1099 


G80 


G80 Body £629 

G80 + 12-16mm f3.5-5.6 £799 


A9 Body 

£4499 


OM-D E-M10 II Body £449 

OM-D E-M10 II + 14-42mm £569 
PEN E-PL8 Body £429 

PEN E-PL8 + 14-42mm £549 


K-l Body £1999 

KP Body £1099 

K-3 II Body £799 

K-3 II + 18-135mm £1199 

K-3 II + 16-85mm £1299 

K-70 from £599 


RECOMMENDED LENSES: 

Pentax 15-30mm f2.8 .£1499 

Pentax 28-105mm f3.5-5.6..£529 
Pentax 55-300mm f4.5-6.3 ..£399 


FU JSFILM 


D850 


X-T20 X-Pro2 

Black or Silver Black 



















































Wex Showroom 

Unit B, Frenbury Estate 
Off Drayton High Road, 
Norwich. NR6 5DP. 

Open from 10am daily. 


visit wex.co.uk 
01603 208761 

Call us Mon-Fri Sam-7pm, Sat 9am-6pm, Sun 10am-4pm 


30-Day Returns Policy* • Part-Exchange Available • Used items come with a 12-month warranty* 


Canon ED 

EOS 800D 


Pursue perfection - 
The new EOS 5D Mk IV 

From the darkest shadow to the brightest 
highlight, a 30-megapixel CMOS sensor 
captures fine detail even in the toughest 
conditions, with a maximum native sensitivity 
of ISO 32,000. Shoot Dual Pixel RAW files 
for post-production adjustments like you've 
never seen before. 

New 5D Mark IV Body £3349 


New 5D Mark IV Body 



Canon ED 

EOS 80D 


Canon 


24.2 / 

megapixels 

■ 

6.0 fps Ip « 

' ■ 

1080p ■ 

movie mode^^ 

1 



[ 800D 

From £769 1 

800D Body 

£769 

800D + 18-55mm 

£869 

750D Body 

£549 

750D + 18-55mm 

£599 

750D + 18-135mm 

£799 



£3349 


Canon ED 

EOS 7D Mark II 


Canon ED 


View our full range of Canon 
accessories at wex.co.uk 


Canon CD 


80D Body 

£863 Inc. £85 Cashback* 
80D + 18-55mm 
£994 Inc. £85 Cashback* 
80D + 18-135mm 
£1214 Inc. £85 Cashback* 
77D Body 

£714 Inc. £85 Cashback* 
77D + 18-55mm 
£834 Inc. £85 Cashback* 
77D + 18-135mm 
£1064 Inc. £85 Cashback* 


Canon ED 



7D Mark II Body 

£1349 

New 6D Mark II Body 

£1999 

5DS R Body 

£3149 

ID X Mark II Body £4799 

£1219 Inc. £130 Cashback* 


New 6D Mark II + 24-105mm 

£2379 






6D Body 

£1249 






6D + 24-105mm 

£1599 



*Canon Cashback ends 17.10.17 


Pre-Loved 
cameras 

Quality used cameras, lenses 
and accessories 
with 12 months warranty* 

wex.co.uk 

Excludes items marked as incomplete or for spares 



Series 3 4S XL 

• 202cm Max Height 

• 10cm Min Height 


New Systematic Tripods: 

Series 3 4S XL . 

Series 3 3S L . 

Series 5 4S XL . 

Series 5 6SG . 



^ M o nfro tto 

Imagine More 

MT055XPRO3 

• 170cm Max Height 

• 9cm Min Height 


MT055XPRO3 .T..Cl 59 

MT055CXPRO3 Carbon Fibre . £329 



Flashguns & Lighting Accessories 


.. £1099 MT055CXPRO4 Carbon Fibre .£345 and Grey... 


SONY Flashguns: 


Befree One 
Travel Tripod - Red 

• 130cm Max Height 

• 49cm Min Height 

Aluminium 

Available in Black; Red, 



fm— QP _ Macrolites: 

*“'y « 1 

270EXII 600EX ll-RT 430EX lll-RT 

£159 £529 £239 MR-14EXII 

_ £429 Inc. £100 C/back* _ I £549 


" ™ Flashguns: Macro flash: SIG»AA Flashguns: Niss/n Flashguns: 

4 ? * i « 1 

44AF-2 M400 52AF-1 64AF-1 15 MS-1 EF 610 DG ST EF 610 DG Super Macro Flash 

c icq fi qq fina «na moo tina fi aq M'ja 


V0SB-5OOO SB-700 R1 Close-Up R1C1 HVL-F43M HVL-F60M FL-300R FL-600R AF 540 FGZIIAF 360FGZII 

£499 £239 £429 £599 £249 £425 £134.99 £279 £349 £249 

111 

Speedmaster 


oivmwis Flashguns: 


• JOBY* 


Hybrid GP2B 

• lOOOg Max Load 

• 25.7cm Height 


.£16.99 

.£29 

..from £44.99 
..from £89 


| Flashguns: 


% A U u 001 

MiniTTl£165 Plus III Set PlusXSet 5-in-l Relector Support FlashBender2 XL Pro Lighting 

FlexTT5 £179 £229 £149 £24.99 £99 £31.95 System £94.99 


irMIH^fiT 



Mounting Kit Folding Softbox Bracket - 
£61.99 From £54.99 £28.99 


^wosicott Lastoltte 

tjA l 

Omega Reflector Umbrella Flash Kit EzyboxSpeed- 
£119 £109 Lite 2 £49.95 


— 75cm £39 


75cm £39 

Ezybox Hotshoe EzyBalance Grey/ Background TriFlip Kits Urban Collapsible 95 cm £64 
From £109 White £23 Support £139 From £69.99 £165 120cm £79 


_^^^Off Camera 
^ ^ flash Cord 
From £34 

£ 

Tilthead bracket 

£23.99 


Sekonic L-308s 

£189 


Terms and Conditions All prices ind. VAT at 20%. Prices 
1 correct at time of going to press. FREE Delivery** available 
on orders over £50 (based on a 4-day delivery service). 
For orders under £50 the charge is £2.99** (based on a 
4-day delivery service). For Next Working Day Delivery 
our charges are £4.99**. Saturday deliveries are charged 
at a rate of £7.95**. Sunday deliveries are charged at a 
rate £8.95**.(**Deliveries of very heavy items, to N.l. or 
remote areas may be subject to extra charges. E. & O.E. 

, Prices subject to change. Goods subject to availability. Live 
Chat operates between 9.30am-6pm Mon-Fri and may 
not be available during peak periods. +Subject to goods 
being returned as new and in the original packaging. 
Where returns are accepted in other instances, they may 
be subject to a restocking charge. ++Applies to products 
sold in full working condition. Not applicable to items 
specifically described as "IN" or incomplete (ie. being sold 
for spares only). Wex Photographic is a trading name of 
. Warehouse Express Ltd. ©Warehouse Express Ltd 2017. 
*CASHBACKS Are redeemed via product registration with 
the manufacturer. Please refer to our website for details. 

Showroom: Drayton High Road, (opposite ASDA) 
Norwich. NR6 5DP. Mon & Wed-Sat 10am-6pm, Tues 
10am-5pm, Sun 10am-4pm 



































C&wex 

photographic 


visit wex.co.uk 
01603 208761 

Call us Mon-Fri 8am-7pm, Sat 9am-6pm, Sun 10am-4pm 


THE WEX PROMISE: Over 19,000 Products • Free Delivery on £50 or over** • 30-Day Returns Policy t 


Follow us on Twitter, Facebook, Google+ and Youtube 
for all the latest offers, reviews, news and advice! 


0G0©0 


DSLR Lenses 


Cation CE23 


CANON LENSES 

EF 20mm f2.8 USM. £449 

EF 24mm fl.4L II USM. £1499 

£1329 Inc. £170 Cashback* 

EF 24mm f2.8 IS USM. £479 

EF 28mm fl.8 USM. £399 

EF 28mm f2.8 IS USM. £429 

EF 35mm fl.4L II USM. £1799 

£1584 Inc. £215 Cashback* 

EF 35mm f2 IS USM. £469 

EF - S 35mm f2.8 Macro IS STM. £399 

EF 40mm f2.8 STM. £189 

EF 50mm fl.2L USM. £1272 

£1102 Inc. £170 Cashback* 

EF 50mm fl.4 USM. £349 

EF 50mm fl.8 STM. £106 

EF-S 60mm f2.8 USM Macro. £379 

EF 85mm fl.2L II USM. £1767 

£1552 Inc. £215 Cashback* 

EF 85mm fl.8 USM. £327 

EF 100mm f2.8 USM Macro. £399 

EF 100mm f2.8L Macro IS USM. £799 

EF 300mm f4.0 L IS USM. £1199 

EF-S 10-18mm f4.5-5.6 IS STM. £199 

EF-S 10-22mm f3.5-4.5 USM. £499 

EF ll-24mm f4L USM. £2699 

EF-S 15-85mm f3.5-5.6 IS USM. £599 

EF 16-35mm f2.8L III USM. £1899 

£1684 Inc. £215 Cashback* 

EF 16-35mm f4L IS USM. £899 

EF-S 17-55mm f2.8 IS USM. £718 

EF-S 18-55mm f3.5-5.6 IS STM Lens. £199 

EF-S 18-135mm f3.5-5.6 IS STM. £379 

EF-S 18-135mm f3.5-5.6 IS USM. £429 


EF-S 18-200mm f3.5-5.6 IS. £439 

EF 24-70mm f2.8L IS USM II. £1699 

£1484 Inc. £215 Cashback* 

EF 24-70mm f4L IS USM. £699 

EF 24-105mm f3.5-5.6 IS STM. £366 

EF 24-105mm f4L IS II USM. £1065 

EF 28-300mm f3.5-5.6 L IS USM. £2249 

EF-S 55-250mm f4-5.6 IS STM. £269 

EF 70-200mm f2.8 L IS USM II. £1899 

£1684 Inc. £215 Cashback* 

EF 70-200mm f4L IS USM. £1049 

EF 70-300mm f4.0-5.6 L IS USM. £1279 

EF 100-400mm f4.5-5.6L IS USM II. £1849 


Nikon 


NIKON LENSES 

10.5mm f2.8 G IF-ED AF DX Fisheye. £619 

14mm f2.8 D AF ED Lens. £1389 

20mm fl.8 G AF-S ED. £659 

24mm fl.4 G AF-S ED. £1829 

24mm fl.8 G AF-S ED .£649 

28mm fl.8 G AF-S. £579 

35mm fl.8 G ED AF-S. £449 

40mm f2.8 G AF-S DX Micro. £259 

45mm f2.8 C PC-E Micro. £1499 

50mm fl.4 G AF-S. £389 

58mm fl.4 G AF-S. £1419 

60mm f2.8DAF Micro. £409 

60mm f2.8 G AF-S ED .£529 

85mm fl.8 G AF-S. £429 

105mm f2.8 G AF-S VR IF ED Micro. £769 

135mm f2.0DAF DC. £1149 

180mm f2.8DAF IF-ED. £759 

300mm f4.0E AF-S PF ED VR. £1529 


500mm f4.0E FL AF-S ED VR. £8449 

600mm f4.0E FL AF-S ED VR. £10015 

10-24mm f3.5-4.5 G AF-S DX. £745 

16-80mm f2.8-4G ED AF-S DX VR. £899 

16- 85mm f3.5-5.6 G ED AF-S DX VR. £579 

17- 55mm f2.8 G ED DX AF-S IF. £1349 

18- 35mm f3.5-4.5G AF-S ED. £639 

18-105mm AF-S DX f3.5-5.6 G ED VR. £239 

18-140mm f3.5-5.6 G ED AF-S DX VR. £470 

18-200mm f3.5-5.6 G AF-S DX VR II. £649 

18-300mm f3.5-5.6 ED AF-S VR DX. £879 

24-70mm f2.8 G ED AF-S. £1549 

24-70mm f2.8E AF-S ED VR .£1899 

24-85mm f3.5-4.5 AF-S G ED VR. £439 

24-120mm f4 G AF-S ED VR .£999 

28-300mm f3.5-5.6 G ED AF-S VR .£829 

70-200mm f2.8E AF-S FL ED VR .£2349 

70-300mm f4.5-6.3 G ED DX AF-P VR .£305 

70-300mm f4.5-5.6 E ED VR AF-P .£749 

80-400mm f4.5-5.6 G ED AF-S VR .£2199 

200-500mm f5.6E AF-S ED VR .£1179 


SIGMA 

SIGMA LENSES - with 3 Year Manufacturer 


Warranty 

14mm fl.8 DG HSM .£1679 

24mm fl.4 DG HSM .£649 

30mm fl.4 DC HSM .£359 

35mm fl.4 DG HSM .£599 

85mm fl.4 Art DG HSM .£999 

105mm f2.8 APO EX DG OS HSM Macro .£359 

150mm f2.8 EX DG OS HSM Macro .£779 

8-16mm f4.5-5.6 DC HSM .£599 

10-20mm f3.5 EX DC HSM. £329 

12-24mm f4.5-5.6 EX DG HSM II. £649 


17- 70mm f2.8-4.0 DC OS HSM .£349 

18- 250mm f3.5-6.3 DC Macro OS HSM .£349 

18-300mm f3.6-6.3 C DC Macro OS HSM. £369 

24-35mm f2 DG HSM A .£759 

24-70mm f2.8 DG OS HSM .£1399 

70-200mm f2.8 EX DG OS HSM .£899 

100-400mm f5-6.3 DG OS HSM .£799 

120-300mm f2.8 OS .£2699 

150-600mm f5.0-6.3 S DG OS HSM .£1329 

150-600mm f5-6.3 C DG OS HSM .£789 


TAmnon 

TAMRON LENSES - with 5 Year Manufacturer 


Warranty 

35mm fl.8 SP Di VC USD .£599 

45mm fl.8 SP Di VC USD .£599 

85mm fl.8 SP Di VC USD .£749 

90mm f2.8 SP Di VC USD Macro .£579 

10-24mm f3.5-4.5 Di II LD SP AF ASP IF .£419 

15- 30mm f2.8 SP Di VC USD .£929 

16- 300mm f3.5-6.3 Di II VC PZD Macro .£429 

18-200mm f3.5-6.3 Di II VC .£189 

18-270mm f3.5-6.3 Di II VC PZD .£299 

18-400mm f3.5-6.3 Di II VC HLD .£649 

24-70mm f2.8 Di VC USD SP .£749 

24-70mm f2.8 Di VC USD G2 .£1249 

28-300mm f3.5-6.3 Di VC PZD .£599 

70-200mm f2.8 Di VC USD .£1099 

70-300mm f4-5.6 SP Di VC USD .£299 

150-600mm f5-6.3 SP Di VC USD .£829 

150-600mm f5-6.3 VC USD G2 .£1340 


*Canon Cashback ends 17.10.17 


Photo Bags & Rucksacks 


Pro runner BP 350 AW 
II Backpack 



Pro Runner: 

BP 350 AW II... 
BP 450 AW II... 


Perfect for 
carrying a compact 
system camera 
with 12-40mm 
lens attached, 3-4 
lenses/flashes, 
an 11” MacBook 
Air, plus small 


ProTactic BP: 

£139 250 AW. 

£169 450 AW. 


ProTactic BP 
250 AW 

§ 


..£118 

..£178 


Manfrotto 3N1-36 
PL Backpack 

is designed 
harness system 
with side release 
buckles for 
swapping 
positions and 
can be 
configured 3 
ways. 

3N1-36PL... 



Anvil Slim Professional 
Backpack 


Anvil Slim. £122 

Anvil Super. £134 

Anvil Pro. £129 


Hadley Pro 
Original 

Khaki 


Billingham 

Canvas/Leather: Khaki, Black 
FibreNyte/Leather: Khaki, 
Sage, Black. 

Digital. £119 

Small. £149 

Large. £154 

Pro Original. £189 

Hadley One. £265 


Computing 


Canon CEB 



PIXMA Pro 100S ....£369 

PIXMA Pro 10S. £504.99 

ImagePROGRAF PRO-1000 
. £999 


Datacolor Spyder Intuos Pro Professional 

5 Pro. £139.99 Pen and Touch Tablet 

il Display Pro. £159 Small. £184 

ColorMunki Medium. £313 

Smile. £79 Large. £429 



Digital Compact Cameras 


Digital compact camera accessories are available on our website 


Canon B3 



IQSOp 

movie mode | 


PowerShot G5 X 
£599 

£564 Inc. £35 Cashback* 



12.8 

megapixels 

5.0x 

optical zoor 



PowerShot G7 X Mark II 

£541 


PowerShot G1 X Mark II Premium Kit 
£669 


IXUS 185 HS. 

IXUS 285 HS. 

. £99 

. £159 

PowerShot SX60 HS. 

. £329 

PowerShot SX620 HS. 

. £199 

PowerShot SX730 HS. 

. £349 

PowerShot G9 X II. 

. £399 

PowerShot G3 X. 

£624 Inc. £25 Cashback* 

*Canon Cashback ends 17.10.17 

. £649 


Panasonic Black or Silver 



Lumix FZ1000 .. 

Lumix TZ70. 

Lumix TZ80. 

Lumix FZ2000 .. 


Theta SC Digital 
Spherical Camera - White 

360° stills with 8GB internal 
storage, lithium ion battery, 
iOS and Android supported 

£199 


.. £569 
.. £249 
..£329 
.. £999 



Cyber-Shot RX100 Mark V 
£899 


Coolpix W300 £389 



• 

DJI Mavic Pro 

Quadcopter Drone from £1099 

£* t: * “ 


FREE delivery on orders over £50** 


**Based on a 4-day delivery service, UK only. 

































































































































































Unwanted camera 
gear in the attic? 


...or, cupboards, under the stairs, behind the sofa. Why not sell them 
to us for extra spending money. We buy all sorts of photographic 
equipment - digital or film cameras, autofocus and manual lenses, 
camera bags, tripods and accessories - it's SO easy & fast! 


Get in touch 

Give us a call and have a chat 
or fill out our simple form at 
www.cameraworld.co.uk/used 


Get free pick-up 

Pop it in the post or we can 
collect it when convenient 
(dependant on value). 

Get paid fast 

Take advantage of one of our super 
Trade-Up Offers, or just take the money & ENJOY! 


We buy more | We pay more |Wesmilemore 


Just call or email us for expert valuation and advice: 01245 255510 Email: chelmer@cameraworld.co.uk 









It was a pleasure to deal with CameraWorld again., 
they really went the extra mile to take care of me. 


Thanks for your excellent service and the superb condition of your 
used equipment... I shall definitely be shopping with you again. 


I can only congratulate you for your excellent staff 


and service. It significantly emphasises the option of 99 

being able to discuss options with knowledgable staff. 


100'S MORE ONLINE AT: www.cameraworld.co.uk/testimonials 


WORLD 


i 


cameraworld.co.uk 


020 7636 5005 LONDON ^ 

14 Wells Street (off Oxford St), London WIT 3PB .** 


sales@cameraworld.co.uk 


The Tart&tchange Specialbto 


01245 255510 CHELMSFORD 

High Chelmer Shopping Ctr, Chelmsford CM1 1XB 
chelmer@cameraworld.co.uk 


*Most brands considered. DSLR, Mirrorless and Top Compacts. 35mm and Medium Format. Auto and Manual Focus Lenses. Items must be in excellent condition and complete with relevant accessories. 
Subject to inspection. E. & 0. E. Goods and delivery services subject to stock and availability. Prices subject to change. Pictures are for illustration purposes only. All prices include VAT@ 20%. E. & O.E. 



■ Real Shop !=***• . ■ Real Knowledge 

■ Real People w ■ Real Cameras 

www.fford]©S.com 


Bronica ETRS/Si 

ETRSi Complete + AEII Prism + Grip.E+ £449 

40mm F4 E.As Seen £79 

45-90mm F4-5.6 PE.E+ / E++ £349 

50mm F2.8E.E++ £129 

150mm F3.5 E.As Seen / E+ £39 - £109 

180mm F4.5PE.E+ £149 

200mm F4.5E.E+ £89 

250mm F5.6E.E++ £99 

120 E Mag.E+ / E++ £39 

120 Ei Mag.E++ £49 

Extension Tube El 4.E+ / E++ £29 - £79 

Motorwinder Ei.E+ £59 

Proshade E.As Seen £15 

Tripod Adapter E.E+ £15 

Prism Finder E.As Seen / E+ £20 - £39 

Speed Grip E.E++ £39 

Canon EOS 

E0S1NHS Body Only.E++ £249 

EOS 30E Body Only.As Seen £39 

EOS 300 + 28-80mm.E+ £39 

EOS 3000N + 28-90mm.E++ £49 

8-15mm F4 L Fisheye USM.E++ £889 

11 -22mm f4-5.6 IS STM.Mint- £219 

11-24mm F4LUSM.E++ £2,349 

14mm F2.8 L USM II.E+ / E++ £899 - £989 

15-45mm F3.5-6.3 IS STM EF-M.Mint- £159 

15- 85mm F3.5-5.6 IS USM.Mint- £399 

15mm F2.8 EF Fisheye.E++ £449 

16- 35mm F2.8 L USM MKII ..E++ / Mint- £819 - £1,049 

16- 35mm F4 LIS USM.E+ £599 

17- 35mm F2.8LUSM.E++ £399 

17-40mm F4 L USM.E+ / E++ £379 - £419 

17-55mm F2.8 EF-S IS USM.E+ / E++ £349 - £399 

17- 85mm F3.5-5.6 IS USM.As Seen £89 

18- 55mm F3.5-5.6 EFS II.E+ / E++ £39 - £49 

18-55mm F3.5-5.6 EFS III.E++ / Mint- £49 - £59 

18-55mm F3.5-5.6 IS STM EF-M.E++ £79 

18-55mm F3.5-5.6 IS STM EF-S.Mint- £89 

18-200mm F3.5-5.6 IS EFS.E+ £199 

20mm F2.8 USM.E++ £249 

20-35mm F3.5-4.5USM.Exc £79 

22-55mm F4-5.6 USM.As Seen £29 

24mm FI .4 L USM MKII.E++ / Mint- £1,099 - £1,149 

24mm F3.5LTSE Mkll.E+ £1,099 

24-70mm f2.8 L USM II.E + / Mint- £1,149 - £1,549 

24-70mm f4 L IS USM.E++ £599 

28mm f2.8 EF.E++£119 

28-80mm F2.8-4 L USM.E+ £349 

28-80mm F3.5-5.6 EF IV.E++ £39 

28-90mm F4-5.6 USM II.E+ £39 

28-135mm F3.5-5.6 IS USM.E+ £129 

35-135mm F4-5.6 USM.E+ £79 

45mm F2.8TS-E.Exc £549 

50mm FI .4 USM.E++ £199-£219 

50mm FI .8 EFII.E++ £59 

50mm FI .8 EF Mkl.E++ £119 - £129 

55-250mm F4-5.6 EFS IS.E+ / E++ £89 

60mm F2.8 EFS Macro.E++ £249 - £259 

70-200mm F2.8 L IS USM II. E+ / Mint- £1,149 - £1,389 

70-200mm F2.8 L USM.E++ £549 

70-200mm F4 L IS USM.E++ £649 

70-200mm f4 L USM.E++ £369 

70-200mm f4 L USM IS.E++ £699 

70-300mm f4-5.6 IS USM.E++ £239 

70-300mm F4-5.6 L IS USM.E++ £749 

75-300mm F4-5.6 EF.Exc £49 

75-300mm F4-5.6 EF III.E+ / E++ £49 - £59 

75-300mm F4-5.6 USM II.E+ £59 

90mm f2.8TSE Shift.E++ £789 

100mm F2.8 L Macro IS USM ..E++ / Mint- £549 - £579 

100mm F2.8 USM Macro.E+ / E++ £259 - £279 

100-400mm F4.5-5.6 L IS USM.. E+ / E++ £649 - £689 

135mm F2LUSM.E++ £619 

180mm F3.5 EF L Macro USM.E++ £949 

200mm F2.8LUSM II.E++ £399 

200-400mm F4 L IS USM + 1,4x Extender A E++ £9,499 

300mm F2.8 L IS USM.E++ £2,499 

300mm F2.8 L IS USM MKIIE++ / Mint- £4,299 - £4,499 

300mm F2.8LUSM.Exc £975 

300mm F4 LIS USM.E+ £549 

300mm F4LUSM.Exc £389 

400mm F2.8LUSM.E+ £2,499 

400mm F4 DO IS II USM.Mint- £5,849 

400mm F4 DO IS USM.E+ £2,379 

500mm F4 LIS USM.E+ £3,489 

Contax 35-70mm F3.4 MM.E++ £259 


Contax 35-135mm F3.3-4.5 MM.E++ £399 

Samyang 8mm F3.5 Asph IF MC Fisheye.Mint- £179 

Sigma 10-20mm F4-5.6 DC HSM E+ / E++ £159 - £259 

Sigma 12-24mm F4.5-5.6 EX DG HSM.E+ £229 

Sigma 17-70mm F2.8-4.5 DC OS HSM.Mint- £159 

Sigma 18-200mm F3.5-6.3 DC HSM OS.E++ £149 

Sigma 24-70mm F2.8 EX DG.Exc £99 

Sigma 28-70mm F2.8 EX DG.As Seen £59 

Sigma 30mm FI .4 EX DC HSM.E++ £199 

Sigma 35mm FI .4 DG HSM A.E++ £549 

Sigma 50mm FI .4 DG HSM (A).E+ £449 

Sigma 50mm FI .4 EX DG HSM.E++ £219 

Sigma 50mm F2.8 EX DG Macro.E++ £159 

Sigma 70-300mm F4-5.6 DG OS.E++ £179 

Sigma 85mm FI .4 EX DG HSM.Mint- £449 

Sigma 105mm F2.8 Macro EX DG OS HSM.... E++ £249 

Sigma 170-500mm F5-6.3 Apo.E+ £199 

Sigma 180mm F3.5 EX Macro APO.E++ £349 

Sigma 300mm F2.8 Apo DG HSM . E++ £1,289 - £1,499 
Tamron 10-24mm F3.5-4.5 Di II LDAsphE++ / Mint- £249 - £259 

Tamron 17-50mm F2.8 Di II.E++ £179 

Tamron 24-70mm F2.8 Di VC USD.E++ £499 

Tamron 28-75mm F2.8 XR Di.Exc £99 

Tamron 70-300mm F4-5.6 Di.Mint- £59 

Tamron 70-300mm F4-5.6 Di VC USD. E++ / Mint- £199 

Tamron 200-500mm F5-6.3 Di LD AF.E+ £369 

Tokina 10-17mm F3.5-4.5 AT-X Fisheye ..Ex Demo £469 

Tokina 11 -16mm F2.8 DX ATX.Mint- £289 

Tokina 12-24mm F4 ATX PRO SD.E++ / Mint- £239 - £299 

Tokina 12-28mm F4 ATX Pro DX.E++ £199 

Tokina 16-28mm F2.8 ATX FX.E++ £439 

Tokina 16-50mm F2.8 ATX Pro DX.E++ £349 

Tokina 20-35mm F2.8 ATX Pro.E+ £249 

Voigtlander 40mm F2 Ultron SLII.Mint- £299 

Zeiss 18mm F3.5 ZE.E++ £699 

Zeiss 21 mm F2.8 ZE.E+ / E++ £849 - £889 

Zeiss 25mm F2 ZE.E++ £949 

Zeiss 50mm FI .4 ZE.E+ / E++ £389 - £399 

Zeiss 85mm F1.4ZE.E++ £649 

Zork Multi Focus System Lens.E++ £849 

Sigma TC-1401 1.4x Converter.Mint- £149 

Sigma 1.4x Apo EX DG Converter.Mint £129 

Sigma 2x Apo EX DG Converter.E+ £89 

1.4xEFII Extender.Mint-£159 

2x EF Extender.As Seen / E++ £79 - £149 

2x EF II Extender.E++ / Mint- £159 - £169 

2x EF III Extender A Mint-.£289 - £319 

Metz 15 MS-1 Flash.E++ £145 - £179 


Metz 48AF1 Digital. 

.E+ £79 

Metz 50AF1 Digital 

E++ £7g 

Metz 76MZ5 Digital. 

.E++ £179 

Nissin Di622 Speedlite. 

Nissin Di866 Flash 

.E+ / E++ £49 - £59 

E++ £99 

Sigma EF500 ST Flash. 

.E+ £39 

Sigma EF500DG Super Flash... 
270EXII Speedlite. 

.E+ / E++ £35 

.E+ £49 

380EX Speedlite. 

.E+ £49 

420EZ Speedlite. 

.E+ £29 

430EX Speedlite. 

.E+/E++ £89-£109 

430EZ Speedlite. 

.E+ / E++ £25 - £29 

540EZ Speedlite. 

.E+ £35 - £39 

550EX Speedlite. 

.Exc / E++ £79-£129 

580EX Mkll Speedlite. 

.E+ £169 

580EX Speedlite. 

600EX-RT Speedlite. 

90EX Speedlite. 

.... E+ / E++ £129-£149 
... E+ / Mint- £289-£319 
.E+ £49 

MR-14EX Macro Ringlite. 

MT-24EX Macro Ringlite. 

ST-E2 Transmitter. 

.E+ £169 

.E+ £449 

.E+ / E++ £59 - £69 

ST-E3 RT Transmitter. 

NovoflexAuto Bellows. 

Novoflex EOS Reverse Adapter 

EF12 Extension Tube. 

EF25 Extension Tube. 

EF25II Extension tube. 

.E++ / Mint- £149-£159 

.Mint- £249 

.E+ £119 

.E++ £39 

.E++ £49 

.Mint- £69 

RP-F1 RPS Unit 

F-i—i- P19Q 

Technical Back E with KevhnarriUnused £75 

Tripod Mount Ring B (B). 

.Mint- £49 

Digital Mirrorless 


Fuji X-T2 Body Only. 

.Mint- £1,139-£1,179 

Fuji X-T1 Body + Vertical Grip. 

Fuji X-T1 Body Only. 

Fuji X-T10 Body Only. 

Fuji X-E1 Body Only. 

Fuji X-M1 Body Only. 

Fuji X100T - Silver. 

... E+ / Mint- £499-£589 
.E++ / Mint- £499 - £529 

.E++ £299 

.Mint- £179 

.Mint- £149 

. E++ £675 


Nikon J1 Red + 30-110mm.E+ £199 

Nikon VI White + 10-30mm.E++ £149 


Nikon V2 + 10-30mm.E++ £229 

Olympus E-MI Black Body + HLD-7 Grip.E+ £429 

Olympus E-MI 0 MKII Black Body Only.Mint- £339 

Olympus E-M5 Silver Body Only.E+ £229 

Olympus E-M10 Body + EC-G1 Grip.Mint- £229 

Olympus E-P3 Body Only - Black.Mint- £99 

Panasonic G1 Body Only.E+ / E++ £49 - £59 

Panasonic G3 Body Only.E++ £89 

Panasonic G7 Body Only.Mint- £339 

Panasonic GF-3 + 14-42mm.E++ £149 

Panasonic GF-3 Black Body.E+ £89 

Panasonic GF-5 Body Only.E+ / E++ £69 - £119 

Panasonic GH4 Body + Grip.E+ £579 

Panasonic GH4 Body Only.E+ £659 

Sony A6000 + 16-50mm.E++ £379 - £389 

Sony A6000 Body Only.E++ £329 

Sony A6300 + 16-50mm.E++ £679 

Sony A7RII Body Only.E++ £1,949 - £1,999 

Sony A7S Body Only.E+ / E++ £999 - £1,199 

Sony A7S Mkll Body Only.E++ £2,049 

Sony NEX C3 + 18-55mm + Flash.E++ £149 

Fuji X Lenses 

14mm F2.8XF.Mint- £499 

14mm F2.8 XF.E++ / Mint- £529 - £549 

16-55mm F2.8 R LM WR XF.E++ £739 

18-135mm F3.5-5.6 LM OIS WR XF.E+ £429 

18-55mm F2.8-4 R LM OIS XF.E++ £349 

27mm F2.8XF.Mint- £219 

35mm FI .4 XF R.E++ £339 

35mm F2 XFWR-Silver.E+ £269 

50mm F2 XF R WR - Black.Mint- £379 

100-400mm F4.5-5.6 R WR XF.Mint- £1,199 

1,4X Teleconverter TC XF WR.E++ £249 


4/3rds Lenses 


Olympus 7-14mm F4 ED Zuiko.E++ £499 

Olympus 8mm F3.5 FishEye ED Zuiko.Mint- £299 

Olympus 9-18mm F4-5.6 ED Zuiko.E++ / Mint £299 

Sigma 10-20mm F4-5.6 DC HSM.E++ £189 

Olympus 11 -22mm F2.8-3.5 Zuiko.E++ £189 - £199 

Olympus 12-60mm F2.8-4 ED SWD Zuiko E+ / E++ £249 - £349 

Sigma 135-400mm F4.5-5.6 Apo DG.E+ £249 

Olympus 14-42mm F3.5-5.6 ED Zuiko E+ / E++ £39 - £49 

Olympus 14-54mm F2.8-3.5 Zuiko.E+ / E++ £129 

Samyang 16mm F2.0 ED AS UMC CS.Mint- £249 

Olympus 25mm F2.8 Zuiko.E++ £109 

Olympus 40-150mm F4-5.6 ED Zuiko.E++ £49 

Olympus 50-200mm F2.8-3.5 SWD.E++ £399 

Olympus 70-300mm F4-5.6 ED Zuiko E+ / Mint- £169 - £199 

Olympus EC14 Tele Converter.E+ / E++ £125 - £169 

Olympus EC20 2x Tele Converter.E++ £229 


Micro 4/3rds Lenses 


Lensbaby 5.8mm F3.5 Fisheye.Mint- £179 

Panasonic 7-14mm F4 G Vario.E++ £539 - £549 

Panasonic 12-35mm F2.8 G X Vario OIS. Exc / E++ £299 - £539 
Panasonic 12-60mm F3.5-5.6 G Vario OIS.... Mint- £269 

Olympus 12mm F2 ED M.Zuiko.E++ £429 

Olympus 14-150mm F4-5.6 M.Zuiko ED II.... Mint- £379 

Olympus 14-42mm F3.5-5.6 M.Zuiko ED.E++ £79 

Olympus 14-42mm F3.5-5.6 M.Zuiko II R.Mint- £79 

Panasonic 14-45mm F3.5-5.6 G ASPH Vario.. E++ £124 

Samyang 16mm T2.2 VDSLR.Mint- £239 

Voigtlander 17.5mm FO.95 Asph.E++ £549 

Olympus 17mm fl .8 M.Zuiko Black.Mint- £289 

Olympus 17mm F2.8 M.Zuiko.E++ £129 

Samyang 21 mm FI .4 ED AS UMC CSC.Mint- £199 

Voigtlander 25mm F0.95 II Nokton.E+ £549 

Panasonic 35-100mm F2.8 GX OIS Vario.E++ £649 

Olympus 40-150mm F2.8 M.Zuiko Pro.Mint- £949 

Voigtlander 42.5mm F0.95 Nokton.E+ £589 

Panasonic 45-200mm F4-5.6 G OIS.E++ £159 

Olympus 45mm FI .8 M.Zuiko.Mint- £159 

Olympus 75mm FI .8 ED Black M.Zuiko.Mint- £579 

Olympus 75mm FI .8 ED Silver M.Zuiko.Mint- £549 

Vivitar 500mm F8 MC.E++ £49 

Olympus MC-141,4x Teleconverter.Mint- £219 

Sony E Lenses 

16-50mm F3.5-5.6 PZ OSS.E++ £79 

16mm F2.8 NEX Lens.E++ / Mint- £89 

18-105mm F4G0SS.Mint- £339 

18-200mm F3.5-6.3 OSS.E++ £389 

Samyang 24mm FI .4 ED AS UMC.E++ £329 

35mm FI .4 FE T* ZA.E++ £1,049 

35mm FI .8 E OSS.Mint- £239 


90mm F2.8 Macro G OSS FE.Mint- £699 

Samyang 24mm FI .4 ED AS UMC.E++ £329 

Samyang 50mm FI .2 AS UMC CS.Mint- £229 

Samyang 135mm f2 ED UMC FE.Mint £299 

Digital SLR Cameras 

Canon EOS 1D MKIV Body OnlyE+ / Mint- £949 - £1,479 

Canon EOS 1D Mklll Body Only.E++ £449 

Canon EOS 1D Mkll Body OnlyAs Seen / E+ £249 - £299 

Canon EOS 5DS Body Only.E++ £2,289 

Canon EOS 5D MKIV Body Only.Mint- £2,749 

Canon EOS 5D MKIII Body + BG-E11 Grip .. Mint- £1,749 
Canon EOS 5D MKIII Body Only E+ / E++ £1,429 - £1,549 

Canon EOS 5D Mkll Body Only.E+ £649 - £679 

Canon EOS 6D Body + BG-E13 Grip.E++ £949 

Canon EOS 6D Body Only.Mint- £949 

Canon EOS 7D MKII Body Only.E++ £979 

Canon EOS 7D + BG-E7 Grip.E++ £429 

Canon EOS 7D Body Only.E+ / E++ £329 - £419 

Canon EOS 70D Body Only.E++ £549 

Canon EOS 50D Body Only.As Seen £99 

Canon EOS 40D + BG-E2N Grip.E++ £149 

Canon EOS 20D Body Only.E+ £59 - £79 

Canon EOS 10D + BG-ED3 Grip.As Seen £79 

Canon EOS 750D Body Only.Mint- £419 

Canon EOS 700D Body Only.Mint- £289 

Canon EOS 650D Body Only.E++ £239 

Canon EOS 450D Body Only.E+ £89 

Canon EOS 400D Body Only.As Seen £49 

Canon EOS 300D + 18-55mm.Exc / E+ £79 - £99 

Canon EOS 300D Body Only.As Seen £39 

Canon EOS 100D Body Only.Mint- £219 

Canon EOS M (Infra Red) + 18-55mm.E++ £299 

Canon EOS M Body Only.Mint- £149 

Nikon D4 Body Only.E+ £1,849 - £1,999 

Nikon D3 Body Only.Exc £699 

Nikon D2XS Body Only.E+ / E++ £279 - £349 

Nikon D2X Body Only.As Seen £179 - £199 

Nikon D810A Body Only.Mint- £2,449 

Nikon D810 Body Only.E++ £1,889 

Nikon D800E Body Only.E+ £1,239 

Nikon D750 Body Only.Mint- £1,319 

Nikon D700 Body Only.E+ £499 

Nikon D610 Body Only.Mint- £889 

Nikon D600 Body Only.E++ £649 - £679 

Nikon D300S Body Only.E+ £239 - £279 

Nikon D300 Body Only.E+ / E++ £179 - £199 

Nikon D200 Body Only.Exc / E++ £99 - £149 

Nikon D100 + MB-D100 Grip.As Seen £79 

Nikon D90 Body Only.As Seen £99 

Nikon D80 Body + MB-D80 Grip As Seen / E+ £79 - £129 

Nikon D80 Body Only.E+ £99 - £119 

Nikon D60 Body Only.E++ £89 

Nikon D50 Body Only.As Seen £39 

Nikon D40X Body Only.As Seen £49 

Nikon D40 Body Only.E+ £59 

Nikon D5500 Body Only.Mint- £449 

Nikon D3100 Body Only.Mint- £149 

Olympus E3 + HLD4 Grip.E++ £249 

Olympus E30 Body + HLD4 Grip.E++ £249 

Olympus E30 Body Only.E+ £179 

Olympus El Body Only.As Seen £99 


Olympus E620 + 14-42mm + 40-150mm.E++ £339 

Olympus E520 + 14-54mm + 40-150mmE+ £239 - £269 

Olympus E520 + 17.5-45mm + 40-150.E++ £179 

Olympus E510 + 17.5-45mm + 40-150mm.E+ £179 


Olympus E510 + 18-180mm.E+ £279 

Olympus E500 Body Only.E+ £59 

Olympus E450 + 14-42mm + 40-150mm.E++ £199 

Olympus E420 + 14-42mm.E++ £149 

Olympus E410 + 14-42mm.E+ £129 

Pentax K-x + 18-55mm.E++ £119 

Pentax K110D Body Only.E++ £99 

Sigma SD1 Merrill Body + PG31 Grip.Mint- £679 

Sigma SD10 + 18-50mm + EF500 Super.E++ £129 

Sigma SD10 + EF500 DG ST + Grip.E++ £259 

Sigma SD14 + 30mm FI .4.E++ £299 

Sony A200 + 18-70mm.E++ £129 

Sony A330 + 18-55mm.E++ £199 

Sony A350 + 18-70mm.E+ £179 

Sony A55 + 18-70mm.E+ £159 

SonyA580 + 18-55mm.E++ £229 


Leica M Series 

M + 35mm FI .4 Asph 60th Edition Set.Mint- £8,499 

M Monochrom Body Only (Typ 246) A E++.£4,299 

M Monochrom Black Body OnlyE+ / Mint £2,649 - £3,389 


M (240) Black Body Only.E+ £2,949 

M (240) Chrome Body Only.E++ £2,989 


The Kirk, Wester Balblair, Beauly, Inverness. IV4 7BQ. 

















































































































































































































T: 01463 783850 

when 

"■ E: info@ffordes.com 

Largest Used Equipment Specialists Since 1960 



M-E Anthracite Body Only.E++ £2,169 

M6TTL 0.58x Black Body Only.E+ £1,149 

M4-P Black Body Only.E++ £749 

M4 Chrome Body Only.E++ £799 

M3 Chrome Body Only.E+ £549 

Konica Hexar RF Limited Edition.Mint- £2,289 

16/18/21 mm F4 Tri Elmar + Finder.E++ £2,899 

18mm F3.8 Asph M Black.E++ £1,549 

21 mm FI .4 Asph M Black 6bit.E++ £3,489 

21 mm F2.8 Asph M Black.E++ £1,249 

21 mm F2.8 M Black.Exc / E++ £739 - £939 

21mm F2.8 M Black + Finder.E+ £899 - £949 

21 mm F3.4 Super Elmar.E+ £1,349 

21 mm F4 Chrome + Finder.Exc / E+ £799 - £989 

24mm FI .4 Asph M - Black.Mint- £3,599 

24mm F2.8 Asph M Black.Exc / E++ £949 - £1,199 

280mm F4.8 Telyt.E+ £249 

28mm F2.8 M Black.E+ / E++ £599 - £749 

Minolta 28mm F2.8 M Rokkor.E+ £349 

35mm FI .4 Asph M Black.E++ £2,499 

35mm FI .4 Asph M Black 6bitE+ / E++ £2,399 - £2,899 

35mm F2.4 Asph M Chrome 6bit.Mint £1,149 

35mm F2.5 M Black 6bit.E++ £699 

35mm F2.5 M Black 6bit + Hood.E++ £769 

35mm F3.5 Chrome.Exc £299 

50mm FI .4 M Black.E+ £1,350 

50mm F2.8M Black.Mint- £649 

50mm F3.5 Elmar.As Seen £149 

65mm F3.5 Elmar.E+ / Mint- £199 - £349 

65mm F3.5 Elmar + Visoflex 2.E+ £249 


75mm F2.4 M Black 6bit + Hood.Mint- £1,149 

75mm F2.5 Black 6 BIT.E+ / E++ £599 - £659 

75mm F2.5 M Black 6bit.E++ £699 


90mm F2 Apo M Black. 

90mm F2 Black. 

90mm F2 Chrome. 

90mm F2 M Black. 

90mm F2.5 M Black 6bit.. 

...E+ / Mint- £1,799-£2,099 

.E+ £379 

.E+ £599 

.E+ / E++ £749 - £949 

. E++ £749 

90mm F2.8 Black. 

.As Seen £149-£199 

90mm F2.8 Chrome. 

.Exc/E+ £199-£249 

90mm F2.8 M Black. 

.E+ £749 

90mm F4 C Elmar. 

.E+ £245 - £249 

90mm F4 Collapisible. 

.As Seen £139 

90mm F4 Collapsible. 

.E+ £249 

90mm F4 Elmar. 

....AsSeen/E++ £99-£169 

90mm F4 Elmar E39. 

.E+ £199 


90mm F4 Macro M Set 6bit.E++ £1,649 

135mm F2.8 Black.E+ / E++ £239 - £299 

135mm F2.8 M Black.E+ / E++ £289 - £499 

135mm F4 Black.E+ £399 

135mm F4 M Black.E++ £749 - £799 

18mm Chrome Viewfinder.E++ £379 

21/24/28mm Viewfinder - Black Exc / E++ £159 - £239 

21/24/28mm Viewfinder - Chrome.E++ £189 - £219 

21mm Black Metal Finder.E+ £225 

21mm Black Viewfinder.E++ £189 

24mm Black Viewfinder.E+ / E++ £169 - £179 

24mm Chrome Metal Finder.E++ £249 

28mm Chrome Metal finder.E++ £199 

Motor M.E++ £249 


M8 Handgrip - Black.E++ / Mint- £79 

M8 Handgrip - Chrome.E+ £65 

M9P /M9/M8.2 Handgrip - Black A E+.£79 

R-AdapterM (14642).Mint- £219 


Nikon AF 


F6 Body + MB40 Grip.Mint- £899 

F5 Body Only.E+ £279 

F4S Body Only.E++ £249 

FI 00 Body + MB15 Grip.Exc £179 


F55 Chrome + 28-80mm.E++ £59 

10-24mm F3.5-4.5 G AFS DX.Mint- £549 

14-24mm F2.8 G AFS ED.E++ / Mint- £849 - £1,049 

16-80mm F2.8-4 E VR N.Mint- £739 

16- 85mm F3.5-5.6 G ED VR AFS DXE+ / E++ £229 - £249 

17- 55mm F2.8 G AFS DX IFED.E+ £359 

18mm F2.8AFD.E++ £539 

18- 35mm f3.5-4.5 AFD.E++ £199 - £239 

18-55mm F3.5-5.6 G AF-P DX.Mint- / Mint £49 - £69 

18-55mm F3.5-5.6 G AF-P DX VR.Mint- £59 

18-55mm F3.5-5.6 G AFS DX.Mint- £59 

18-55mm F3.5-5.6 G AFS VR.E++ £79 

18-55mm F3.5-5.6 G AFS VR II.Mint- £79 - £89 

18-105mm F3.5-4.5 G AFS ED DX VR. E++ £129 - £139 

18-135mm F3.5-5.6 G AFS DX.E++ £159 

18-140mm F3.5-5.6 AF-S G ED VR DX.Mint- £229 

24mm F2.8AFD.E++ £229 

24-70mm F2.8 G AFS ED.E+ / E++ £679 - £749 

24-70mm F3.5-5.6 IX.E+ £39 

24-85mm F2.8-4 AFD.E++ £249 - £269 


24-120mm F3.5-5.6 ED AFD E+ / E++ £129 - £149 


28mm FI .8 G AFS.E+ £339 

28mm F2.8AFN.E+ £149 

35mm FI .4 G AFS.E+ / E++ £899 - £939 

35mm FI .8 AFS G FX.E++ £349 

35-70mm F2.8 AFD.E+ £179 

35-70mm F2.8 AFN.E+ £179 

35-135mm F3.5-4.5AF.E+ £79 

50mm FI .4 G AFS.E+ £199 

50mm fl .8 AFD.E+ £69 

58mm FI .4 G AFS ED.E++ £999 - £1,049 

70-200mm F2.8 G AFS ED VR.E+ £649 

70-200mm F2.8 G AFS ED VRII.E+ / E++ £1,279 

70-21 Omm F4-5.6AFN.E+ £69 

70-300mm F4-5.6 G AFS VR.E+ £279 

80-200mm F2.8 ED AF.E+ £249 - £299 

80-200mm F2.8 ED AFD.E+ £449 

80-400mm F4.5-5.6 AFD VR.E++ £429 

80-400mm F4.5-5.6 G AFS ED VR.E++ £1,399 

85mm FI .4 G AFS.E++ £949 

180mm F2.8 ED AFD.E++ £489 

200-400mm F4 G VR AFS IFEDE+ / Mint- £1,949 - £2,499 

300mm F2.8 G AFS ED VR.E+ £2,099 

300mm F2.8 G AFS ED VR II.E++ £2,999 

300mm F2.8IFED AF.E+ £1,049 

300mm F2.8 IFED AF-I.E++ £1,199 

300mm F4AF ED.As Seen £249 

300mm F4 AFS IFED.E+ / Mint- £499 - £679 

500mm F4 G AFS VR IF ED.E+ £4,179 - £4,339 

Samyang 8mm F3.5 Asph Fisheye.E++ £169 

Samyang 35mm FI .4 AE AS UMC E+ / E++ £269 - £299 

Sigma 4.5mm F2.8 EX DC Fisheye HSM.E++ £499 

Sigma 8mm F3.5 EX DG Fisheye.E+ £369 

Sigma 8-16mm F4.5-5.6 DC HSM.E++ £379 

Sigma 18-200mm F3.5-6.3 DC.Exc £79 

Sigma 24mm FI .4 DG HSM (A).Mint- £499 

Sigma 24-60mm F2.8 EX DG.E++ £239 

Sigma 28mm FI .8 EX DG.E++ £179 

Sigma 35mm FI .4 DG HSM A.Mint- £499 

Sigma 50mm fl .4 EX DG.Mint- £239 

Sigma 50-150mm F2.8 Apo HSM II.E+ £329 

Sigma 180mm F3.5 EX Macro APO.E++ £349 

Sigma 180mm F5.6 Apo Macro.E++ £189 

Tamron 70-300mm F4-5.6 Di.E++ £49 

Tamron 90mm F2.8 Di VC USD Macro 1:1.Mint- £499 

Tamron 180mm F3.5 Di 1:1 Macro AF.Mint- £499 

Tokina 11 -16mm F2.8 ATX Pro DX.E++ £279 

Tokina 12-24mm F4 ATX PRO SD.E++ £299 

Tokina 20-35mm F2.8 ATX Pro.E++ £299 

Tokina 28-70mm F2.6-2.8 ATX Pro.E+ £239 

Tokina 35mm F2.8 Macro DX ATX.E++ £189 

Tokina 80-200mm F2.8 ATX Pro.E+ £239 

Tokina 300mm F2.8 ATX.E++ £639 

Zeiss 15mm F2.8ZF.2.E+ £1,449 

Zeiss 21mm F2.8 ZF.E++ £689 

Zeiss 21mm F2.8ZF.2.E++ £889 

Zeiss 25mm F2.8 ZF.E + / Mint- £449 

Zeiss 25mm F2.8 ZF.2.E++ £549 

Zeiss 35mm Fl .4 ZF.2.E++ £799 

Zeiss 35mm F2 ZF.E+ / E++ £479 

Zeiss 85mm Fl .4 ZF.2.Mint- £749 

Zeiss 15mm F2.8ZF.2.E+ £1,449 

Sigma 2xApo EX DG Converter.Mint £129 

Teleplus 1.4x Pro300 Converter.E++ £79 

TC-14E Converter.E+ £129 

TC-17EII Converter.E++ £179 

TC-20 Ell AFS Converter.E++ £159 

TC-20 Elll AFS Converter.E+ / Mint- £239 - £299 

TC-20E Converter.E++ £129 

TC-20EII Converter.E+ £159 

Metz 40MZ3 Flash.E+ £49 

Sigma EF530 DG Super Flash.E++ £59 

Sigma EF530 ST DG TTL Flash.E++ £79 

Sigma EM 140 DG Macroflash.E+ £149 - £169 

R1 Cl Speedlight Commander Set.E++ £249 - £349 

SB21B Ringflash.E+ £89 

SB23 Speedlight.E+ £29 

SB24 Speedlight.E+ £39 

SB25 Speedlight.E+ £39 

SB26 Speedlight.E+ £39 

SB27 Speedlight.E+ £49 

SB28 Speedlight.E++ £59 

SB50DX Speedlight.E+ / E++ £39 

SB600 Speedlight.E++ £129 

SB800 Speedlight.E+ £129 

SB80DX Speedlight.E+ £69 - £79 

SB900 Speedlight + SC28 Cable.E+ £179 


We Have Lots More 
Please Call Us 



The ORIGINAL commission sale specialists. We also PART EXCHANGE and BUY FOR CASH 
















































































































































HhIb photographic 

WMIb 0[+]04<ffi> -co.uk 


A family run Independent supplier since 1985 


Tel 0113 2454256 

Visit us: 60-62 The Balcony, Merrion Centre, Leeds, LS2 8NG 
Open Monday to Saturday 9:30am - 5:00pm 
Email: info@dalephotographic.co.uk 


All our new equipment is genuine UK stock - NEVER Grey Imports 

Professional Dealer A 


EOS 5D MKIV 

EOS IDX M 

Canon Virtual Kits Offer 
EOS 1 DX II - InStock 
EOS 5D Mk IV- In Stock 
EOS 5D III Body-In Stock 

EOS 5Ds InStock 
EOS 5DsR In Stock 

7D Mkll 

EOS6DMKII InStock 
EOS80D InStock 
EOS 80D + 18-55 IS STM 
EOS 80D + 18-135 STM 
EOS77D Body 
EOS 77D + 18-55mm STM 


In Stock, EOS 5Ds,5DsR,5D MK3, 7D II 
Kll, 5DMK4, 6D MKII, 5DS/5DSR 

Phone EOS 77D +18-135 STM £1149 YS-E 24mm f3.5L II 
£4,999 t OS 750D + 18-55 STM £599 TS-E 17mm f4L 
£3,349 8-15mm f4 L Fisheye £1199 70-200mm f2.8L II 


to,o4V s-1 omm T4 L Nsneye 
£1,999 10-18mmf4.5-5.61S 

£2,949 11 -24mm f4 L 
£3,149 1 6-35mm f4 L IS 
£1,449 16-35mm f2.8 L III 
£1,999 17-40mmf4L 

£999 17-55mmf2.8 IS 

£1,099 24-70mm f4 L IS 
£1,345 24-70mmf2.8 L II 
£799 24-105mm f4L IS II 

£899 70-200mm f4 IS 

|7Q-200mm f4L 


■ I* 

TS-E 24mm f3.5L II 
TS-E 17mm f4L 
70-200mm f2.8L II 
70-300mm f4-5.6 IS 
70-300mm f4-5.6 L IS 
135mm f2L 
100-400mm L II 
200-400mm f4 L IS 1.4x 
24mm f2.8 IS 
24mm fl .4 L II 
35mm f2 IS 
35mm fl ,4L II 
50mm fl .4 
pOrnm fl ,2L 


£1,689 

£1,999 

£1,995 

£419 

£1,099 

£939 

£1,979 

£10,399 

£449 

£1,449 

£469 

£1,799 

£349 

£1,3491 


Professional Dealer 


85mm fl .8 USM 
85mm f1.2LII 
100mm Macro f2.8 
10OmmMac f2.8L IS 
300mm f4 L IS 
300mm f2.8 L IS II 
400mm f4 DO IS II 
400mm f2.8 L IS II 
500mm f4 LIS II 
600mm f4 LIS II 
800mm f5.6 L IS 
1 Ax III £399 2x111 Extende 
600EXIIRT Speedlite 


Nikon . 


£349 

£1,799 

£459 

£829 

£1,275 

£5,789 

£6,399 

£9,499 

£8,289 

£10,995 

£11,899 

r£399 

£529 


D5 - D810 - D750 - D850 - D500 - D7500 - D5600 - D3400 - LENSES - ACCESSORIES 


New Hasselblad XI D-50C 
Mirrorless camera - IN STOCK 


NIKON PRO DEALER 
NEW D850 Pre order f 

D5 Body - In Stock f 

D500 Body - In Stock f 

D500 +16-80mm f2.8-4 VR f 
D810 f 

D810 + 24-120mm f4 f 

D810 + 24-70mm f2.8 VR f 

D810 + 14-24mmf2.8 f 

D750 f 

D750 + 24-120mm f4 f 

D610 + 24-85mm VR f 

D7500 Body f 

D7500 +18-105mm VR f 

D5600 + 18-140mm VR f 

D5600 + AF-P18-55mm VR f 


HASSELBLAD\ 


D7200 body £849 

D7200 + 18-105mm VR £1099 

D3400 + AF-P18-55 VR £429 

10-24mmf3.5-4.5DX £738 

14-24mmf2.8G £1,64: 

16-35mmf4VR £1,01< 

16-80mm f2.8E VR £873 

18-35mm f3.5-4.5 £619 

18-140mmf3.5-5.6VR £458 

18-200mm f3.5-5.6 VR II DX£632 
18-300mm f3.5-5.6 VR DX £857 

24-70mm f2.8E ED VR £1,991 

24-120mm f4 VR £953 

28-300mmf3.5-5.6VR £817 

70-200mmf2.8 VR II £2,001 

70-200mmf2.8E FLVR 


70-300mm f4.5-5.6 VR £499 
80-400mm f4.5-5.6 AFD VR£1,995 
200-500mm f5.6E ED VR £1,191 
. Omm fl .8 G £651 

24mm fl .4 G £1,811 

28mm fl .8 G £459 

35mm fl .8 G £444 

15mm fl .4 G £1,579 

50mm fl .8 G £190 

50mm fl .4 G £389 

58mm fl .4 G £1,398 

85mm fl .8 G £399 

85mm fl .4 G £1,350 

300mm f4EPF ED VR £1,449 

105mm f2.G Micro VR £749 
105mm fl ,4E ED £1,799 


200mm f2G EDVR II £4,804 

300mm f2.8 G VR II £4,890 

400mm f2.8 FL ED VR £10,046 

500mm f4E FL ED VR £8,337 

600mm f4E FL ED VR £9,926 

800mm f5.6 FL VR+TC1.25 £14,691 
PC 19mm f4E ED £3,299 

PC-E 24mm f3.5 £1,579 

PC-E 45mm f2.8 £1,477 

2x TC-20 E III Converter £396 

1,4x TC-14 E III Converter £429 

SB5000 Speedlight £485 

SB700 Speedlignt £241 

SB-R1C1 Commander £587 

SU-800 Comander Unit £319 

UK STOCK UK STOCK 


Ejj FUJIFILM 


ZEISS 


M10 Pre Order £5,850 X-T2 Body + 18-55 

SL Body £5,499 X-T2 Body 

SLbody + 24-90mm £8,499 X-Pro2Body 

ro qqc Monochnom (type 246) Black £6,350 GFX -505 System IN STOCK Phone 
TL2 body Black £1,699 X100F /Black 

£1,699 XF50mmf2 
£2,549 XF 23mm 12 
£879 XF 16-55mm f2.8 R LM WR 
£3.520 XF 10-24mm f4 OIS 
£849 XF 35mm f2 

£229 XF 50-140mm f2.8 OIS 

£4995 XF 100400 OIS WR 
£1758 XF 14mm f2.8 
£2149 XF 16mm f 1.4 R WR 
£1695 XF 23mm fl .4 


NewXID-50C + 45mm tv.ovs rio bodv 
D + 45 + 90mm + Case £11.995 JL2 body Silver 
New XID -50C body £7,777 X-U Camera 
XCD 90mm Lens £2,682 V-Lux Camera 

XCD 30mm Lens £3,348 Q Camera Black In Stock 

CFV-50C Digital Back £10,995 D-Lux (type 109) 

Leica Sofort Mint or White 

Sea ourWdaftefarfcJfatofllmilibrl 24mm fl.4 Summliux M 

j .• f3 8 Elmar M 

smauuMiu 2^m f2 Summicron M 

50mm £2 Summicron M 


Canon/Nikon Frt Lenses „ lajr. i anMI anc j accessories 

OTUS 55mm fl 4 £27779 "I*”™ 


New 28mm f2 and 28mm f2.8Phone XF 60mm f2.4 R 
See Website for full list of XF 56mm fl 2 

XF 90m f2 R LM WR 


£1649 

£1399 

£1349 


£1249 

£449 

f419 

£959 

£829 

£369 

£1,329 

£1,579 

£789 

£829 

£789 


WANTH) 

Quaky FFctogaphic eqjpmert 
tarftrt Bchange orComnnBBcn Safe 


Manfrotto 


Wb car arrange odecbcn of you 
eajpment by DPD carrier w#i a 1 
cdocbcr 4cx 


Ihtxx 


Call us on 0113 2454256 


190XPRO3 

£145 

494RC2 

£46 

190XPRO4 

£149 

496RC2 

£57 

190CXPRO3 

£229 

498 RC2 

£79 

190CXPRO4 

£235 

460MG 

£299 

055XPRO3 

£169 

804RC2 

£57 

055CXPRO3 

£269 

MHXPRO-3W £109 

055CXPRO4 

£279 

410 Geared 

£153 

Befree AL 

£149 

MVH502AH 

£105 

Befree Carbon £279 

MVH500AH 

£122 


SIGMA 


Free monopod with carbon tripods 

iNDURD 


SPORT OPTICS 

£2, 159 8x20 Monovid 
£1,850 8x20 Trinovid BCA 
£1,395 10x25 Trinovid BCA 
£1,250 8x20 Ultravid BR 
£969 10x25 Ultravid BR 

£935 8x20 Ultravid BR 

£995 10x25 Ultravid BR 

£995 8x32 Ultravid HD -Plus 

£1,395 10x32 Ukravid HD-Plus 
100mm f2 Mihrus Macro £1.395 New 8x42 Trinovid HD 
135mm f2 Mihrus Fl 799 New10x42 Trinovid HD 

7x42 Ultravid HD-Plus 
8x42 Ultravid HD-Plus 
8x50 Ultravid HD-Plus 
10x42 Ultravid HD-Plus 
10x50 Ultravid HD-Plus 
12x50 Ultravid HD- Plus 


OTUS 85mm f 1.4 
OTUS 28mm fl .4 
15mm f2.B Mihrus 
18mm f2.8 Mihrus 
21mm f2.8 Mihrus 
25mm f2 
28mm f2 
35mm f2 Milvus 
50mm fl .4 Milvus 
50mm f2 Milvus 
85mm f 1.4 Milvus 


Zeoa Bkiooim -10 W Wbrvsy 

--£604 

£734 
£849 


£829 

... £829 

See website for full listing 


SWAROVSKI 



New 8 x 42 Noctovid 
New 10x42 Noctovid 


£349 
£329 
£349 

£510Ml I I I M 

£535 8X25 RodoatCL Gree /Beek 
£495 10X25 Racket CL Gree /Omk 

£525 8x32B.Rddfto 
£1.395 10x32 ELRddPio 
£1.429 8.5x42 El Reid Ro 
£749 10x42 EL FiddRo 

£779 10x50 B_ Red Ro 

£1.499 12x50 B_Field Pro 

§fg isisers. module 
gts Ksssmsg 

£1.775 ATX 2560dy5Scoohg Scope 
F1.895 Ar580-HDAngpad+255SsaQpe 
£1.995 AT565-HDArged + 25-5CkscEpe £15: 


£579 ^ wmnty) *.*h Sde Carbon FfcreTHpork: 

rfi79 8-16mm f4-5.6 DC £599 CLT004 £199 CTL303 

17-50mm f2.8 DC OS £329 CU103 £207 CLT303L 

10 - 20 mm f3.5 DC £339 CU104 £225 0X3041 

12-24mmf4 £1649 V™ 3 070 Q -™ 3 

17- 70mm <2.8-4 DC £349 9”?. . .. CLTWl^ ^ 

IKELVff,™- CTTOT ^£477 

18- 250mmf3.5-6.3DC £349 GfT204 £360 GTT3GGL £495 

£504 18-300mmf3.5-6.3DC £369 GIT303 £427 GIT404XL £553 


£297 

£328 

£346 

£342 

£427 


£540 24-35mm f2 DG 

rMos 24-105mm f4 DG 
£1 800 50-100mm fl .8 DC 
£1,820 70-200mm f2 .8 DGOS 
Fl .935 1 50-600mm f5-6.3 
150-600mm f5-6.3 
£3,300 35mm fl .4 
£2^870 50mm fl .4 
M'tcS 24mm 



GIT304 


GIT505XXI 


»75 


LEE Filters 


USED EQUIPMENT - Qua I it 

Canon BOS ICKbo* 0195 Ser^x, 

Ceion EOS 5D6R Body FI999 

Oner EOS 60 EkxJy ffl99 

Canon E061DMWI body G95 

C«rB0550N*I+G»b 
CraB/FOCIVbwkde 0140 

Canon ff11-24mm ML 0295 

CewnFIMernnCflLI £895 

Ceionff 17-4>rinkL 049 

CewnFIOMOOrmH^lBUa^ £495 

CarorB^TOrmBAL®/ £795 

CroiffTMOOrmCaSIUBM 01495 

Canon ffAOOrm ML SU5M 0249 

aroffaO&rwnCfLSIUSM £4700 

CancrEF 2x1 border 075 

F^)^23rTmf1AL« »» 

Maofccnas ISfertpRjy S paarfcnoatef £25 

F\f X-fV> 1 Body 095 


ality photographic equipment wanted fc 

anq 14mm CB-Carer £195 Sav ISWCOrm&ate. 

xm^onoRiSpaeobaoer 025 'SmAFSCKIWOWiI 


for part exchange or commission sales 

— ** -- mjo ■ _ _ / to 


HI Body Lowrfxjteraxnt £7% 

I >—Fiarl HCD2ftTmM Lena £1995 

htaae**dHCD3S*>TTnttft6 0095 

NknD4body44jB95#ee 0395 

NhonD8K)Bodyariy5.160#iote £W9 

NtanDTODbody 095 

Nkn8O40anmM5-5jfiOH3VR £450 

NknAFSM-TQrvnQBG 095 

Ntonia&mCBMKroAFSMt £399 

NknAR1800t>r»n0364GH)\4t 095 

Man 000418-135nnmQS&AG 025 

ti»»1MeTmMAn(PtoCI<NBKr £239 

NhanABSOrmfl/IG £329 

NScnAfS 16-35mrnMG EDV^ £M9 

NkT»AF51A2erm(2BG®lani CIW5 

NknAR85rrmf1BG £325 

Nkx»ABXW0ChmCiER.EDVR ^995 


_ em 

_ifl554GW 095 

NknAPS 8GmmflBG £325 

'4cnAR2M0&r»nflS&6GE>VR £495 

\SonTC20Ei CcrvwSx £799 

SkpreSQmmCBDG Macao Nhan £135 

NfcnAF5iabnm£8MaoDV« 099 

M*nm50OrmMPLj« H900 

ZaWSt>TTnCMaaoNkn2F2 095 

MonAPS7D2DQrvnCLBGB3\4t £B95 

NicrSBWC £225 

NBcn8WOOT»nAFDVR 6495 

ja2»TmeSuTTTOT»&ht NEW 0295 

5c7T«19M0&Tm Spate-Nton 
'fciAf57D30aTfniiS64GVR £395 

jkb SOrjD C Sirrwn 6 1* V £1250 

LecaM^CMQBtedi 


lea X? + WvAxfcr ♦ Ca* 
,«3?4mm!?Bar«tM-Frdar £1495 

leaSOhnmMMuoSatM 0195 

Leica Sofort -Instock 079 

SobtoervnVyNte £229 

Sofort camera N%t nxqn 

Sobtlretertbn'Wi 


NEW RXLESBES-M STOCX 
11mm F%eb - Kton ♦ Canon rnorta 
llrrrn fie tali e-Mer+Cecn 
♦Canor 

15rrmB[ 


nFieA-Mon + C 
n Btedoeone Men •*-Canor 


039 

£732 

£399 


TF^B^iaa 

pr e’*** r -j 


Qe^FboSagrqph c eqiynant 
far Part Bchange orCai iTvsna i 


CHECK OUT OUR WEBSITE FOR MORE 
PRODUCTS AND DEALS 


www.dalephotographic.co.uk 

PRICES INCLUDE VAT @20% (EXCLUDING USED EQUIPMENT) - PRICES SUBJECT TO CHANGE - UPDATED 04/9/2017 










VISIT OUR WEBSITE - UPDATED DAILY 


PARKCameras 



www.parkcameras.com/ap 


OR PHONE US MONDAY - SATURDAY 

01444 23 70 60 


■ Experts in photography • Unbeatable stock availability ©Competitive low pricing - UK stock 


€OS 6 D 

Mark II 


26.2 

MEGA 

PIXELS 


Whether you want to shoot more 
ambitious projects, or you’re turning 
professional with your photography, the 
EOS 6D Mark II gives you what you need to 
take those exciting next steps. 



FUJIFILM 

X-E3 


A new rangefinder style, ultra-compact 
mirrorless camera which boasts outstanding 
image quality and enhanced handling. 


Learn more & place a pre-order to receive one of 
the first available cameras at parkcameras.com 




Canon EOS Ml 


Canon EOS M6 


Body only +15-45mm 

£449°° £569°° 


Body only +15-45mm 

£669°°* £739°°* 



"Prices after £60 cashback 
from Canon. Ends 17.10.17 



Body only +15-45 is stm 

£864°°* £914°°* 


"Prices after £85 cashback 
from Canon. Ends 17.10.17 


Fujfiilm XF80mm 
f/2.8 LM OIS WR Macro 



Expected November ‘17 


£1,249° 


Pre-order to receive 
the first lenses avai 


Fujfiilm GF45mm 

f/2.8 R WR 



Expected November‘17 

£1,699 00 


Pre-order to receive 
the first lenses avai 


XF 14mm f/2.8 £689.00 

XF 16mm f/1.4 R WR £769.00 

XF 27mm f/2.8 £329.00 

XF 35mm f2 R WR £349.00 

XF 56mm f/1.2 £768.00 

XF 10-24mm F4 OIS £759.00 
XC 16-50mm O.I.S £199.97 
XF 18-135mm WR £619.00 
XC 50-230mm O.I.S £299.00 
XF 50-140mm O.I.S £1,329.00 
XF 100-400mm O.I.Sfl ,442.00 


Canon EOS 700D 



Body only +18-55 is stm 

See web £449 00 


Add the Canon EF 50mm 
f/1.8 STM for only £30! 


Canon EOS 77D 



Body only +18-55 is stm 

£71 4 00* £83400* 


"Prices after £85 cashback 
from Canon. Ends 17.10.17 


Canon EOS 80D 



Body only +18-55 is stm 

£863°°* £994°°* 


"Prices after £85 cashback 
from Canon. Ends 17.10.17 


Fujfiilm XI OOF 



Body Only Available in 
_ _ __ Silver or Black 

£1,349'°° designs 


Save 5% on selected 
accessories! See website. 


Fujfiilm X-T2 



Body only Graphite 

£1,399 00 £1,649 00 


Extra £100 bonus when you 
trade in your old camera! 


Fujfiilm X-PR02 



Body only Graphite 

£1,349 00 £2,149 00 


Extra £100 bonus when you 
trade in your old camera! 


Canon EOS 7D Mark 11 



Body only 

£1,219°°* 


Add a BG-E16 
grip for only 
£199.00 


"Prices after £130 cashback 
from Canon. Ends 17.10.17 


Canon EOS 5D Mark iv 


Canon EOS-1 D XII 



Body only 

£3,349°° 


Add a BC-E20 
grip for only 
£299.00 


24 Months Interest Free 
Finacnce available! See web. 



Body only 

£4,799°° 


Add a LP-E19 
battery for only 

£149.00 


Add a WFT-E8B wireless File 
Transmitter for only £409.00! 


I860 


Welcome to full-frame FX splendour 
like you’ve never seen it before. From 
the studio to the remotest locations on 
earth. See our website to learn more! 


Expected September! 



Up to £215 cashback 
on selected Canon lenses 
this Autumn! 




You pay 

Cashback 

After Cashback 

24mm f/1.4L Mk II USM 

£1,499.00 

£170 

£1,329.00 

35mm f/1.4L II USM 

£1,799.00 

£215 

£1,584.00 

50mm f/1.2 L USM 

£1,272.00 

£170 

£1,102.00 

85mm f/1.2L II USM 

£1,767.00 

£215 

£1,552.00 

1 6-35mm f/2.8L III USM 

£2,099.00 

£215 

£1,884.00 

24-70mm f/2.8L II USM 

£1,699.00 

£215 

£1,484.00 

70-200mm f/2.8L IS II USM 

£1,899.00 

£215 

£1,684.00 


Learn more at, visit www.parkcameras.com/canon-cashback 



Body only +24-120 VR 

£1,599 °° £2,279°° 


Add a Nikon MB-D16 battery 
grip for only £269.00 



Body only 

£2,399°° 


Add a MB-D12 
grip for only 
£349.00 


Add a Nikon EN-EL15a spare 
battery for only £64.00 



XQD Type CF Type 

£5,099 00 See web 


Save 5% on selected 
accessories! See website. 



Ricoh Theta V 

3^0° 4K Video Camera 


ie Theta V will record 360° 
herical videos in ultra-high 
ition 4K video at up to 
Op. and capture 360° still 
j^t 14 megapixels. 


ocg gsi 

This mechanism-free camera can deliver 
a-class-above performance conventional 
mechanical SLRs have only sought. 


FREE 2 year warranty with the Sony a9! H 
Learn more at www.parkcameras.com/sony-a9 




Body only 

£629°°* 


See website 
for our finance 
options 


Body only 

£699°°* 


Add a Sony 
NP-FW50 
battery for £59 


Body only See website for 
12 months 
£ 2 , 499 '°° 0% finance 



Tamron SP 150-600mm TAmRon 

f/5-6.5 Pi VC USD G2 


+ 1.4x Teleconverter 


The SP 150-600mm G2 ultra-telephoto lens with upgraded optical 
performance enables handheld shooting with remarkable definition. 
This new lens builds upon the success of the current SP 150-600mm, 
including better overall optical performance and faster AF speed, VC 
enhancements, plus Fluorine Coating, FLEX ZOOM LOCK and tele 



All prices include VAT O 20% See website for our opening times for both our London and Burgess Hill stores. 
All products are UK stock. E&OE. 'Please mention 'Amateur Photographer* for this special price. 

Pi Ices correct et time of going to preee; Pricoe subject to change; check wrebelte for leteet pricee. 


Keep up-to-date with all the latest new 
products and news with Park Cameras! 
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THE WORLD’S BEST 
MARKETPLACE FOR USED 

CAMERAS & LENSES 
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H 

5 star 

16 point system 

Six month warranty 

Super fast payment 

Market leading prices 

customer service 

for grading equipment 

on used products 

for sellers 

when buying or selling 


IMYMP8 





















To advertise here, call Tommy Sullivan: 01252 255344 Email tommy.sullivan@timeinc.com 


Accessories 

Amateur 

Photographer 

CLASSIFIED 


Photographic Backgrounds 


Hard wearing • Low crease 


Washable 
PLAIN 

8’ x 8’. .£15 PLUS 
8’ x 12’ £24 p L 6 U p 
8’ x 16’ £29 

CLOUDED 
8’ x 8’. .£27 plus 
8’ x 12’ £44 w 

2 0 CO LOURS. SPECIAL OFFER : 8 x 12 CLOUDEDS - 2 FOR COO OR 3 FOR Cl 15 

fi 01457 764140 for free colour brochure or visit 

www.colourscape.co.uk 




Equipment to sell? 

Great news! The global market for quality digital and film 
cameras, lenses and accessories is stronger than ever! 

With our worldwide network of customers we're paying 
the highest prices for Nikon, Canon, Leica, Fuji, Contax, 
Olympus, Panasonic, Sony, Zeiss, Voigtlander, Konica, 
Minolta, Sigma, Tamron, Tokina, Hasselblad, Pentax, 
Bronica, Mamiya and other top-quality brands. 


Free Collection 

Contact Jonathan Harris for an immediate quote: 
info@worldwidecameraexchange.co.uk 
or phone 01277 631353 

Same-day Payment 


Looking to buy? Please visit our website: 
www.worldwidecameraexchange.co.uk 


Wanted 


‘Peter'lgy 


www.peterloy.com 


CAMERA COLLECTIONS g 

WANTED . r> 


Call us: 020 8867 2751 

We can come to you (UK & Europe) 


Black & White Processing 


Camera Fairs 


KAREN WILLSON. BRISTOL 

Superior quality processing & 
printing. 

Tel: 01179 515671 
www.kwfilmprocessing.co.uk 




Amateur 

Photographer 


Accessories 


Pratt’s Bottom V.Hall 

Nor$tedLaie.BR6?PQ 

^Sundav 17th Sept. 2017 

Iftrtgryia ii I' ID Bin-Sell-Lxckingc 
11 Inltge-C ollectable-Ran ur Modem 
I* NEW TRADERS WELCOME* 

UlM r Mm C.< 

IM* uni 80218852 '43' r 

; tvunlci.iilb.CM arMstkikiv 
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PRO[PM®WQ)PRINTS 

Large Format Mat 6 Canvas Wrap Specialists 


Hahnemiihle 

FINE ART PAPERS 

Photo Rag* 308gsm 
Matt Fine Art - Smooth 
German Etching ilOgsm 
Matt Fine Art - Textured 
Photo Rag* Baryta 315gsm 
Glossy Fine Art ■ High Gloss 


FUJiFILM 

FUJI POSTER 
PRINT PAPER 

Fuji Satin 270gsm 
- Semi-Matt 
Fuji Glossy 240gsm 
- Slightly Shiny 
10* x8'to60*x43* 



www.prophotoprints.co.uk 



fa^mi^y ProPhotoPrints, 1 Market Arcade, Halifax HX11NX. 
(T) 01422 354008 (E) iirfo@prophotoprints.co.uk 

IMAGING 


A2 Poster £7.25 LOW PRICES A2 Fine Art £13.75 


Printing 


Palm Labs 

Photographic 

Processing & Printing 

Palm Laboratory Ltd 
69 Rea Street 
Birmingham B5 6BB 

Established 30 Years 



• Kodak & ILFORD Film now in stock 

• E6 / Slide / C41 / Neg / B&W Film Processing 

• Process & Print Packages on Kodak Paper 

• Digital Package Deals on Kodak Paper 

• 35mm /120 / 5x4 / 10x8 Film's 

• Traditional Black & White on Ilford Paper 

• Optical Colour Handprints on Kodak Paper 

• Drum & Whole film Scanning Services 

• Exhibition Prints on Kodak Paper 

• Digital C-type Print’s on Kodak Endura 

• Portfolio’s and Student Discounts 

• Lomography Prints and Scans 

• Mounting Services#Metallic / Gloss / Matt Paper 

• Friendly Advice • Postal Service _ 


0121 622 5504 

www.palmlabs.co.uk 

info@palmlabs.co.uk 


subscribe 0330 333 4555 www.amateurphotographer.co.uk 16 September 2017 
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O ften, ‘less is more’ because 

when we look at a picture, our 
vision is filtered through our 
own memories, prejudices, 
preconceptions and experiences. Your 
appreciation of this picture will therefore 
depend on how much you know about India. 

However, the exhibition of which this 
was part also tells you a great deal about 
India. The chaotic nature of the country, 
with its crowds and colours, is superbly 
illustrated in Sandra’s other pictures. 
Intermingled with them, though, are 
pictures like this - reminders that the 
apparent chaos is made up of billions 
of tiny and often very still scenes. It’s 
just that they don’t always relate to one 
another in the way we might expect if we 
were brought up in the West. Sometimes, 
the relationships are much closer. 


Sometimes they don’t appear to exist at all. 
In order to understand how cleverly she 
combines less is more’ with ‘more is more’, 
you need to see a whole exhibition, or at 
least to go to her site at www.facebook. 
com/sandraduboutphotography. 

Most photographers are egotistical 

This prompted me to think about what we 
want or expect from looking at pictures. 
Most photographers are, I believe, 
egotistical: one of the main reasons we look 
at others’ work is because we want to learn 
to improve our own. This is not necessarily 
the same thing as wanting to emulate them, 
though. Sandra uses far more saturated 
colours than I do, but I’d be a fool if I 
thought, ‘Ah! That’s what’s wrong with my 
pictures of India. They aren’t enough like 
Sandra’s.’ More useful is, ‘How are my 


pictures different from Sandra’s? How can 
I make them more like what I want?’ This 
is very different from, ‘How can I make 
them more like hers?’ 

It also reminded me of another of my 
theories, which I call ‘osmosis’ - the idea 
that looking at pictures infuses the soul, or 
mind, or heart, with an awareness of what 
makes a ‘good picture’. We don’t always 
need to analyse it. Indeed, we cannot 
always analyse it. Here we can analyse the 
contrasts in colour, shape and texture; we 
can think about ‘less’ and ‘more’, and 
symbols, and culture (note the wrist cord), 
and even the form and fragility of pots. 
That’s all to the good. But osmosis is to do 
with something more, something we 
appreciate on a non-verbal, non-rational 
level: art, maybe. I learned a lot 
osmotically from Sandra’s pictures. 


Roger Hicks has been writing about photography since 1981 and has published more than three dozen books on the subject, many in partnership with his wife Frances Schultz (visit his new website 
at www.rogerandfrances.eu). Every week in this column Roger deconstructs a classic or contemporary photograph. Next week he considers an image by Olive Santaoloria. 
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PARKCameras 



VISIT OUR WEBSITE - UPDATED DAILY 

www.parkcameras.com/ap 

OR PHONE US MONDAY - SATURDAY 

01444 23 70 60 


The latest mirrorless cameras 

now available from Park Cameras 


Olympus OM-D E-M10 Mark III 

NEVER STOP THE JOURNEY 



TIMELESS BODY DESIGN 

Get your hands on the timeless 
design of the E-MI 0 Mark III. The 
modern yet classic look and feel 
makes it an eye-catching tool 
providing flawless handling. 


BLUR-FREE IMAGES 

Discover the beauty of clear, 
blur-free images and crisp handheld 
movies with the E-M10 Mark III. 
Made possible by 5-axis image 
stabilisation. 




THE BEST ANGLES 

Don't settle for just one shot of the 
perfect scene. Easily capture it from 
any kind of tricky angle using the tilt 
touchscreen LCD. Creative control is 
yours, along with comfortable LCD 
viewing. 


INTUITIVE OPERATION 

Enjoy the E-M10 Mark Ill's intuitive 
use. with ergonomic hold, carefully 
positioned buttons and dials, tiltable 
LCD and clearly structured menus. 




WI-FI CONNECTING 
AND SHARING 

Share your pics instantly, thanks to 
the E-M10 Mark Ill's built-in WI-FI. 

You can also use your smartphone as 
a remote and image-editing device. 

Olympus PEN-F 

The PEN-F is one of OLYMPUS' most 
extraordinary cameras. Finest 
materials and timeless design 
combine to create a modern piece of 
craftsmanship. But this camera is far 
more than just beautiful. It is the 
result of 80 years of camera history 
and technical innovations. A real 
beauty as soon as you see it A beast 
under the surface. 


HIGH-SPEED 

PERFORMANCE 

Experience the high speed at which 
the E-MI 0 Mark III focuses, captures 
and processes the scene to give you 
the shot you want in any situation. 


Available from 

£949 00 



+14-42mm 
+ 40-150mm 

£79900 


Stock expected September 2017. 

Visit our website to learn more! 


Learn more about the E-Ml 0 Mark 
III and watch our first look video at 

www.parkcameras.com. 

Alternatively, visit our Burgess £.5 
Hill store on Saturday 30 th 
September and get help & 
advice from Olympus UK. 


Olympus E-Ml Mark 

The E-Ml Mark II is a powerhouse of 
technology - making It the tool of 
choice for professional photographers 
who have a need for ultimate high 
speed. With fast sequential shooting, 
mobility beyond compare for this 
camera class, and excellent image 
quality with an advanced sensor and 
image processor, it has everything a 
photographer needs and more. 


FREE Olympus 25mm f/1.8! 

Purchase the PEN-F and claim your free 
lens from Olympus UK! offer ends 30. l 1.17 


Available from 

£1,849 00 



12 months 0% finance available! 

Pay just £138.67 a month for 12 months. 
Minimum 10% Deposit, 0% APR. Offer ends 31.10.17 


I Book a FREE Olympus 

drive today! 

Ask in stor e or see wow.oly mp us.eu 



For low prices on Olympus lenses, 
visit us in store, call 01444 23 70 70 
or visit www.parkcameras.com/ap 


All prices include VAT 9 20% See website for our opening times for both our London and Burgess Hill stores 
All products are UK stock. E&OE. Please mention 'Amateur Photographer' when ordering items from this advert 

Price* correct at time of going to prees; Price* su bj e ct to change; check website for latest price*. 
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Keep up-to-date with all the latest new 
products and news with Park Cameras! 



















GILLIS' 

LONDON 


Vintage Leather Trafalgar Rucksack Camera Bag 



info@gillislondon.com 

www.camerabags.gillislondon.com 


TIMELESS • DISTINCTIVE 


